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NOVELLO, EWER & CO. 


Beg to announce that, early in June, they will REMOVE 
their CITY ESTABLISHMENT to 


80 & 81, QUEEN-STREET, CHEAPSIDE. 


ISS ALICE FAIRMAN’S MORNING CON- 
CERT, ST. GEORGE’S HALL, W., WEDNESDAY, 
May 31st, at Three o’clock.—Vocalists: Mesdames Edith wee and 
Blanche Cole, Badias, and A. Fairman; Messrs. E. Lloyd, N. Varley, 
Wadmore, andL. Thomas. Instrumentalists: Madame Varley-Liebe, 
Messrs. Ganz, Mattei, Richard Blagrove, and F. Chatterton. Con- 
ductors: Messrs. Ganz, F. Kingsbury, F. H. Cowen, and S. Naylor. 
Tickets, 10s. 6d., 5s., and 2s.,at Messrs. Schott and Co., 159, Regent- 
street, and at 18, St. Peter’s-square, Hammersmith. 


BC RUBERT SOCIETY, Beethoven Rooms, 27, 

Harley-street, W.—President, Sir Juttus BenEepict; Founder 
and Director, Herr SchuserTH.—Tenth Season, 1876.—The THIRD 
CONCERT will take place on Thursday, May 11th. The Society's 
Concerts afford an excellent opportunity for young rising Artists to 
make their first appearance in public. Particulars on application to 
H. G. Hopper, Hon. Sec. 


HE CITY TEMPLE, Holborn Viaduct.—The 
NEW ORGAN, built by Foster and Andrews, Hull, will be 
OPENED on Monday Evening, 1st of May, at 7 o’clock, by E. J. 
Hopkins, Esq., Organist to the Honourable Societies of the Inner and 
Middle Temple. Tickets of admission can be obtained upon applica- 
tion to the Sexton, Plumtree-court, Shoe-lane, Fleet-street. 


ANTED a BOY with good TREBLE VOICE, 

for All Saints’, Blackheath. Duties—twice on Sundays and 

two Week-day Rehearsals. Stipend, from £1oto £15 per ann., accord- 
ing to ability. Address, G. Gadsby, 15, Albert-grove, Rye-lane, S.E. 


AN TED, immediately, Two Leading 

TREBLES and Two ALTOS (Boys) for the Choir of 
Trinity Church, Hampstead. Two Services on Sunday and Wednes- 
day night. Salary, £5 per annum. Apply to F. Haydn Blackbee, 
Organist, after the Service. 


O VOCALISTS. — WANTED, a SOPRANO, 

Two TENORS and Two BASSES, for Christ Chapel, Maida 

Hill. Stipend, £10 per annum; for further particulars, apply to the 
Organist, 87, Maida Vale, W. 


OYS’ VOICES WANTED in the Choir of Trinity 


Church, Tredegar-square, E. Apply to Rev. C. N. Edgington, 
Trinity Vicarage, Coburn-road, Bow-road. 


\ \VANTED, Lady, with good SOPRANO VOICE, 

to lead Choir (Quartett) at Clapton. Church Service used. 
Sundays only, two Services. £12. Address Mr. Arundel, care of Post- 
Office, ucsth-perti-cond, Hackney. 


HORISTER WANTED, in Arundel Church 

Choir, immediately. A BOY, with a trained voice, about 12, 

able to sing solos, will be boarded and educated for {10a year; ora 

Boy of 9, untrained, might be received for £18 a year. Education in 
a Middle-class Boys’ School. Address the Vicar of Arundel, Sussex. 


“7 REBLE (Boy) WANTED for Sunday Services 

at St. Stephen’s, Lewisham. Salary, according to ability, up to 
20 per annum. Apply (firstly by letter) to C. Warwick Jordan, Mus. 
ac., Oxon., 8, Heath-terrace, Lewisham, S.E. 


HOIR BOYS.—WANTED, TWO TREBLES, 

to Lead. Good Voices and fair knowledge of Music. Two 

Sunday Services and Week Evening Practices. Stipend £5 per ann. 
Address Choirmaster, St. Mary-le-Strand, W.C. 


OPRANO.—RE-ENGAGEMENT REQUIRED, 


by a Lady, in a Church or Chapel Choir. Good Voice, and 12 
years’ experience in Choir and Solo Music. Address A.B.,6, Navarino- 
grove, Navarino-road, Dalston. 


Alto wishes to join Surpliced Choir (Voluntary) 
within easy distance of Hammersmith Broadway. H., care of 
Mr. Barker, Library, Dorcas-terrace, Hammersmith. 









































| Stipend £12. 


TENOR, also BOYS’ VOICES, REQUIRED. 


\ Good readers. Apply at St. Mary-at-Hill Church, Eastcheap, 
City, on Thursday evenings, at 6.30. Stipend according to merit. 


\ X JANTED, by a thoroughly efficient BASS 

VOCALIST, with many years’ Cathedral experience, a 
Sunday ENGAGEMENT in London. Address J.S.K., 10, Cromwell- 
road, Loughborough-road, Brixton, S.E. 


B4ss WANTED, for All Saints’, Upper Norwood. 

Services, Sunday Morning and Evening, Christmas-day, and 
Good Friday (Mornings). Choir Practice, Friday Evenings. at 8. 
Address, by letter, to Edward A. Basley, 4, St. Paul’s- 
terrace, Brockley-road, S.E, 


AS PIANOFORTE ACCOMPANIST at Quadrille 
Parties or Concerts. Would also give Lessons to advanced 
Pupils on the Piano. A LADY seeks the above. Is a good Reader 
and Pianist. cempage application. Address R. A., Chase’s Library, 
96, Fulham-road, S.W. 


\ X JANTED, after Easter, by a LADY, an AP- 

POINTMENT as ORGANIST, where there is an opening 
for superior Pianoforte Teaching. Has had seven years’ experience 
as a successful choir-trainer. Can accompany a Gregorian Service- 
2 Church principles indispensable. Address, L., Musical Times 
Office. 


O CLERGY and ORGANISTS.—Mr. HENRY 

ST. JOHN BIGG-WITHER, Organist of Trinity Church, is 

desirous of DEPUTIZING on Sunday afternoons in Brighton. Small 
salary required. Address or apply 64, Montpelier-road, Brighton. 


O ORGANISTS.—WANTED, for a Congrega- 
tional Church, an efficient Organist (Gentleman). Apply, 
stating terms, to Mr. W. Richardson, Brentwood, Essex. 


RGANIST.—WANTED, immediately, an 

Organist for Christ Church, Crowton. Good salary. Apply to 

Rev. C. W. Spencer-Stanhope, Crowton House, Northwich, Cheshire; 

or to Rev. W. Statham, Ellesmere Port, Chester. N.B.—Candidates 

must be provided with good references as to character, respectability, 
and musical knowledge. 


RGANIST WANTED.—Guaranteed salary, £50. 


Address Canon Knowles, St. Bees, Carnforth. 


RGANIST.—The Advertiser, who has had 15 

years’ experience, and has good testimonials, is willing to give 

his services for a short time where there is a good organ. Musicus, 
102, Loughboro’-road-north, S.W. 


RGANIST or DEPUTY.—Advertiser is willing 


to act as either of the above, in return for practice. First-class 
references. Address R. B., 116, Grosvenor-park, Camberwell. 


()2®GAst, capable of thoroughly training Choir, 
WANTED, for Hill Head Established Church, Glasgow. 
Salary not less than £80. Applications, with testimonials, to be 
addressed to James Alexander, Junior, 153, St. Vincent-street, Glasgow, 
before 15th June next. 


OS. WANTED at Baptist Chapel, Upper 
Norwood, S. Apply, with testimonials, to E. Pritchard, Tudor- 
road, Upper Norwood. 


RGANIST.—WANTED, 
as above, by a Young Gentleman who will give first year. 
studied under a very eminent professor during last two years. 
end preferred. Address C. H. V., 42, Lambeth-walk, S.E. 


N ORGANIST and CHOIRMASTER, of expe- 

rience, desires a RE-ENGAGEMENT, or would act as Deputy 

in or near Town. Anglican Service preferred. Is an excellent vocalist 

and a good pianoforte tuner. Address Musicus, 68, Richmond-road, 
Bayswater, W. 


RGANIST and CHOIRMASTER.—A Profes- 
sional Gentleman desires a RE-ENGAGEMENT, or to Depu- 
Address H. J. Dean, 77, City-road, E.C. 


N ORGANIST WANTED for Petworth Church, 
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after Easter. Address, with references, to the Rector. 
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PROFESSIONAL NOTICES, 


MDME. ELLEN. GLANVILLE (Soprano). 
20, Frithville-gardens, Uxbridge-road, Shepherd’s-bush, W. 


MISS HARRIETTE LEDERS (Soprano). 
For Oratorios and Miscellaneous i ga Address 5, Crown-street, 
iverpool. 


MRS. WARREN (Soprano), 
Of Mr. C. Hallé’s Concerts. For Oratorio or other Concerts, address 
150, Radnor-street, Hulme, Manchester. 
Lessons in Singing. References—Charles Hallé, Esq., and Edward 
Hecht, Esq. 


MRS. ALFRED J. SUTTON (Soprano) 


Is open to engagements for Concerts and Oratorios. 
54, Duchess-road, Edgbaston, Birmingham. 


MISS M. B. CRICHTON (Soprano). 


For Oratorios, Concerts, &c., address 2, Hallfield-place, Bradford. 


MISS LOUISA BOWMONT (Contralto), 
(Principal of the Church of the Holy Name, Manchester.) 
For Concerts, Oratorios, &c., address 51, Mercer-street, Embden- 
street, Hulme. 


MISS COYTE TURNER (Contralto). 
For Oratorios and Concerts. 94, Rotherfield-street, Islington, N., or 
Cunningham Boosey and Co., 2, Little Argyll-st., Regent-st., W. 


MISS ALICE BERTON (Contralto), 
(Pupil of Signor Mazzoni.) 221, Jubilee-street, Mile-end-road. 
MISS URQUHART (Mrs. Whitmore Lowe), 
(Contralto Vocalist and Pianist) 
Can now accept Engagements for Concerts, &c., address 72, Mildmay- 
grove, London, N. 
MR. H. D. PERCY (Tenor), 
Open to Engagements for Concerts, &c., address 134, Falmouth-rd.,S.E. 
MR. DUNCAN FINLAY (Tenor). 
Terms for Mr. Duncan Finlay’s Oratorio and Concert Party, address 
12, North-crescent, Bedford-square. 
MR. W. B. LING (Tenor), 


Principal Tenor, Trinity College, Cambridge. Engagements to be 
addressed St. Mark's Villa, Newnham Croft, Cambridge. 



































T° COMPOSERS wishing to PUBLISH.—Music 

Engraved, Printed, and Published in the best style at unusually 
low prices. Estimates free on receipt of MS.—Simpson and Co., 33, 
Argyll-street, Regent-street, London, W, 


RUSSELL'S MUSICAL INSTRUMENTS. 
CONCERTINAS, Harmoniums, Organ Accordions, 
\ Flutinas, Drums, Fifes, Flutes, Violins, Cornets, Saxhorns, Cla- 
rionets, Flageolets, Guitars, Banjos, Musical Boxes, Strings, &c. Self- 
Instruction books. Instruments repaired or exchanged. Price lists 
free. J. Russell, 158, Goswell-road, Clerkenwell, London. 


EAN’S CHEAP MUSICAL INSTRUMENTS. 
School Band Flutes from 3s. 6d.; 8-Key Concert Flutes, 25s. ; 
Cornets in case, 30s.; Drums, Tambourines, Banjos, and every article 
in the trade. A good Violin, with Bow, and Book, in case, 20s. 
English, Roman, and Acribelle Violin Strings—5 best firsts, war- 
ranted to stand at concert pitch, sent free for 13 stamps. Price Lists 
sent free. Joseph Dean, Music Warehouse, 77, City-road, E.C. 


CCURATE METRONOMES, s., post free. 
Rudiments of Singing, 1s. per dozen. Singing Class Tutor, 
roth ed., 6d. each. D. Scholefield, Trinity-street, Huddersfield. 


IOLINS, TENORS, VIOLONCELLOS, and 
DOUBLE BASSES, by “Craske” equal to Stradiuarius and 
Guarnerius. 

Upwards of 500 of these splendid Instruments now on Sale at 
Edward Crompton’s, 54, Barton-arcade, D gate, Manchester (3rd 
floor), many of which have been made 50 years. 

Iso a large collection of Italian Instruments. 


Fok immediate SALE, at great sacrifice, 4 very 
Fine ITALIAN VIOLINS and 2 ITALIAN VIOLONCELLOS, 
lately the property of a distinguished collector. Apply A. B. W., office 
of Musical Times, 1, Berners-street, W. 


IRST VIOLIN STRINGS; will not break if 

tuned up to G; never tuning false even from perspiration. 

One returned for 4 stamps. Send to Mr. Youens, Assembly Rooms, 
Poplar, E. Established 1840. 


IOLONCELLO.—For SALE, a bargain, a Fine 
Tone Violoncello, in excellent condition. Apply to R. V., 
31, Warwick-road, Maida-hill, W. 


N SALE.—A Fine ITALIAN VIOLIN, reputed 
‘Guadagnini; a “Banks” VIOLONCELLO; a Mahogan 
DOUBLE CASE for VIOLINS, in capital condition; a lot of OLD 
CHINA. For price and particulars apply, enclosing stamped en- 
velope, to W. Williamson, Market-square, Wellingborough. 
































W. A. HOWELLS (Tenor). 
(Of the Royal Academy of Music.) For Concerts and Pupils, 8, Upper 
Barnsbury-street, Islington, N. 


MR. GREENHILL (Tenor). 


For Concerts, Pupils, &c., 7, Alma-square, St. John’s-wood. 


MR. HARVEY DAY (Principal Bass), 
Trinity College, Cambridge. Letters respecting Engagements for 
Concerts to be addressed 35, Bateman-street, Cambridge. 
MR. THORNTON WOOD (Bass), 
(Of the Royal Albert Hall Concerts). For Oratorios, Concerts, &c., 
address 2, Hallfield-place, Bradford, Yorkshire. 
MR. RICKARD (Bass). 
(Of the Schubert Society's Concerts, and Pupil of C. i eiaenten, Esq.) 
For Oratorios and Concerts, address King Cross, Halifax, Yorkshire. 
S. HOUSTON FLINT (Bass). 
For Oratorios and other Engagements, addressthe Cathedral, Hereford. 
MISS GEORGINA TOD (Pianiste), 
For Concerts, Lessons, &c., 46, Pembroke-square, Kensington. 
T. R. WILLIS, Organ Builder, 
29, Minories, London, E. Wood and Metal Pipe Maker. 
Voicing, Tuning, and Repairing. List sent for stamp. 
Second-hand Organs for Sale. 
R. WILLIS (established 1827), Maker and Im- 


porter of Brass and Wood Instruments, Harmonium Reeds, 
29, Minories, 


























:e 


Music Strings, Wire, &c., Violins, Concertinas, &c. 
ndon. List for stamp. 


[ MEORTANT TO MUSICSELLERS. — Having 


the largest varied Stock of Music in Europe, orders received in the 





R. P. RICHARDS, 1, Wardour-street, has for 

SALE upwards of 30 Fine ITALIAN VIOLINS, amongst 

which are 3 Splendid Antonius Stradivarius, 1 Nicholas Amati, § 
Guarnerius, and the remainder by old Italian makers. 


AST LONDON ORGAN WORKS, 

9, Burdett-road, Mile-end, E.—E. Carpsr is prepared to send 

Specifications for building Organs of very superior materials and 

workmanship. Alterations, rebuilding, and repairs. First-class work- 

men sent to all parts on very moderate terms. Tuning, &c. Second- 
hand ORGANS for SALE. 


(pRRAns for Church or Chamber, full, rich tone, 

from 35 guineas ORGAN HARMONIUMS, with 1 er 2 
manuals, full compass of pedals, from 25 to 54 guineas, invaluable for 
Teaching or Organ Practice. SPRAGUE’S Celebrated ORGAN- 
TONE HARMONIUMS, 6 guineas; best in the trade.—William 
Sprague, 7, Finsbury-pavement, London. 


Ce and CHAMBER ORGANS from £40. 
A SCHOOL ORGAN £20, far preferable to a Harmonium. 
Sample Organs in steck up to £100. Specifications and estimates for 
any amount on application. Rebuilding and repairs. Alfred Noble, 
Organ Manufactory, Coventry-road, Small Heath, Birmingham. 


OR SALE, a full-toned ORGAN, one manual 

and pedals; containing open 8 ft., lieblich 8 ft., salicional 8 ft., 

flute 4 ft., octave 4 ft., flautina 2 ft., and sub-bass 16 ft. Apply to 
Messrs. T. C., Lewis and Co., Shepherd’s-lane, Brixton, S.W. 


*T WO-MANUAL HARMONIUM, by Alexandre. 


22 stops, fine tone. In handsome rosewood case. Side and 
foot blowers. Apply E. C., 9, Burdett-road, Mile-end, London, E. 


WO-MANUAL, by Gray; 6 stops, illuminated 
. — speaking front, pedals. Price £50. Organ, 130, Camden- 
road, N.W. 























morning are executed the same day, or if in stock posted i d 
if required. Terms ey A remerngany 
London: B. Williams, r9, Paternoster-row. 


USIC ENGRAVED, PRINTED, AND PUB- 


LISHED in the best style, and on moderate terms, a statement 
of which sent on application by B. Williams, 19, Paternoster-row. 


RASS, REED, STRING, and DRUM and FIFE 
BANDS, PIANOFORTES AND HARMONIUMS, supplied 

at wholesale prices at J. Moore’s, Buxton-road, Huddersfield. 
Prices, with drawings of every Instrument, post free. Music for any 











(ee ORGAN for SALE, through intended 
removal; height 8ft. 4in., powerful tone, illuminated front; 
Great, 4 stops; Swell, 3 stops, pedals 29 notes, with bourdons. Nearly 
new. Price £60. May be seen by appointment. Address Organist, 
Christ Church, Croydon. 


BARREL ORGAN, by Bates. Price £7. Address 


P., 40, Tregunter-road, West Brompton. 


H{ARMONIUM for SALE; powerful tone, full 


compass, 7 stops, walnut case, new; warranted. {6 103s. 











kind of band. Patronised by the army, navy, and rifle corps. 





Apply 25, Albert-street, Lower-road, Deptford. 





























-ganist, 


ldress 


>, full 
£6 108. 
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AGENTS REQUIRED IN EVERY TOWN FOR 


THE NEW PEDAL ATTACHMENT 
FOR PIANOFORTES. 


M®&: J. HAMILTON begs to inform Organists, 

Organ Students and others, that his invention for attaching 
Pedals to Pianofortes is meeting with great success and is much 
approved of, as the subjoined testimonials will show. The new action 
is entirely noiseless, and its simplicity and cheapness must ultimately 
supersede the cumbrous, expensive, and rattling organ action as 
usually applied. It can easily be attached to a pianoforte, as it is 
sent complete, with printed instructions “ How to attach.” The 
pedals are manufactured of well-seasoned hard wood, and are similar 
in scale and compass to the pedals made for organs of the present day. 

A set of Radiating and Concave Pedals (30 notes, C to F), with 
action, price £55s. Or Straight Pedal Board, with action, price £4 4s. 


TESTIMONIALS. 
Claremont Villa, Mansfield, Notts, 
January 31st, 1876. 

Sir,—I am very pleased with the Pedals and Action, which, by the 
aid of your printed instructions, I have attached to my Pianoforte. It 
all answers exceedingly well, and good pedal practice can be got at a 
small outlay. I hope your pedals will be universally adopted. 

am, yours truly, 
ARTHUR MARCHANT, 
Organist and Choirmaster, St. John’s Church. 
To Mr. J. Hamilton, Bristol. 





Buntingford, Herts., Jan. 22, 1876. 
Sir,—After nearly twelve months’ constant use of ‘a set of your 
Pedals, I have much pleasure in saying that I am perfectly satisfied 
with them in every way. You are at liberty to use this in whatever 
way you please. 
I am, yours truly, 
¥. (Gr. 


ITH, 
Late Private Organist of Tyntesfield. 

To Mr. J. Hamilton, Bristol. 

These letters are similar to a great many others which have been 
received. 

Orders accompanied with Cheque or P.O. Order will receive imme- 
diate attention. Send for prices to the Trade and Profession. 

Address J. HAMILTON, 11, Brunswick-street, City-road, Bristol. 


ORGAN-TONED HARMONIUMS. 


HATTERSLEY & CO."S CELEBRATED 

¢ ORGAN-TONED HARMONIUMS, which for Durability, 

Sweetness of Tone, and Rapidity of Touch, are unequalled by any 
other maker. 

These splendid instruments are manufactured only by W. Hat- 
TERSLEY & Co., with improved sound board, in double veneered cases, 
and from well-seasoned material, and have been tried side by side with 
the best English, American, French, and German Harmoniums, and 
have been pronounced to be far better both in quality of tone, variety 
in the stops, repetition in touch, and predominance of the treble over 
the bass. The large instruments, with double action, and several 
other improvements, are nearer to the organ than anything yet made. 

W. H. & Co. have now enlarged their Manufactory and increased 
their hands, so that they may be able to keep up to the demand, which 
has been so pressing of late. 


Price from 7 Guineas. 
SPECIAL ATTENTION is called to their Celebrated 17-Guinea 


ORGAN-TONED DRAWING-ROOM MODEL 


9 Stops (all effective), with double-knee Swells, as being the finest 
instrument made at the price. 








The whole of these instruments are 15 per cent. cheaper than the 
London or other makers, considering workmanship, &c., irrespective 
of a much superior tone. 





HATTERSLEY & CO.’S 
CeLtesraTEeD SCHOOL & CHURCH HARMONIUM 


11 Stops, Manufactured and Voiced specially for large rooms. 
Price 20 Guineas. 


BOOKS OF DESIGNS AND ABOVE 200 TESTIMONIALS 
Free by Post upon application. 


SHOW ROOMS:— 
10 & 12, Times-buildings, Bow-street, Sheffield. 


MANUFACTORY:—ORANGE Works, ORANGE-STREET. 


Os for SALE (New).—Opens CC to G, prin- 

cipal CC to G, fifteenth CC to G, stop diapason CC, viol da 

Gamba, 29 notes pedals, speaking front.—S. Fowler, Organ Pipe 
Factory, 127, Pentonville-road, N. 

SELLING BY THOUSANDS. 

HE PATENT DISTINETTE, or POCKET 

CASTANET; an ingenious little instrument, very effective, 

and can be played by everybody. Post free 13 stamps. The Trade 

supplied. London: Simpson and Co., 33, Argyll-street, Regent-street. 



















PLEYEL, WOLFF & CO.’S PEDAL PIANO, 


PRICE TWENTY GUINEAS. 
CRGANIS YS and AMATEURS are respectfully 
informed that this instrument is now being made with English 
Pedals, 30 notes, CC C to F, and will be ready in a few weeks. It is 
generally acknowledged to be the best instrument for pedal practice as 
it is entirely independent, and can be used with a Piano or Harmonium 
without any fixing whatever. 
Pleyel’s Sole Agents are I. BERROW & Co., Clarendon Mansions, 
New Bond-street, W. 


STANDARD AMERICAN ORGANS 


MANUFACTURED BY 
PELOUBET, PELTON & CO., NEW YORK. 


Price Lists on application to Barnett Samuel and Son (Sole Agents 
for Great Britain), Wholesale Musical Instrument Warehouse, 
Houndsditch, London. 


METAL EQUITONE FLUTES, WITH KEYS 


(Silver Plated and Burnished.) 
In QUALITY AND CONSTRUCTION THEY ARE UNSURPASSED. 
Price, in B flat, with 1 Key, 5s. 
Barnett Samuel and Son, Manufacturers, 31, Houndsditch, London. 


CYLINDER FLAGEOLETS, WITH KEYS. 


(Silver Plated and Burnished.) Price, in B flat, with 1 Key, 5s. 
Barnett Samuel and Son, Inventors and Makers, 31, Houndsditch, E. 


OCBGAN for SALE, now in use at St. James’s 

Church, Pontypool, containing great organ, open diapason, 
stopped diapason, bass, stopped diapason treble, dulciana principal, 
and prepared slide for fifteenth; swell organ, stopped diapason, prin- 
cipal fifteenth, and trumpet, 14 octaves. No reasonable offer will be 
refused, as the instrument must be very shortly removed, the church 
being rebuilt. Apply to Mr. W. H. Haskins, Pontypool. 


MUENIATURE 3-Manual ORGAN for SALE 


(nearly new). Price £120. Full compass of manuals and pedals. 
Apply to A. Hunter, Organ Builder, 379, Kennington-road, S.E. 


O BE SOLD, the ORGAN recently taken out of 


All Saints’ Church, Bolton, to make room for a new and larger 
one. The Organ is erected in the Church School, and is now open 
for inspection. It contains: Great Organ—Open diapason, stopped 
diapason, principal, dulciana, twelfth, fifteenth, sesquialtra; Swell 
Organ—Open diapason, stopped diapason, principal, fifteenth, hautbois; 
pedal, bourdon, coupler, swell to great, great to pedals. Price £100. 
Address the Rev. Thomas Lowe, Rector of All Saints’ Church, Bolton. 


ALEXANDRE HARMONIUM;; 2 rows keys, 24 


stops, percussion, 2} pedals, walnut case, hand and foot blowers, 
&c. Offers over £65. P., 10, Median-road, Clapton-park. 


STUTTGART HARMONIUM CO. 


HE BEST and CHEAPEST HARMONIUMS. 

Five Medals awarded (Gold Medal, London, 1870). Cases and 

prem free. Carriage paid to London. Price List on application to 
eopold Kahn, Stuttgart (Germany). 


SET of PEDALS for SALE, CCC to F; con- 


cave and radiating, with roller board and stool. Ready for 
attaching to a pianoforte. Price £4 10s. Apply H. E. M., Clevedon. 


“ A supreme and perfect harmony of Notes.” 
& W. SNELL’S IMPROVED HARMONIUMS. 
e For tone, touch, articulation, and general excellence are pro- 
nounced by the Profession and the Public the best and cheapest extant. 
Prices, designs, &c., free of E.and W. Snell, 37, Kelly-street, London, 
N.W. Manufactory, Little King-street North, N.W. Trade supplied. 


USIC STANDS and STOOLS for a Full 
Orchestra.—A complete Set for SALE, for an Orchestra of 50 
Performers, with 6 double desks and 6 platforms for Violoncellists. 
The stands are of iron and the stools are cane-bottomed. For further 
particulars apply to Novello and Co., 1, Berners-street, W. 


B. CRAMER anp CO.’S FRENCH POLISH 

REVIVER, invented by Georce Watts, for cleaning and 
polishing furniture, pianos, and leather, of every description. 

OPINIONS OF THE LONDON AND BRIGHTON PREss. 

“This is a really genuine article.”—Times. “The brilliant and 
lasting  sreny obtained is surprising."—Guardian. “ Very successful 
results have attended its application.”—Daily News. “We have, 
therefore, much pleasure in recommending it to house-keepers as a 
really useful and valuable preparation.”—7he Queen. ‘“ Anyone can 
use Cramer’s reviver with success.”—The Orchestra. 

_ Price 1s., 1s. 6d., 28. 6d. per bottle. To be obtained of grocers and 
pianoforte dealers. Agents wanted. 

Wholesale and retail agents—J. B. Cramer and Co., and Metzler 
and Co., London. Manufacturers—J. B. Cramer & Co., Brighton 


USIC.—Great CLEARANCE SALE of 
DUPLICATE SOILED STOCK.—Packets containing ro 


Pieces, Vocal and Instrumental, 1s.; post free, 15 stamps.—Him 
Son, 57) Church Street, Liverpool. ° 4 P e and 
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1st and 2nd Series, bound together, 








Now Ready. Small 4to. Price 1s. Vocal Parts, 12mo., price 6d. each. 
cloth, 2s. 9d. Vocal Parts, 1st and 2nd Series, bound together in limp cloth, 1s. 4d. each. 
SECOND SERIES. 
THE 


CANTICLES AND HYMNS 


OF THE 


CHURCH, 


POINTED FOR CHANTING, AND SET TO APPROPRIATE ANGLICAN CHANTS, SINGLE AND DOUBLE; 


TOGETHER WITH 


Responses to the Commandments, 


EDITED 


BY THE 


REV. SIR F. A. G. OUSELEY, BART., ETC., 
EDWIN GEORGE MONK. 


This Work contains a Selection of Double (besides additional Single) Chants; together with special settings of 
‘“‘ Benedicite,” and a collection of Kyrie Eleisons, old and new. = 


This pointing of the Canticles is authorised by His Grace the Archbishop of York. 





London: NOVELLO, EWER & Co., 1, Berners Street, and 80 & 81, Queen Street, Cheapside. 





NEARLY READY. ' 
HE BRISTOL TUNE BOOK, Second Series, 
uniform in size and price with the present Book, containing 350 
Tunes and Chants, providing for all the Hymn Books and Appendices 
recently published. 
No. 5, limp cloth, 2s. 6d.; No. 6, cloth boards, red edges, 3s. 6d. 

A small edition of the complete work is also in preparation, con- 
taining 7oo Tunes and Chants, providing for 180 varieties of Metre, 
price 3s. The usual allowance to Choirs, &c. 

A Sol-fa edition will shortly be issued. 

London: Novello, Ewer and Co. Bristol: W. and F. Morgan. 


‘THE BRISTOL TUNE BOOK.—A Manual of 
Tunes and Chants, intended as acompanion to all Hymn Books, 
containing 258 Tunes (100 varieties of metre), and 85 Single and 
Double Chants. The whole arranged in Short Score, and the Har- 
monies carefully selected from the best authorities, with ruled music 
paper for manuscript additions. Adopted in several hundred congre- 
gations. More than 100,000 copies have already been sold. 
No.1. Limp cloth, turned in ... ts ee. 28. 6d. 
» 2 Cloth boards, red edges, gilt lettered 3s. 6d. 
TONIC SOL-FA EDITION. 
ty 3- Limp cloth, turned in ... sae ow. 28. Od. 
.« 4 Cloth boards, red edges, gilt lettered 2s. 6d. 
Congregations or associations requiring large quantities may obtain 
them on special terms by application to the Bristol Publishers. 
London: Novello, Ewer and Co.; Bristol: W. and F. Morgan; and 
al] booksellers and musicsellers. 
Price 3s. 6d., cloth, red edges. — S 
‘THE TUNE BOOK, with the additional Tunes, 
as used at ST. ALBAN’S, HOLBORN;; containing nearly 270 
Tunes, for Long, Common, Short, and Peculiar Metres ; together with 
several Gregorian Hymns and Antiphons; the Eight Gregorian 
Tones; the Music of the Reproaches; the Seven Last Words; and 
Litany Tunes, &c. London: Novello, Ewer and Co. 


Now Ready. , 
HE LONDON TUNE-BOOK. A Companion 
for all Hymnals. Cloth, 3s.; red edges, 3s. 6d. 
London: Novello, Ewer and Co., 1, Berners Street, W. 


Now ready, in small quarto, 330 pages. 

THe BURNLEY TUNE-BOOK, an entirely new 

Psalmody of 683 Tunes, Chants, Kyries, Glorias, Chant Te 
Deums, &c., nearly the whole of which are new and never before pub- 
lished. The collection of Chants and Kyries. as well as the Tunes, 
contains many beautiful compositions; and altogether the B. T. B. 
will be found one of the most useful, comprehensive, and interesting 
tune-books ever published. 

Plain binding, 4s.; gilt lettered and red edges, 5s. 
London: F. Pitman, Paternoster-row. Burnley: T. Simpson. 


‘TUNES, NEW AND OLD. In the Press, and 
will shortly be Published, a New Edition, considerably enlarged. 


MODULATING DICTIONARY, consisting of 
552 Modulations, by three intermediate chords from and into 
the twenty-four major and minor keys, with the return modulations. 
Arranged for immediate reference by CLEVELAND WIGAN. Price 4s. 
London: Novello, Ewer and Co. 


Now Ready. (Dedicated to College of Organists.) 
N TUNING THE ORGAN. Illustrated 
APPENDIX, containing faults in action with remedies, price 
2s.6d. P.O.O. to A. Hemstock, Diss. 
AKER’S PIANOFORTE TUTOR. 
Easy and very plain instructions. Adapted for Schools and 
General Teaching Purposes. London: B. Williams, 19, Paternoster- 
sow; oF, post free, 38., of G. Baker, Stamp-office-place, Wakefield. 



































A MANUAL OF SINGING, 


FOR THE USE OF CHOIR TRAINERS & SCHOOLMASTERS 
By RICHARD MANN. 
Price One Shilling and Sixpence. 
This work offers tothe clergy and other amateur choir trainers a 
systematic and simple course of instruction, by which they may teach 


their pupils to read music at sight, in a comparatively short time. 
London: Novello, Ewer and Co. 


THIRTY-SEVENTH EDITION. 
Price 1s. A specimen copy post free for 12 stamps. 


THE COLLEGIATE AND SCHOOL 


SIGHT-SINGING MANUAL. 


For Cuotrs.—The easiest system that can be obtained for training, 
improving, and learning to read music at sight. 
OR ScHOOLS.—Every requisite for learning Music, and reading at 


sight in a few lessons. > é 
oR CHORAL SocietiEs.—The exercises will be found invaluable, 


tending to produce musical effects seldom heard. 


APPENDIX. 


Containing Exercises, Solfeggi, Canons, Anthems, &c. 
rice One Shilling. 
London: Published for the Editor by Novello, Ewer and Co.; 
Weekes and Co., 16, Hanover-street. 








Second Edition, 2s. 6d. nett. 
(COMPANION WORK TO THE ABOVE.) 


COLLEGIATE VOCAL TUTOR. 


Containing Treatise on Voice and Vocal Art, with Anatomical 
Illustrations of the Vocal Instrument. 
London: Published for the Editor by Novello, Ewer, and Co.; 
Weekes and Co., 16, Hanover-street. 





Seventh edition. Paper cover, 1s.; bound in cloth, 1s. 6d. 


CATHEDRAL CHANT BOOK. 


Containing nearly 200 Single “— Double Chants; also the Gregorian 
ones. 


London: Published for the Editor by Novello, Ewer and Co.; 
Weekes and Co., 16, Hanover-street. 


Revised Editions of Mr. Hullah’s Two Series of 
Lectures on the History of Music. 
Second Edition, in 1 vol. demy 8vo. price ros. 6d. cloth. 
THE TRANSITION PERIOD of MUSICAL 
HISTORY, a Second Course of Lectures on the History of 
Music from the beginning of the 17th to the middle of the 18th 
Century, delivered at the Royal Institution of Great Britain. By 
Joun Hurean. (With 40 Musical Illustrations.) 
Bw the same Author, uniform, 2nd Edition, price 8s. 6d. 
FIRST COURSE of epieis the HISTORY of MODERN 





London: Longmans & Co. 


‘THE SON OF GOD GOES FORTH TO WAR. 
Arranged to St. Ann’s Tune, with Organ Obbligato, by ARTHUR 
London: Novello, Ewer an¢ Co, 





SULLIVAN. 8vo., 3d. 
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A COLLECTION OF ORGAN PIECES, 


COMPOSED BY 


CHARLES JOSEPH FROST. 





For List of Contents see previous advertisements, and 
for sixth and last list of subscribers, containing about 120 
names, refer to the complete list inserted in the book. The 
work is being issued in 24 numbers, price 1s. net. each, 
complete in limp cloth, 21s. net., and contains 120 closely- 
printed 12-staved pages, uniform with the usual oblong 
organ music. The pieces are all written with pedal 
obbligato. The subscription price is tos. 6d. Names to 
be sent to the composer, 2, Newton-terrace, Lee, S.E., 
The few subscribers who have not yet sent in their P. O. 
Orders are requested to make them payable at Lee (High- 
road), S.E., and to include 6d. for postage. The sub- 
scription list closes on May 7th, and the work will be in 
subscribers’ hands about the 24th. 





Just Published. 


HE ORCHESTRA: ITS CONSTITUTION, 
MANAGEMENT, &c. A Paper read before the Liverpool 
Art Club, Dec 6, 1875, by HENry E. RENsBuRG. Price 1s. 
London : Novello, Ewer and Co., 1, Berners-street, W. 


VOCAL COMPOSITIONS BY ROBERT JACKSON. 


CHORAL SONGS 
FOR SCHOOL AND HOME, 


FOR ONE, TWO, OR FOUR VOICEs. 





Price, cloth, complete, 3s. 6d.; in 2 Parts, paper cover, 1s. 6d.; or in 
Single Numbers, 1d. each. 





PART-SONGS FOR S.A.T.B. 


The Mariners ms ote r 2d. 
The voice of Spring mn ins rab on pew ove avs, 
Come when the dawn... a te Ee sua oe ooo 30. 
The meadow gate ... dat aa ae & ‘aia aoe tie 
Lilian... eas ru id bi aes ets - nt a oo 
The homes of England ... re pee wat isa ae os 2 
Summer moonlight «es ~~ or eile ooo pen ow 
Aurora gilds yon Eastern sky ... xe eco on ad “4 toe 


ANTHEMS FOR FOUR VOICES. 


I will alway give thanks ... oe on oa! ea a ooo Gd. 
(Festival Anthem, inscribed by permission to Sir John Goss.) 

The eyes of all wait on Thee, O Lord on ene se oe , 

Gracious itethe Lord ase te ise wo 4@ 





SF Morning and Ebening Serdice for Parish Choirs. 
PUBLISHED BY F. PITMAN, 20, PATERNOSTER-ROW. 


Complete, 6d., or separately: TE DEUM, 2d.; JUBILATE, KYRIE 
and SANCTUS, 2d.; MAGNIFICAT and NUNC DIMITTIS, 2d. 


For special terms for Schools and Choirs apply to the Composer, 
23, Barker-street, Oldham. 


Lonvon: Novetto, Ewer anp Co., 1, BERNERS STREET. 





R. FOWLE’S ORGANIST’S MARCH increases 


in its great popularity. 1s. 6d.; post free, gd. Address below. 


R. FOWLE’S “WELCOME HOME MARCH.” 

1s. 6d.; post free, gd., with a peal of bells, and “See the Con- 

yuering Hero comes,” as a Coda, in honour of the return of the Prince. 
£ffective for public or private use. 


R. FOWLE’S “ THREE FESTIVAL MARCH.” 
Concluding Voluntary for Ascension, Whitsuntide, or Trinity. 
1s. 6d.; post free, gd. Address below. 


R. FOWLE’S “ RIGHT WELCOME HOME, 
O PRINCE.” 3s.; specimen for1s. ‘This National Anthem 
will doubtless be sung by many choirs to welcome the Prince’s return.” 
—Public Opinion. 
Address Dr. Fowle, Palm Hall, Winchester. Special list sent of 
Anthems for Ascension, Whitsuntide, and Trinity ; and Estimates for 
Revision and Printing of young Composers’ works. 





C. JEFFERYS, 67, BERNERS ST. 


JUST PUBLISHED. 


NEW SONGS. 


Composers. Compass. s. d. 


The Heavenly Messenger ... Odoardo Barri cCtoD 30 


The Land of Dreams ai te D,G 390 
The open Window ... Dolores re oes, a 
The Pirate Chief (Bass Song) Louis Diehl ag DP 2D 


Jack’s Yarn des ay Bs CD40 


(Sung by Signor Fott.) 
As I lonely sit .-- Louisa Gray Day Fh. $6 
When the leaves fall down... W. C. Levey €aF jlo 


A false step --- Louisa Morgan D,,G 40 


Love’s time is summer time ” E,F 30 
The Dreamer .- Henry Pontctt F,, F 30 
Carissima ... dea age EP Fy @ 30 
Only apart, in F ... F. Schira Cus 42 0 
Do inA .” E,A 30 
The Bird and the Maid, in E 2 B,G 30 
. Do. De. .-m FP and G...., 30 
Sognai (Italian words), in E Fs Bias @ 48 
Sognai with Italian and English 
words, in D a3 an ‘ A, F 40 


The Angel in the Cloud - Michael Watsona ,, E 30 


Passing Clouds ” E,E 30 
The Vedette (Bass song) ... a F452 DQ i6 
Wake my love, in D flat, B flat, 

and A flat ww. E. $. Loder 30 


(Sung by Mr. Epwarp Ltoyp.) 


Brilliant Operatic Fantasia—La 


Vie pour le Czar - Michael Watson 40 


LONDON: C. JEFFERYS, 67, BERNERS STREET, W. 
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/ —THE HYMNARY, post octavo (to bind 
/ with the pearl octavo Prayer-book), cloth, contains 646 
Hymns with Tunes. 
London: Novello, Ewer and Co. 





—THE HYMNARY, large type, imperial 


octavo, cloth, contains 646 Hymns with Tunes. 


] O/ London: Novello, Ewer and Co. 


RINITY COLLEGE, LONDON.—The next 
. EXAMINATION for CERTIFICATES and DIPLOMAS 
will take place at Midsummer. Particulars may be obtained on 


application to 
HUMPHREY J. STARK, Mus. B., Oxon., 
Hon. Registrar. 





7, Thurlow-terrace, 
Norwood-road, S.E. 


PUBLIC MEETING will be held at ST. 

JAMES'S HALL, on THURSDAY AFTERNOON, May the 
4th, at THREE, on the subject of the MUSICAL COPYRIGHT 
ACTS, their Use and Abuse. The attention of Professors, Artists, 
Composers, Proprietors, Publishers, and all persons interested in the 
question, is called to the importance of attending this meeting. 


ANTED an ORGANIST and CHOIRMASTER 

for S. Paul's, Paddington. Services, three times on Sunday 

and on Wednesday evening. Practice of boys on Wednesday evening, 

and of full choir one other evening weekly. Must be acommunicant, 

and reside in the neighbourhood. Stipend £50 ayear. Testimonials 
to be sent to Dr. Bridge, The Cloisters, Westminster Abbey. 


A LONDON ORGANIST having two days a week 


disengaged, wishes to fill them up by teaching or otherwise. 
Address ‘* Musicus,” 7, Pountney-road, Lavender-hill, S.W. 

















HE ORGANIST and CHOIRMASTER of a 
London Parish Church is open to a RE-ENGAGEMENT in 

ornear Town. He is an experienced asd successful Choir-trainer. 

Address A. Z., Messrs. Novello and Co., 1, Berners-street, W. 


RGANIST.—WANTED, RE-ENGAGEMENT, 

where there is a good opening for Musical Profession, or where 

some other literary or mechanical pursuit can be followed. Tonic 

Sol-fa Classes. Member of Tonic Sol-fa College. Address, stating 
emoluments, F. Alston, Post-office, Barnard Castle. 


N ORGANIST seeks an APPOINTMENT, 
experienced in Pianoforte Tuning, &c. ‘ Organist,’ General 
Post-Office, Bath. 
ANTED an APPOINTMENT as ORGANIST 
and CHOIRMASTER (Anglican), unexceptionable refer- 
ences. Address S. E. D., 66, Lloyd-street, Everton, Liverpool. 
RGANIST.—WANTED, by a Lady, an EN- 


GAGEMENT (Church of England), or would Deputize in 
return for practice. A. F, Willis, ror, St. James’s-road. Holloway, N. 

















A CHOIRMASTER, of long experience, is open 
to an ENGAGEMENT. Full Choral Service preferred. 
Address Cantoris, Novello and Co., 35, Poultry, E.C. 


N ORGANIST and CHOIRMASTER, of expe- 

rience, pupil of an eminent Cathedral Organist, would be glad 

to hear of an APPOINTMENT in one of the Colonies. Accustomed 

to full Cathedral Service. Good organ. Address Cantor, Musical 
Times Office, 1, Berners-street, W. 


A YOUNG MAN requires a SITUATION as 

ORGANIST in a small Parish Church, at a salary not less 
than £25 per annum. Can havea good character from the clergyman 
of the parish where he has been for nearly two years an Assistant 
Organist. Address W. C., Inwardleigh, Exbourne, Devon. 


RGANIST and CHOIRMASTER WANTED, 
immediately, for St. John’s Episcopal Church, Selkirk, N.B. 
Salary £40 per annum. Good opening for teaching; good Choral 
Society. Applications and testimonials to be sent to W. A. C. Cruick- 
shank, Rosemount, Selkirk. 


ANTED (near London), APPOINTMENT as 

ORGANIST or Assistant, with introduction to Pianoforte 

Pupils, by a Lady duly qualified. Address, with terms, E. G. B., 17, 
Kilburn-square, N.W. 


O BANDMASTERS.—The Committee appointed 

to provide Public Music on the Royal Parade, Tunbridge Wells, 

during the ensuing Season, are desirous of engaging an efficient Band 

of Twelve or more Performers, consisting of Stringed or Wind Instru- 

ments. Applications by letter to Mr. Strange, Hon. Sec., 28, Parade, 
Tunbridge Wells. 


ANTED, a first-class PANOFORTE TUNER 

for the country, near Manchester. Must be able to do ordi- 

nary repairs and to play sufficiently to show off instruments. Good 

character and references indispensable. Forward terms, reference, 
and age to S., care of Novello, Ewer and Co. 


PIANOFORTE TUNER, Regulator, and Repairer 

REQUIRED, for the North of England. Constant employment 
for a competent and steady man (none else need apply); one who can 
tune and repair harmoniums preferred. Apply, stating age, &c., with 
references, to Z., the office of this paper. 


WANTED, a Young Man, who can Tune well, 

and who is desirous of qualifying himself for the Musical 
Profession. Board, lodging, and Lessons on the Organ, Piano, and 
Harmony, in return for services as Tuner a few hours daily. Organ, 
manuals, and Choral Service. For further particulars, address 
Organist, Claremont Villa, Mansfield, Notts. 


O PIANOFORTE TUNERS.—A small country 
TUNING CONNECTION for DISPOSAL. Address A. V., 
care of Novello, Ewer and Co., 35, Poultry, E.C. 


























wo 








Bag ceed WANTED for Malmesbury Abbey 


\ Church. Salary small, but fair opening for pupils. For par- 
ticulars apply to the Vicar, Malmesbury, Wilts. 


RGANIST and CHOIRMASTER WANTED for 
_ the New Church of St. John the Evangelist, Upper Norwood. 
Surpliced Choir; full Choral Services. Apply, with testimonials to 
Rev. W. F. Bateman, 12, Lancaster-road, South Norwood-park, S.E. 


PPLICATIONS for the Position of ORGANIST 

at Christ Church, Toxteth-park, Liverpool, will be received by 

the Wardens, care of Messrs. James Smith ard Son, Music Ware- 

house, 76, Lord-street, Liverpool. The Service is fully Choral, by 
Surpliced Choir of Men and Boys. 


EPUTY-ORGANISIT WANTED, immediately, 

to take a Daily (Saturdays excepted) Gregorian Evensong, at 

5 p.m. (Sundays at 7 p.m.); to play a Communion Service on Saints’ 

Days at 11 a.m.; and to take the whole of the Services on Sunday 

during the months of August and September. Salary £25 per annum, 

with increase, if satisfactory. No one but a good and experienced 

player need apply. No testimonials returned. Address Musicus, 
Messrs. Lamborn Cock and Co., 62, New Bond-street, W. 


YOUNG AMATEUR ORGANIST WANTED 

to assist an Organist at the Choir Practice and occasionally 
take aservice. Congregationalist preferred. Large organ. Address 
R. T., Novello and Co., 35, Poultry, E.C. 


S ORGANIST and CHOIRMASTER.—A Gen- 
tleman, experienced in Choral Services, REQUIRES a RE- 
ENGAGEMENT. Country preferred. Salary moderate, provided 
gas Sees for teaching. Address H. E., 43, Blenheim-crescent 
otting-hill. 

















PIANOFORTE TUNER, open to an ENGAGE- 
MENT; has been accustomed to travel and country work. 
Knowledge of Harmoniums, &c. Address F. P.,5, Crown-st., Ipswich. 


ANTED, by an_ experienced TUNER, a 
SHOW-ROOM ENGAGEMENT. London preferred. A.B., 
1, Victoria-street, King Edward-road, Hackney, London. 


UNER WANTED.—Messrs. W. C. Burden and 
Co., Music Sellers, Leicester, are open to engage a first-class 
Tuner and Repairer. Must be a thoroughly practical man; no second- 
rate Tuners need apply. Excellent salary will be given. To aman of 
ability, who will take a pride in his business, and appreciate kindness 
and consideration from his Employers, this is a good opportunity. A 
talented and intellectual person preferred, who is willing to engage for 
a term of years. 
Also, a thoroughly good American Organ and Harmonium Tuner 
and Repairer wanted. 


ANTED, immediately, a good PIANOFORTE 

and HARMONIUM TUNER and REPAIRER. Within an 

easy distance of London. Situation permanent. Liberal salary. 
Address J. C., care of Messrs. Novello, Ewer and Co. 


A PIANOFORTE TUNER, &c., used to general 
country work, REQUIRES EMPLOYMENT. Address P. T., 
Post-office, Lower Redland, Bristol. 


Pian OFORTE TUNER WANTED (for a 

large seaport town), who can tune and repair Harmoniums and 
American Organs. One who has been in a factory preferred. Toa 
perfectly steady and competent Tuner, a good permanent situation. 
Address, Messrs. P. H. and A. O., care of Novello and Co. 




















WELL-KNOWN ORGANIST and CON- 

DUCTOR is open to a RE-ENGAGEMENT. Catholic views. 
aoneres or Anglican Service. Omega, Novello and Co., 1, Berners- 
street, . 


Ragen WANTED for the Country. Permanent 
situation for a trustworthy young man. Would be required to 

fill up his time book-keeping. Send references and carte, with salary 

required, Eastern Counties, care of Messrs. Novello and Co. 





RGANIST.—A Young Man, who plays very well 

on the Organ, and can traina Choir. He is nearly blind, but 

learns music very quickly, and knows the Psalms by heart. Address 
Rey. B., Post-office, Ware. 





\ K 7ANTED, a PIANOFORTE and HARMONIUM 

TUNER and REPAIRER. State wages required (which 
will be increased yearly), and references as to character and ability to 
Frank Attwell’s Music Warehouse, Reading, Berks. 
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THE MUSICAL TIMES 
AND SINGING-CLASS CIRCULAR. 
MAY 1, 1876. 








MUSICAL ENGLAND. 


TuaT the art and practice of Music is making 
rapid strides in England is a fact which must be ap- 
parent to all observers; the evidence is to be found 
in every circle, high and low, amateur and profes- 
sional; indeed, the great advance of the divine art 
within half-a-century is so wonderful that, were it 
not for the recorded statements of several accurate 
observers, we should hesitate in believing in such a 
marvellous transformation as has taken place within 
the short period specified. An extract or two touching 
on the state of English music but a very few years 
since may serve to encourage earnest musical workers 
and thinkers, who daily plod on in their appointed 
tasks and labours of love, but who are prone to fancy 
that they are not able at all times to discover an 
adequate reward in the results produced. 


In 1826, a distinguished Prussian Prince, rejoicing 
in the magnificent name of Pucler-Muskau, was a 
visitor to this country, and he thus described a 
musical evening in England: “ Before I left Brighton 
I was forced to be present at a musical soirée, one of 
the severest trials to which foreigners in England are 
exposed. Every mother who has grown-up daughters, 
for whom she has to pay large sums to the music- 
master, chooses to enjoy the satisfaction of having 
the youthful ‘talent’ admired. There is nothing, 
therefore, but quavering and strumming right and 
left, so that one is really overpowered and unhappy. 
And even if an Englishwoman has the power of 
singing, she has scarcely ever science or manner. 
The men are more agreeable dilletanti, for they at 
least give one the diversion of a comical farce. That 
a man should advance to the pianoforte with far 

reater confidence than a David, strike with his 
orefinger the note he thinks his song should begin 
with, and then entonner like a thunder-clap (generally 
a note or two lower than the pitch), and sing through 
a long aria without rest or pause, and without ac- 
companiment of any sort except the most wonderful 
distortions of the face, is a thing one must have seen 
to believe it possible, especially in the presence of 
fifty people. Sometimes the thing is heightened by 
their making choice of Italian songs, and, in the total 
ignorance of the language, roaring out words which, 
if they were understood by the ladies, would force 
them to leave the room. It did not appear to me 
that people constrained themselves much in laughing 
on these occasions, but such vocalists are far too 
well established in their own opinion to be disturbed 
by that: once let loose upon Society, they are 
extremely hard to call off again.” 


Such is a picture of English music of fifty years 
ago, kindly painted for us in Prussian blue, and which 
may perhaps be regarded as a little highly coloured : 
we will therefore turn to another, by Thomas 
Oliphant, the well-known musical antiquarian, who in 
1836 wrote thus: “As to the performance of vocal 
chamber music in this country, what is it ?—I will 
endeavour to describe it as it exists in the metropolis, 
where we may fairly suppose it ought to be the best. 
Some young lady, we will suppose is asked to favour 
the company with a song: I will bet ten to one that her 
book opens mechanically at ‘‘ Di piacer,’’ “ Una voce 


donna of the first rank can hope to execute, but here 
an unexpected difficulty arises, the lady cannot 
accompany herself! some kind-hearted soul, although 
totally unaccustomed to accompany a singer, is pre- 
vailed on to undertake the task: and between the two 
the song is perpetrated, amidst the loud outward 
plaudits and inward ridicule of the company, while 
the pleased mothers congratulate each other on the 
talents of their respective daughters. This is no 
overcharged picture, full many a time have I wit- 
nessed it; full many a time have I been selected as 
one of the victims to warble to the best of my ability, 
treble, tenor, and bass by turns, in all kinds of Italian 
duets, trios, &c., from ‘‘E ben per mia memoria” 
down to “O pescator dell’ onda,” until I have wished 
povero Pippo, young ladies, myself, fisherman and all, 
at the bottom of the Adriatic. A glee may possibly be 
wished for as a change in the entertainment. To 
accomplish this is nearly as difficult a task as one of 
the labours of Hercules. One can only sing the first 
line of this, another the second line of that; a third 
does not understand the C clef: at length two young 
ladies and their brother, or perhaps some good- 
natured uncle, who may chance to possess a cracked 
voice, half tenor, half bass, starts off with the ‘* Red 
Cross Knight,” the bass solo being most stoutly accom- 
panied by the singer with one finger on the piano- 
forte.” 


One more quotation will suffice, and we find it in a 
lecture delivered at Gresham College in 1838, by the 
Musical Professor of that day, Edward Taylor: he 
said, ‘* The essential difference between the Eliza- 
bethan age and the present, as far as regards music, 
is this: at that time the English people were singers, 
they are now listeners only. At that time performers 
were few; but unpaid or unprofessional performers 
were many. The relative proportions have now 
changed. At that time a person, otherwise well- 
educated, but unable to sing from notes, was rarely 
to be found ; at this time such a person, out of the 
musical profession is still more rarely encountered.” 

How astonished the Prince and Professor would 
be couid they revisit musical England of to-day. 
Musicians, both amateur and professional, abound; 
good music is to be heard in every circle; each 
country town, nay, almost every village, has its own 
musical society or societies; the difficult and deep 
Passion music of Bach is performed in numberless 
churches, and even in the Corn Exchanges of far- 
away country towns. The metropolis itself is rich 
in enthusiastic amateurs and professors, whose 
numbers and capabilities may be judged from their 
performances in the numerous Oratorio and other 
concerts given at the Albert Hall, and by their latest 
triumphs at St. James’s Hall in the great B minor 
Mass of Bach. Musical food, too, is so abundant, 
thanks to the far-seeing liberality and energy of our 
great music publishers, that as much music by our 
acknowledged classical composers may now be 
bought for one shilling as would have cost one pound 
only fifty years ago. 


If it be true, then, that the general state and 
culture of music has improved, doubtless the estima- 
tion in which English musical professors and amateurs 
are held by other nationalities has also greatly 
changed tor the better within these few years; and if 
we do not occupy that position as a musical nation 
which perhaps we are entitled to, may not one of the 
causes be found in our own self-depreciation? As 
long ago as the reign of Charles the First, complaint 
was made of the want of a national spirit as regarded 
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authors of the period. One of them, Henry Lawes— 
a musician to King Charles, and so highly esteemed 
by Milton, that he inscribed a sonnet to him,— 
published a collection of “ Ayres and Dialogues,” 
with a preface, in which he says, ‘*the productions 
which our fashionable critics choose to like must all 
be born beyond the Alps, and this is so notorious 
that, not long since, I heard some young gentlemen 
hearing some songs, which I had set to Italian 
words, publicly sung, they concluded they were 
born in Italy, and said they would fain have such 
songs to be made by an Englishman. Had they laid 
their scene a little nearer home, there had been more 
colour, for a short air of mine (near twenty years old) 
was lately revived in France, and publicly sung to 
words of their own as a new-born piece, without the 
alteration of any note. A sorry trifle (a man would 
think) to be raised from the dead, after twenty years’ 
burial. But there are persons, bred in Italy, 
who ascribe to us more than we do to ourselves—able 
musicians, who do wonder to see us thirsty after 
foreigners. For they can tell us, if we knew it not, 
that music speaketh the same language as in France 
or Italy. The concords and discords and their right 
use and treatment is the same, the passions and 
reflections of man the same, and England hath not 
wanted those well skilled in the art, and able to shew 
its powers, both of majesty and beauty.” 


It is a question whether English musicians were 
not, even then, themselves to blame to a great 
extent for the state of things described by Lawes. 
Surely the example of Lawes’s own master, John 
Cooper—a distinguished musical composer and 
performer on the fashionable instruments of the day, 
the lute and viol-da-gamba—must have had a very 
baneful influence. He was the foremost musical man 
of the time, and instructor to the children of King 
James the First; but, by changing his honest 
patronymic John Cooper into Giovanni Coperario, he 
cast dirt on the tomb of his father, as the Turks 
would say. What advantage could he expect to 
gain from such a paltry and ill-conceived disguise ? 
It must have been palpable to everybody, and could 
only have resulted in the degradation and disparage- 
ment of English music and English musicians. 


The pernicious example set by John Cooper in the 
reign of James the First, has had many followers, and 
we may ask “Cui bono?” The adoption of a 
foreign name may at first, perhaps, be regarded as a 
secret, and intended to remain so, but eventually the 
truth leaks out, and can then only be looked upon 
with sorrow or pity; the former, if the charge had 
been made, because the owner was ashamed of his 
fatherland; and the latter, if adopted from vanity. 
Another small item which perhaps contributes to a 
general result, is the too frequent adoption by com- 
posers and publishers of a foreign tongue for the 
titles of their instrumental pieces, which could 
equally well, or perhaps better, be described in plain 
English. A still more absurd custom of the present 
time is that of professional ladies, who, whilst in 
single-blessedness, bloom and are admired as’ Miss —, 
but immediately they become annexed to a husband 
and protector, suddenly burst forth as full-blown 
Madames, thrusting aside the good old-fashioned 
mother-tongued Mrs. Why is this ?—great singers 
of days gone by were well content to wear their 
blushing honours as plain Mrs. : witness Mrs. Cibber, 
Mrs. Billington, Mrs. Salmon, Mrs. Dickons, Mrs. 
Knyvett, &c., indeed, at one time it was common to 
honour all lady-singers, married and unmarried, with 
the title of Mrs. —. Ofcourse, more than one instance 





will occur to the memories of all of us of some dis- 
tinguished lady who, having allied herself to a 
foreigner, has appropriately and rightly assumed the 
title of Madame. 

But surely the now almost universal habit we 
have pointed out of the adoption of the title Madame 
by English women is a thing to regret in the interests 
of English art, for in the majority of cases of the 
present day, the ladies have previously to their 
marriages obtained a foremost place in the estimation 
of the public by simple merit only, and we are quite 
sure they would have lost nothing had they elected to 
be called Mrs., as their English mothers and grand- 
mothers had before them. Of course, there are 
certain difficulties to be met, but none which ought 
to be pronounced insurmountable ; it would hardly be 
fair to expect a lady who had become renowned as, 
say, Miss Smith, to wholly renounce that title on 
wedding with Mr. Robinson by calling herself Mrs. 
Robinson, as she would thereby probably lose the 
advantage of her old reputation, and have to create 
anew one; but why should she not at once boldly 
call herself Mrs. Smith, or Mrs. Smith-Robinson ; 
perhaps Mrs. Robinson (late Miss Smith) would do 
for atime until the public became well advertised of 
the improved and altered condition of things; some 
fair lady may be able to suggest a better solution of 
the difficulty, we only plead forthe use ofthe English 
prefix of Mrs., and the abandonment of the mis-use of 
the foreign one of Madame. This, to some, may 
seem a small matter, but straws occasionally indicate 
the direction of the wind, and we English people, who 
are very prone to cry out about the patronage of 
foreigners to the exclusion of native talent, should 
do all we can to let the public know that we value and 
honour our birthright. If native English artists 
apparently become anxious to de-nationalise them- 
selves and to assume something of a foreign stamp, can 
we blame the outside public if they begin to imagine 
that a foreign name is essential in a candidate for 
musical honours? A writer in a daily contemporary 
has pointedly remarked, ‘‘ From the surroundings of 
the court downwards, persons of foreign extraction, or 
imbued with foreign sympathies, enjoy an amount of 
influence in England which would be impossible in 
any other country, and is rapidly becoming intolerable 
in this, and our extraordinary habit of depreciating 
ourselves on every occasion plays into their hands.” 

Many other aspects present themselves of the sub- 
jects we have merely touched upon, but it is difficult 
to discuss them at length without becoming pérsonal. 
We therefore invite the earnest and kindly consider- 
ation of our readers to the few hints thrown out, and 
hope some good may result; fully believing with 
Shakespeare that ‘ Nought shall make us rue, if 
England to itself do rest but true.” 

W. H. Cummincs. 


DID LOCKE WRITE VOCAL MUSIC FOR 
MACBETH ? 

StTaGE history at the period of the Restoration is 
but imperfectly chronicled. We have to depend 
much upon Downes’s “ Roscius Anglicanus,” and his 
information is sometimes vague, and not always 
reliable. For instance: he mentions Sir William 
Davenant’s version of Macbeth, with music by 
Matthew Locke, as having been brought out in 1672, 
a date which, upon the faith of this statement, has. 
always been followed. But it is probably not the true 
one; or if it is the correct date of Davenant’s pro- 
duction, Locke’s music was written for an earlier ver- 
sion of the play, as I shail now endeavour to prove. 
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In a rare little volume, entitled ‘‘The Pleasant 
Companion; or, Lessons and Instructions for the 
Flageolet,” by Thomas Greeting, 1680, there is a 
tune called ‘* Mackbeth,” with the initials at the end, 
“*M. L.” those of Matthew Locke. The same tune 
occurs as ‘The Dance in the Play of Mackbeth,” in 
a volume entitled ‘“‘ Apollo’s Banquet for the Treble 
Violin, set forth in New Theatre Tunes, Ayres, 
Corants, &c.,” 1669. It is found again in a small 
volume called “ Musick’s Delight on the Cithren,” 
1666. Thus we find that Locke’s music was com- 
posed at least six years earlier than the date assigned 
by Downes. 


The three curious works here mentioned are upon 
my shelves. The first and third are written in tabla- 
ture; the second is in the ordinary notation. I ex- 
tract the tune from the latter volume, which is a 
remarkably interesting one, containing as it does so 
many ‘‘theatre tunes.” Among them I may point 
out “‘ Sir Martin Marall’s Jigg,” ‘‘ The Jovial Crew,” 
‘* The Mulberry Garden,” ‘“* The Opera Tune by Mr. 
Lock,” ‘‘ The Witches’ Dance” (query Macbeth ?), 
“Mr. Lock’s Tune,” “Mr. Banister’s Farewell,” 
and “ The Indian Queen.” 


“THE DANCE IN THE PLAY OF ‘MACKBETH.’” 
-- 
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The question that now arises is, Did Locke com- 
pose music for an earlier version of this play, or is 


Downes wrong in his date? Again, what music did 
Locke write? Did he compose vocal music at all ? 
It was not unfrequently the custom at this date for 
two or more composers to share the music of a par- 
ticular play. Thus, in the “‘ Tempest,” as altered by 
Shadwell, in 1673, the vocal music was composed by 
Pelham Humphrey and John Banister, the instru- 
mental, by Baptist Draghi, and the introductory and 
act music, by Matthew Locke. Some such arrange- 
ment as this may have been the case with regard to 
‘*Macbeth.” At any rate, there is no evidence, ex- 
cept the statement of Downes, to show that Locke 
wrote any of the vocal music to “ Macbeth;” and 
we have shown that he is wrong in one material part 
—the true date of that music which he attributes to 
this composer. As Locke certainly wrote the instru- 
mental music for ‘‘ Macbeth,” the probability is that 
he did not write the vocal. Who composed the vocal 
music to Davenant’s version of this play is still un- 
known, and it is a question only to be settled by some 
fortunate discovery. 


Perhaps it will be interesting, as the book is before 


‘me, to give ‘The Witches’ Dance,” which, it may 


safely be concluded, formed part of Locke’s instru- 
mental music to ‘* Macbeth.” 


“THE WITCHES’ DANCE.” 























Epwarp F. RIMBAULT. 





DR. SAMUEL SEBASTIAN WESLEY. 


Ir is but two months since that we recorded the 
death of one of our most distinguished church- 
musicians, Dr. Gauntlett ; and it is now our painful 
duty to announce that another certainly not less 
eminent worker in the same field of art has been 
taken away. Dr. Samuel Sebastian Wesley, the 
organist of Gloucester Cathedral, died somewhat 
suddenly at his residence, Palace-yard, Gloucester, 
on the 1gth ult., at the age of sixty-six. 

Dr. Wesley was the son of an even more celebrated 
composer than himself — Samuel Wesley, whose 
motetts, ‘In exitu Israel” and ‘‘ Exultate Deo,” are 
familiar to our concert-goers through their perform- 
ance by Mr. Henry Leslie’s choir, and deservedly 
rank as masterpieces. The subject of the present 
notice was born in London, in 1810. At the age of 
nine he was chosen chorister at the Chapel Royal, 
St. James’s, and, when only seventeen years of age, 
in 1827, was appointed to his first post as organist at 
St. James’s Church, Hampstead-road. He was sub- 
sequently organist at St. Giles’s, Camberwell, and 
other churches in and near London, and in 1832, 
became organist at Hereford Cathedral. Thence he 
went to Exeter Cathedral in 1835, to Leeds parish 
church in 1842, to Winchester Cathedral in 1849, and 
to Gloucester in 1865; this last appointment he held 
till the time of his death. 

As a performer on the organ Dr. Wesley had few 
equals. In his extempore playing he was especially 
great, combining fertility of invention with scientific 
combination in a way in which few could approach 
him: It is, however, upon his compositions for the 
Church that his fame will chiefly rest hereafter. He 
has published numerous Services, of which a Chant 
Service in F is perhaps the best known, while many 
of his anthems are stock pieces in our cathedrals. 
Among these may be named, ‘‘Ascribe unto the 
Lord” ‘ Blessed be the God and Father,” and 
(probably the most popular of all) “* The wilderness 
and the solitary place.” He also distinguished himself 
as a composer of hymn-tunes—his “Aurelia” in 
Hymns Ancient and Modern, is well known throughout 
the length and breadth of the land. Numerous ad- 
mirable specimens of his workmanship may also be 
found in The Hymnary and other modern tune-books. 
His most important contribution to this department 
of music, however, is his ‘‘ European Psalmist,” which 
is well-known as one of the finest existing collec- 
tions of psalmody. For the instrument on which he 
was so great a master he published but little. 

Owing to his naturally retiring and sensitive tem- 
perament, Dr. Wesley was less generally appreciated 
than he deserved. He was a genuine artist who has 
left his mark upon music in this country, and the 
place which has become vacant by his decease will 
not easily be filled. 





THE prospectus of Her Majesty’s Opera, being 
unusually barren of promises, may nevertheless in- 
troduce a season unusually brilliant in results. A 
first appearance in England will be made by Malle. 
Mila Rodani, who is cast for some of the principal 
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soprano parts; and a new tenor, Signor Stagno, is 
evidently intended to be made much of during the 
thirty nights over which the season will extend. 
There can be no doubt that M. Faure will be found 
a valuable acquisition to a company usually some- 
what weak in baritones. The revival of Cherubini’s 
“‘ Medea,” with Mdlle. Tietjens in the character of 
the heroine, is the only event of special interest 
announced; but the success of “ Lohengrin” last 
season will no doubt justify the lessee in giving the 
disciples of Wagner many opportunities of again 
hearing this Opera. The 2oth ult. is named in the 
prospectus as the opening night, the performances 
still being given in Drury Lane Theatre, pending the 
completion of what Mr. Mapleson insists upon calling 
the *‘Grand National Opera House,” on the Thames 
embankment. 





WE have often been struck with the incongruity of 
character in the compositions displayed in many of 
the music-shops of our metropolis, pianoforte works 
by accredited writers being placed in the same win- 
dow with glaringly-illustrated comic songs. It ap- 
pears, however, that this peculiarity is even more 
observable on the other side of the Atlantic, for in a 
recent advertisement of an American publisher we see 
“Our Patriot Flag,” ‘God is love,” and ** Tommy 
make room for your Uncle.” Perhaps where one house. 
issues such varied vocal pieces as we have named, it 
would be well to divide the list into two parts, so that 
all may know precisely where to look for the class 
of song they require; for it certainly does appear 
strange to read ina catalogue of instrumental works, 
headed ‘‘ New Music for February,” Bach’s Fantasia 
in C Minor, and the “‘ Lightning Bug Galop.” 





Mucu has been said lately about musical degrees, 
and attention has been drawn to the questions sub- 
mitted to those who desire to acquire these dis- 
tinctive marks of honour. Asa rule, thetests appear 
well suited to gauge the theoretical knowledge of the 
student; but may not a person have thoroughly 
mastered the subject upon which he invites examina- 
tion without being able to answer the following 
queries, which we find in a recent paper prepared for 
candidates seeking the degree of Mus. Doc. ?— 


“ Describe briefly the contrivances in the human 
ear for receiving musical sounds. 
‘* Write down one of the extant Greek melodies. 
** Give examples from the works of Gounod of the 
following :— 
a. Delayed progression. 
b. Variation of a key as a means of intensifying 
expression. 
c. Use of the harp in orchestra. 
d. Imitation of natural sounds by instrumenta- 
tion. 
‘‘ Why can the song of birds be very seldom written 
down musically?” 


*“‘Osoy’s Lonpon Letrer,” which regularly ap- 
pears in the Music Trade Review, continues to furnish 
the Americans with news as reliable as the announce- 
ment, upon which we recently commented, that the 
Dean and Chapter of Worcester had been compelled, 
“‘by the pressure of public opinion,” to give their 
Cathedral for the Triennial Festival. In the number 
published on the 1st April (an appropriate date, by 
the way,) ‘‘Oboy” informs his readers that Sir’ F. 


which is to be performed at the Brixton Angelltown 
Institute.” Seeing that this work, produced at the 
Hereford Festival of 1873, was most extensively 
criticised by the metropolitan and provincial jour- 
nals; and that, in consequence of its success, it was 
given in the following year at the Crystal Palace, it 
seems almost incredible that it should be mentioned 
as a new oratorio, especially by one who dates his 
letter from London, and prides himself upon faithfully 
recording English musical events. 


Tue performance of Bach’s Mass in B minor, 
under the direction of Mr. Otto Goldschmidt, occurs 
too late for notice in our present number; but at the 
rehearsal, which took place on the 24th ult., at St. 
James’s Hall, not only the brightness and excessive 
accuracy of the chorus singing, but the care with 
which the work, in all its details, had been prepared, 
elicited the most enthusiastic marks of approbation 
from the listeners, amongst which were most of the 
eminent musicians now in the metropolis. 





Tue ‘“ Musical Bee,” which took place at the 
Assembly Rooms, St. John’s Wood, on the roth ult., 
under the presidency of Mr. Brinley Richards, 
assisted by Messrs. Wallworth and Wingham, re- 
sulted in drawing forth more amateur talent than 
could have been fairly calculated upon. To criticise 
the endeavours of the various competitors would be 
an unnecessary task; but we may say that the 
pianoforte-playing, both of works known and un- 
known to the performers, and the sight-singing— 
especially of one gentleman, who read a song of 
Handel’s with an accuracy and intelligence which 
surprised even the examiners—were of a very high 
order of merit. Mr. Stroud L. Cocks—-to whom we 
are indebted for the idea of these meetings, and who 
doubtless selected the valuable musical prizes which 
were plentifully distributed—deserves every credit 
for so successfully carrying out a project which in 
time, must unquestionably have the effect of health- 
fully stimulating the taste for classical works amongst 
the general public. 





CRYSTAL PALACE. 


THE series of Saturday Concerts at the Crystal Palace 
is now concluded, the interest having been well sustained 
to the last. Taking up our record where we left it last 
month, we have first to notice the very fine performance 
at the concert of the rst ult., of Raff’s violoncello concerto, 
by Signor Piatti, Joachim Raff, one of the most prolific 
of living composers, is gradually obtaining in this country 
the recognition which he has long since received in 
Germany. Three of his symphonies have already been 
heard here, and a fourth (No. 2, in C major) is among the 
promises for this season at the Philharmonic Concerts. 
His concerto for the violoncello is, like many of his other 
works, remarkable for cleverness of construction rather 
than for decided originality of invention. It is, however, 
so melodious, and so admirably written both for solo 
instrument and orchestra, that with such a rendering as it 
received from Signor Piatti, its success could not be other 
than certain. At the same concert an overture entitled 
‘Les Muses,” the last composition, we believe of the 
recently deceased Alfred Holmes, was brought forward for 
the first time, but without producing any great impression. 

A very excellent performance of Beethoven’s ‘‘ Mount 
of Olives,” the solo parts being given by Madame Osgood, 
Mr. W. H. Cummings, and Signor Foli, occupied the 
greater part of the afternoon on the 8th; but the special 
novelty of this concert was the first production at the 
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Op. 26. Though hardly one of its composer’s greatest 
works, the Concerto is full of graceful melody. The solo 
part, which is very showy, and, in some passages of great 
difficulty, was played to absolute perfection by Mr. G. A. 
Clinton, whose tone, execution, and phrasing were alike 
above reproach. Mr. Clinton is certainly one of our finest 
clarinettists, and we shall hope to hear him on some future 
occasion. At the same concert a quartett-movement for 
strings, by Schubert, was given, according to the modern 
most objectionable fashion, by all the strings of the 
orchestra. The performance was admirable; nevertheless 
the result was a mere caricature of the composer’s 
intentions. 


The concert of the 15th, as regards its programme, one 
of the most interesting of the season, was unfortunately 
one of the least successful as regards the performance. 
The specialty of the afternoon was Brahms’s Cantata 
** Rinaldo,” for tenor solo, male-voice chorus, and orchestra. 
Owing to the concert taking place at Easter-time, a large 
number of the chorus were absent, not only from the 
performance, but from the final rehearsal; and asthe music is 
very difficult, it was not only necessary to omit the concluding 
chorus altogether, but the rest of the work was, as far 
as its choral portions were concerned, very ineffectively 
given. On the other hand, the tenor solo part was 
splendidly sung by Mr. Edward Lloyd, and the semi- 
choruses were given to perfection by the London Vocal 
Union, under the direction of Mr. F. Walker. The 
Cantata itself is one of Brahms’s noblest and maturest 
works; but those who heard it on this occasion for the first 
time would form but an imperfect idea of its beauty. 
Mendelssohn’s Cantata ‘‘To the Sons of Art,” was given 
at the same concert, and the opening number was 
Schumann’s Festival Overture, Op. 123. This clever work 
is founded on the old ‘* Rhein-wein-lied,” which is sung by 
the chorus at the end of the overture: nearly the whole 
of the subjects are taken from various portions of 
the melody. 


The concert last noticed concluded the regular winter 
series, but on the following Saturday (the 22nd) Mr. 
Manns’s benefit concert took place. On such occasions the 
esteemed conductor usually presents a very attractive pro- 
gramme, and the present was no exception. In addition 
to Mendelssohn’s “ Italian”? symphony, and the last two 
movements of Chopin’s concerto in F minor, which were 
most admirably played by Miss Anna Mehlig, the instru- 
mental portion of the concert comprised three works, 
which were novelties at Sydenham. The first of these was 
the late Sir Sterndale Bennett’s orchestral prelude to the 
music of Sophocles’ ‘‘ Ajax,” which was first produced at 
one of the Philharmonic Concerts in 1872. Two romances 
by Schumarm, for oboe and piano, were charmingly given 
by M. Dubrucq, one of the first living oboe-players, and Mr. 
Franklin Taylor. The third novelty was interesting, from 
the fact of its being a small unpublished work by Mendels- 
sohn. It is a little duet for harp and piano, entitled “‘ The 
Evening Bell,” written in 1829, during his first visit to this 
country, for his friend Mr. Thomas Attwood, by the kind- 
ness of whose son, the Rev. George Attwood, a copy was 
furnished to the Crystal Palace. It is an unpretending 
little trifle, of no special musical interest, and was 
excellently rendered by Messrs. E. Lockwood and Franklin 
Taylor. Among the vocal music should be mentioned two 
new and graceful songs, “ Zuleika,”’ and ‘ Little Birdie,” 
from the pen of Mr. Manns, both of which (the former sung 
by Mr. E. Lloyd and the latter by Madame Patey) were 
very successful. 


The season of concerts now concluded has been no less 
rich in novelty than its predecessors, forty-five works, of 
more or less importance, having been brought forward for 
the first time. Ofthese, twelve were by English composers. 
Though the performances of the chorus have too frequently 
left much to desire, Mr. Manns cannot be too warmly 
complimented on the splendid playing of his orchestra, 
which has fully maintained its reputation as the finest in 
this country, and probably also as the equal of the best 
continental orchestras. 








ALEXANDRA PALACE. 


By his revival of Handel’s “ Esther”? before Christmas, Mr. 
Weist Hill conferred a benefit upon the musical public ; 
and had he done nothing more during his first season of 
office at the Alexandra Palace, he would still have earned 
the gratitude of musicians. He has, however, increased 
their obligations by the production, on the ist ult., of 
‘¢ Susanna,”’ one of Handel’s works which is even less known 
than “ Esther.’’ This oratorio was announced as performed 
on this occasion for the first time during the present cen- 
tury, and there is no reason to doubt the correctness of the 
statement. The song “If guiltless blood be your intent,” 
and the chorus “ Righteous Heaven” have been given at 
one of the Handel Festivals at the Crystal Palace; but 
with the exception of these two numbers, we do not re- 
member to have heard a single note of the music in public. 


“* Susanna’? was composed in the year 1748, very shortly 
after “Solomon,” and a more striking contrast than that 
exhibited by these two works can hardly be conceived. 
The traces of Handel’s peculiar style are equally visible in 
both oratorios, but they show us entirely different phases 
of his genius. In ‘‘ Solomon,” as our readers are doubtless 
aware, the chief interest centres (as in most of Handel’s 
oratorios) in the choruses: the songs, with two or three 
exceptions, are of secondary interest. ‘‘ Susanna,” on the 
other hand, belongs to asmall group (including also “‘ Her- 
cules” and “ Alexander Balus’’), in which the reverse is the 
case; the choral portion of the work is comparatively 
unimportant, while the solos are of especial value. There 
are in all but nine choruses in the present work, and of 
these only ‘‘ How long, O Lord,” “ Righteous Heaven,” 
and the introduction of ‘*O Joachim!” can be said to be 
in Handel’s grandest style. The songs, on the contrary, 
are throughout the work remarkable, not only for their in- 
trinsic musical beauty, but for their dramatic truth of 
expression, being worthy of comparison in this respect even 
with those of ‘‘ Samson.” 


The subject of the oratorio is certainly not an attractive 
one, nor is it rendered more so by its treatment. In its 
original form the libretto is not only one of the worst 
specimens of doggerel which Handel ever set to music, but 
it is also in many places so coarse in its expressions that 
one wonders how respectable ladies a century ago could 
sit it out. In the octavo edition, however, which was used 
at the Alexandra Palace on this occasion, sundry judicious 
alterations of the text were made (as has occasionally 
been found desirable in some of the other oratorios—e.g. 
**Solomon” and ‘* Theodora”’); and thus the offensiveness 
was reduced within the smallest possiblelimits. Itis probable 
that the audience did not trouble themselves much about 
the words at all, in the presence of music of so much 
beauty and power as the whole scene between Susanna 
and the two Elders in the second part of the oratorio. 
Handel has written nothing more charming, more seduc- 
tive in its beauty, than the song of the First Elder 
‘* Blooming as the face of spring ’’ to which the air of the 
Second Elder, ‘‘ The torrent that sweeps in its course” is 
in such admirable contrast, while the succeeding trio, 
‘*‘ Away, away, ye tempt me both in vain,” is one of the 
finest pieces of dramatic characterization to be found in 
the whole of its composer’s works. Among other fine solo 
numbers of the oratorio may be named the songs ‘* Clouds 
o’ertake the brightest day,” and ‘‘ Kneeling at the throne 
of glory,” Ye verdant hills,” and “The oak that for a 
thousand years,” in the first part, and at least an equal 
number in the second and third, the mere enumeration of 
which would be of little interest to those who do not know 
the music, while it would be unnecessary to those who do. 
By virtue of its solos, ‘“‘Susanna’’ must take a high rank 
among its composer’s oratorios. 

The performance of the whole work was a most admirable 
one. The part of Susanna was excellently sung by Miss 
Anna Williams, that of her husband, ¥oachim, by Miss Julia 
Elton, and those of the two Elders by Mr. W. Shakespeare 
and Signor Foli, while Miss Marie Arthur and Mr. C, 
Tinney sustained the subordinate soprano and bass parts. 
The chorus-singing was extremely good throughout, a fact 
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which is the more creditable both to singers and conductor, 
as the music was not only unfamiliar but decidedly more 
difficult than in most of Handel’s oratorios. The organ 
was ably played by Mr. F. Archer, who accompanied all 
the recitatives with great taste. We congratulate Mr. Hill 
on returning to this legitimate method in place of the 
traditional scraping of the violoncello. The additional 
accompaniments to the work, by Mr. J. Halberstadt, were 
both effective and discreet—more so, in our opinion, than 
those which he had previously written for “Esther,” in 
which the brass was in places obtrusive. The revival was 
so completely successful that we trust ‘“‘ Susanna” will be 
repeated at an early date. 





ROYAL ITALIAN OPERA. 


Tue season at this establishment has been progressing 
during the past month in that quiet, uneventful manner, 
which, although offering no attraction to the music-loving 
public, seems sufficiently satisfactory to those who ‘‘go to 
the Opera,” as they fulfil other fashionable duties. Malle. 
Albani, Mdlle. Thalberg, and Mdlle. Marimon have been 
warmly received, the first-named lady returning to us much 
improved, both in vocal and histrionic power. The début- 
ante, Mdlle. Rosavella, has timidity and inexperience to 
overcome before she can take a firm hold of the audience. 
The part she chose for her first appearance—Violetta, 
in ‘La Traviata’—gave her frequent opportunities of 
proving that she has a voice of extensive compass, the 
scena ‘Ah fors e lui,” in spite of its difficulty, being the 
great success of the evening, but her manner is somewhat 
constrained at present. Signor Carpi, who appeared last 
season in the character of Lohengrin, is gradually advanc- 
ing in public estimation ; and Signor Bolis created such a 
favourable impression as Edgardo, in ‘‘ Lucia,” that we 
are inclined to expect much from him during the season. 
The first incident of any interest to musicians will be the 
production of Wagner's ‘‘ Tannhauser,” which is announced 
for the 6th inst. 





PHILHARMONIC SOCIETY. 


PRESUMING that a funeral service is a legitimate com- 
position to place before a Philharmonic audience at St. 
James’s Hall, we may congratulate the Society upon the 
second presentation of Brahms’s ‘“ Requiem,”’ which was 
given on the 6th ult., and applauded with a vehemence most 
complimentary to everybody concerned in its execution, 
however such audible expression of satisfaction might 
shock the sensitive nature of those who felt the religious 
purport of the work. The originality displayed in this 
‘* Requiem” prevents anything like comparison with those 
masterpieces which have been bequeathed to us by the 
great composers who have passed away ; it must be judged 
only as the earnest outpouring of an artist who feels the 
importance of his mission and dares to think for himself. 
Many of the movements are masterly specimens of con- 
structive power; and the orchestral colouring, although in 
parts somewhat overladen, is generally in excellent tone 
with the subject of the text. The baritone solo, with 
chorus, ‘‘ Lord, make me to know the measure of my days,” 
may be cited as one of the most impressive numbers of the 
work; andthe choral pieces are written with due regard 
to the solemnity of the words, and a careful avoid- 
ance of mere display, The fault so observable in 
modern German music, of over elaboration, is less apparent 
in this than in many other of the works of this composer ; 
and, save where restlessness of tonality induces restlessness 
with the listeners, we have but little fault to find with the 
modulations so frequently occurring throughout the work. 
In the solos, Mrs. Osgood and Mr. Wadmore were exceed- 
ingly effective, the lady’s rendering of the somewhat difficult 
music allotted to her evidencing the result of careful and 
intelligent study. Another important feature in the pro- 
gramme of the evening was the fine performance of Spohr’s 
violin Concerto in E minor, by Herr Joachim; and when 
we add that the purely orchestral works were Beethoven’s 


‘“‘ Ruy Blas,” it will be seen that the concert was in every 
respect of the highestinterest. Mr. Cusins, who conducted 
as usual, deserves every credit for the excellent manner in 
which he directed Brahms’s ‘‘ Requiem.” 





ROYAL ACADEMY OF MUSIC. 


Six scholarships have been competed for at this Institu- 
tion during the past month. The first was the Lady 
Goldsmid Scholarship, consisting of two years’ free educa- 
tion in the Royal Academy of Music, for female pianists 
between the ages of 14 and 21 years. It was presented to 
the country by the lady whose name it bears. The ex- 
aminers were :—Sir Julius Benedict, Messrs. F. R. Cox, M. 
Garcia, F. B. Jewson, Brinley Richards, Harold Thomas, 
and the Principal. There were 43 candidates, and the 
scholarship was awarded to Miss Ethel Goold. Highly 
commended: Miss Margaret Bucknall. Commended: 
Miss Edith Brand, Miss Borton, Miss Burnett, Miss 
Gilbert, Miss Goldsbro’, Miss Heathcote, Miss Percival, 
Miss Thurgood, Miss White. The second was the Sterndale 
Bennett Scholarship, founded by subscription as a testi- 
monial to the late Sir Sterndale Bennett, Principal of the 
Royal Academy of Music from 1866 to 1875, and open 
for competition to British-born subjects biennially in any 
branch of music to male candidates between the ages 
of 16 and 21 years. The Examiners were Sir Julius 
Benedict, Messrs. F. R. Cox, F. B. Jewson, H. C. Lunn, 
Walter Macfarren, A. Randegger, and the Principal. 
There were nine candidates, two of whom, not having 
passed the preliminary literary examination, were excluded 
from the competition; and the scholarship was awarded to 
Mr. Tom Silver. The third was the Sir Francis Goldsmid 
Scholarship, two years’ free education in the Royal Acad- 
emy of Music, for female pianists between the ages of 12 
and 16 years, who show the greatest promise of artistic 
excellence. The scholarship was awarded to Miss Clara 
Cooper. Highly commended: Miss Kate Robinson. 
Commended: Miss M. Hann, Miss Ehrenberg, Miss 
Ducat, Miss Gibson, Miss Shapley, Miss Silberberg. 
There were thirty-five candidates. The fourth was the 
Parepa-Rosa Scholarship, instituted by Mr. Carl Rosa, in 
memory of his late wife. This consists of two years’ free 
musical education in the Royal Academy of Music, to be 
contended for by British-born female vocalists, not having 
been students at the Academy, between the ages of 18 and 
22 years. The examiners were Messrs. F. R. Cox, E. 
Fiori, M. Garcia, A. Randegger, P. Sainton, Walter 
Macfarren, T. A. Wallworth, and the Principal. There 
were 22 candidates, and the scholarship was awarded to 
Miss Clara Samuell. Highly commended: Miss Ida 
Patterson and Miss Ethel Winthrop. The fifth and sixth 
were the Professors’ Scholarships, founded by the profes- 
sors and their friends, for the advancement of orchestral 
studies; two years’ free musical education in the Royal 
Academy of Music for the best player on the violin, and the 
best player on any other orchestral instrument. The 
examiners were Messrs. F. R. Cox, M. Garcia, H.C. Lunn, 
Walter Macfarren, A. Randegger, Brinley Richards, P. 
Sainton, and the Principal. There were eight candidates, 
and the results were as follows: for the violin, Miss Julia 
de Nolte. Highly commended: Miss Ada Brand. For 
the double bass, Mr. Alfred Harper. 





WE learn, from the report of the General Committee of 
the Birmingham Triennial Musical Festival, that the 
following will be the main features of the proposed 
programme for the Festival of August next :—Tuesday 
morning, ‘Elijah’? (Mendelssohn); Tuesday evening, 
Cantata, ‘‘The Corsair’? (Cowen), and miscellaneous 
second part; Wednesday morning, new Oratorio, ‘‘ The 
Resurrection”’ (Macfarren); Wednesday evening, new 
sacred Cantata, ‘‘ Zion” (Gade), and miscellaneous 
second part; Thursday morning, “The Messiah” 
(Handel); Thursday evening, Cantata, ‘The Crusa- 
ders” (Gade), and miscellaneous second part; Friday 





Symphony in D (No. 2), and Mendelssohn’s Overture, 


morning, “The Last Judgment’? (Spohr); ‘ Last 
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Supper’? (Wagner), and Mass, No. 1, in C (Beethoven) ; 
Friday evening, ‘St. Paul” (Mendelssohn). The chief 
novelty of the Festival will be the Oratorio of Mr. Mac- 
farren, in which the principal solos will be sung by Mr. 
Santley. The Danish composer, Niels Gade, will be repre- 
sented by a new sacred Cantata, and by a secular Cantata, 
“The Crusaders.” Mr. F. H. Cowen’s new Cantata, 
“The Corsair,” is based on Byron’s poem; and Richard 
Wagner’s sacred Cantata, ‘‘ The Last Supper,” is described 
as a grand composition for voices and orchestra. Engage- 
ments with most of the principal singers have already 
been concluded ; the choral rehearsals are proceeding with 
regularity, and the band is now in process of organisation. 


At the second and third of Mr. Willem Coenen’s 
**Chamber Concerts of Modern Music,” the selection of 
works was extremely interesting. Brahms’s Quartett, for 
strings, in C minor, produced at the second concert, will 
assuredly assert its right to be again and again heard at 
performances devoted to chamber compositions, for we are 
satisfied that increased familiarity with its many beauties 
will render it a favourite both with audiences and executants. 
The “ Adagio” is a charming movement, and its popular 
character of course ensured it a warmer welcome than was 
accorded to the rest of the composition, the elaborate 
nature of which could not be appreciated by the most 
attentive listener at a single hearing. Schumann’s Trio 
for pianoforte, viola, and clarionet, in which the concert- 
giver was ably supported by Messrs. Zerbini and Lazarus, 
produced a marked effect, the melodious third movement 
displaying Mr. Lazarus’s exquisite tone and power of ex- 
pression to the greatest advantage. Mr. A.C. Mackenzie’s 
quartett—played at these concerts, and commented upon 
by us last season—was ,well received, the brilliancy and 
certainty of touch exhibited by Mr. Coenen in the difficult 
pianoforte part being the theme of universal admiration. 
One of the most interesting features in the programme of 
the third and final concert, on the 13th ult., was Raff’s 
Sonata in D major, for pianoforte and violoncello, rendered 
to perfection by Messrs. Coenen and Daubert. The second 
movement, marked “ Vivace,” is a perfect gem, and fairly 
took the audience by surprise, the two artists so thoroughly 
sympathising with each other throughout as to cause a 
murmur of satisfaction at the conclusion, which, to the 
credit of the executants, was not seized upon as an encore. 
Schumann’s string quartett in A major (Op. 41, No. 3), and 
Gernsheim’s pianoforte quartett in C minor (Op. 20), were 
also important items in the programme, and were received 
with the warmest marks of approbation. Mr. Coenen, with 
the modesty of a true artist, has but rarely put himself 
forward alone at these concerts, but on this occasion he per- 
formed a solo of his own composition, ‘‘ Caprice Serenade,” 
with a delicacy of touch and brilliancy of finger which made 
us long to hear more of his playing. The refined and 
melodious subject upon which this little sketch is based— 
alternately sung with the right and left hand, and surrounded 
by the most graceful passages of ornament—will recom- 
mend it to all who cultivate the highest order of drawing- 
room music; for should those who attempt it not be gifted 
with the composer’s executive powers, even moderately 
played, we are satisfied that the piece would make its way. 
Before closing our notice, we must not forget to make 
special mention of Mr. Wiener’s violin solos, which elicited 
the most enthusiastic applause, and also to award a word 
of praise for the vocal pieces contributed at the second 
concert by Miss Sophie Ferrari, and at the third by Miss 

Wilhelmina Gips. 


Tue St. George’s Glee Union’s usual monthly concert, 
given on the 7th ult., was entirely sacred, the first part 
being devoted to a selection from Haydn’s “ Creation,” the 
solos of which were sung by Miss Goldsmith and Messrs. 
J. Jekyll and Conrad King, the first of whom gained 
great applause by her excellent rendering of “‘ With verdure 
clad.” The choruses were tolerably well sung by the choir, 
‘“‘The heavens are telling,” being especially worthy of 
mention. The accompaniments were excellently played 
by Miss Secretan and Mr. Geo. F. Smith, R.A.M. Mr. 
Garside conducted with his accustomed ability. The 
second part was miscellaneous, and included several vocal 


pieces, in which Misses Bessie Spear, White, and Gold- 
smith, Messrs. A. Wilkinson, Jekyll, Coles, and Tom Ellis 
took part with much success, the duet, ‘‘ Quis est homo,” 
from Rossini’s ‘‘Stabat Mater,” by Miss Goldsmith and 
Miss Bessie Spear, being one of the best performances of 
the evening. The second part was conducted by Mr. 
Joseph Monday. 


WE extract the following remarks from the “ Scottish 
Guardian,” of the rst ult.:—‘*A very enjoyable Organ 
Recital was given in the University Music Classroom on 
30th March, by Professor Oakeley. The emphatic applause 
of the student part of the audience was doubtless meant as 
a ‘counterblast’ to Professor Blackie’s newspaper attack 
on the University concert. Our versatile Professor of 
Greek, on his return from that concert, penned a letter to 
the Scotsman finding grievous fault with the programme, 
of which, in his opinion, the ‘ national music’ of Scotland 
ought to have formed the main element. Out of this letter 
grew a correspondence, which has day by day filled a large 
space in the leading Edinburgh journal, and in the course 
of which the Professor returned to the charge to denounce 
in unmeasured terms the teaching in our schools of any 
other music than that of Scotland. The Professor of 
Greek is but one out of many Scotsmen who are capable 
of having their patriotic emotions touched by a Scotch song, 
but are so incapable of entering into music in any higher 
form that they will sit with weariness or even disgust 
through the performance of the finest symphony ever com- 
posed. Such persons ought assuredly not to pretend to a 
pleasure in music which they do not feel; but neither 
ought they to fling words like ‘false culture,’ ‘ snobbery,” 
and ‘ flunkyism’ at the heads of those whom superior sus- 
ceptibility or higher training has enabled to enjoy the great 
masterpieces of musical art. As an instance of the 
competency of the letter-writers who have followed in the 
Professor’s wake to discuss musical questions, one of them 
considers that the symphony ‘is to be recommended 
chiefly as a vigorous exercise of the throat, but cannoa 
be called music in the highest sense of the term’. 
Another likens a Scotch air to ‘the carol of the lark,’ any 
of Schubert’s lyrics being by comparison but ‘the chattering 
of a magpie.’ Nowhere but in Scotland could the corres- 
pondence columns of an influential newspaper be filled for 
weeks with a discussion whether or not national melody is 
the highest existing form of musical art. Let us hope that 
the efforts of Professor Oakeley to lead the young gener- 
ation to an acquaintance with and love of the divine art 
may materially aid in wiping away the reproach of 
Scotland, that she is the only country in Christendom 
which, until very recently, had not advanced beyond the 
merest rudiments of music, and has never produced a 
musical composer.” 


Tue Aldermanbury Musical Society gave a concert under 
the patronage of Mr. Alderman and Sheriff Knight at the 
Foresters’ Hall, Wilderness-row, on Monday, the 3rd ult. 
The artists were Miss Marian Stringer, Miss Florence 
Talbot, Miss Louie Wood, and Mr. S. Crome. ‘ The 
God of Israel,” ‘‘ To Thee, great Lord,” ‘‘ Bridal Chorus’’ 
(Rose Maiden), and ‘‘O hush thee, my babie,’’ were ex- 
cellently sung by the choir. Miss Stringer was highly 
effective in “‘ With verdure clad,” ‘‘ The beating of my own 
heart,” &c. Miss Talbot and Miss Wood also deserve 
favourable mention. Mr. Crome was heard to great advan- 
tage in “‘ Now heaven in fullest glory shone,” and ‘‘ Twenty 
years.” Pianoforte solos were also contributed by Mr. 
Fred. H. Cosens and Mr. J. Green, R.A.M. The concert 
was conducted by Mr. Geo. Shinn. 


AN excellent concert took placeat the Birkbeck Institution 
on the 12th ult., under the direction of Mr. Stedman, when 
he was assisted by Miss Annie Sinclair, Miss Marie Duval, 
Miss Dones, Miss Lizzie Turner, Mr. George Fox, Mr. 
Richard Blagrove, and Mr. Henry Parker, all of whom 
were successful in their rendering of the respective pieces 
allotted to them. Among the novelties introduced were a 
new ballad, ‘‘ Dover Bay,” by F, R. Statham, sung by Mr. 
George Fox, and a “Valse de Concert,’’ composed and 
performed by Mr. Henry Parker, both of which were welt 
received. 
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A SPECIAL SERVICE was held on Thursday evening in 
Passion week, at Holy Trinity, Haverstock Hill, when Dr. 
Stainer’s setting of the ‘‘ Miserere mei Deus,” and Handel’s 
‘*St. John Passion” were sung by a choir numbering one 
hundred voices, assisted by a band. The solo parts were 
rendered by Masters Connor and Potter, Messrs. Goodwin 
and Speer, of the choir of St. Botolph’s, Aldersgate, and Mr. 
Herbert Wilson, of All Saints’, Margaret Street. Mr. 
J. J. Stephens, organist of St. John, Clapham Rise, presided 
at the organ, Mr. T. A. Blake, organist of St James, Croy- 
don, at the pianoforte (kindly lent by J. Broadwood and 
Sons), and Mr. J. R. Murray, organist of St. Botolph, 
Aldersgate, and Holy Trinity, Haverstock Hill, conducted. 

On Wednesday evening, the 5th ult., Mr. Ferdinand 
Praeger delivered a lecture entitled ‘‘ An Hour’s Musical 
Gossip,” at the Society for the Encouragement of the Fine 
Arts. The lecturer commenced by saying that the stiff 
orthodoxy of most musical professors of the present day— 
their incessant hunting after consecutive fifths and eighths 
—reminded him very much of the master singers of the 
15th and 16th centuries. He then proceeded to explain 
the origin and peculiar rhythm of most dances, and 
described the characteristics of the national dances of 
various countries. He also explained most clearly the 
origin of, and accounted for the peculiarities of all pastoral 
music. The lecturer thought it a pity that the art of com- 
position was not more taught amongst the young, as it 
would tend greatly to increase originality if they were 
taught to express their own thoughts and feelings rather 
than to imitate those of others, In illustration of the 
lecture, Mr. Michael Dwyer sang two songs from Wagner’s 
‘* Lohengrin,” and two manuscript songs by Mr. Praeger, 
which were deservedly applauded. 

Tue Organ Recital at the Bow and Bromley Institute, 
by Mr. C. J. Frost, on the 8th ult., was extremely good, 
the performer showing much manipulative skill and a 
thorough knowledge of the highest school of pedalling, 
which qualities were especially exhibited in his playing of 
Bach’s fugue in B minor. Batiste’s ‘‘ Elevation” in F 
major, with its effective variations, gave great satisfaction, 
as also did an * Allegro, un poco maestoso,” by B. Tours. 
An “ Adagio,” by E. Silas (in D major), was very attrac- 
tively rendered; and a charming melody by H. Smart (in 
G major) also received full justice. The performer gave 
two specimens of his own composition, announced in the 
programme as being in course of publication with others by 
the same author. These were well performed and warmly 
applauded. The vocal illustrations were successfully sung 
by Miss Harries, R.A.M., who was encored in two of her 
songs. Dr. W. Spark was the organist at the Recital on 
the 22nd ult. 

The concluding Concert of the season of the Bow and 
Bromley Institute took place on the 24th ult., under the 
conductorship of Mr. W. G. McNaught, the energetic and 
painstaking trainer of the Tonic Sol-fa Choirs, whose 
prize choir of certificated singers sang the choruses and 
part-songsin a very effective manner, especially the choruses 
from Purcell’s ‘‘ Macbeth” music, and the same com- 
poser’s ‘‘ Come if you dare” (solo by Mr. Stedman). Miss 
Lizzie Evans, who has a telling voice, Mr. Stedman in 
the ‘‘ Pilgrim of Love,” and Mr. Wharton in “ Honour 
and Arms,” secured the warm appreciation of a large 
audience. A selected number of the Crystal Palace 
Band, under the superintendence of Mr. George Webb, 
played most of the accompaniments, and also gave the 
gavotte ‘* Louis XIII.,” and two Overtures, in good style. 
Mr. Alfred Carder took his usual duties at the organ and 
pianoforte with his accustomed skill. The Committee of 
this Institution, with their obliging Secretary, Mr. William 
Foster, have earned the thanks of all musical people for 
their continued efforts for the advancement of the love of 
good music in their district by means of the Monday 
Evening Concerts and Saturday Organ Recitals. 

WE are informed that at the concert in aid of the Cheese- 
mongers’ Benevolent Institution, (held on the roth ult. at 
the Royal Albert Hall), one thousand guineas, at least, 
was realised, and that this sum will be forthwith hande 
over to the Institution. 





THE Passiontide and Easter services at St. Stephen’s, 
Lewisham, have been marked by some special features. 
On Thursday evening, in Passion week, Mendelssohn’s 
‘Christus ” was performed with excellent effect. On Good 
Friday evening a special service was held, which included 
a short selection from the “ Messiah,” and the solo and 
chorus “ With Jesus I will watch and pray,” from Bach’s 
‘“ St. Matthew Passion,” solo by Mr. G. F, Carter, of 
Westminster Abbey. The Rev. Canon Gregory preached. 
On Easter Sunday morning the English version of Gounod’s 
‘Messe Solennelle”” was sung. The above were given 
with instrumental accompaniments, and were under the 
direction of Mr. C. Warwick Jordan, Mus. Bac., Oxon. 


Miss Amy Stewart (a pupil of Herr Sauerbrey), gave 
a pianoforte recital, at Langham Hall, on the 5th ult., when 
she played with much success selections from Chopin, 
Schubert, Beethoven, Schumann, and Heller, and two 
compositions by Herr Sauerbrey. Madame Sauerbrey 
sang Schubert’s Serenade and Mozart’s “ Voi che sapete.” 
The room was well filled. 

Art the sixth trial of new compositions by the ‘ Musical 
Artists’ Society,” held at the Royal Academy of Music on 
the rst ult., amongst the many interesting works given may 
be mentioned a trio in D, for pianoforte, violin, and violon- 
cello, by Mr. F. E. Gladstone; a romance, for pianoforte 
and violoncello, by Mr. E H. Thorne; Ferdinand Hiller’s 
“Suite Moderne” (excellently played on the pianoforte 
by Mr. George Wheeldon), and two pianoforte solos by 
Mr. J. B. Calkin, effectively rendered by the composer. 
Two well-written songs by Mrs. -O’Leary-Vinning—the 
first sung by Miss Marion Severn, and the second by Miss 
A. Butterworth—elicited warm applause. Mr. Arthur 
O’Leary and Mr. Eaton Faning presided at the pianoforte. 


A Sacrep Concert was given by Miss Marian Pocklington, 
at Wellington Hall, Barnsbury, on the evening of Good 
Friday, when she was assisted by Misses A. Barnet and 
Elmore, and Messrs. H. Horscroft, J. Hayden, and P. 
Locton King. A varied programme was well rendered, 
several pieces being re-demanded. 


At the Alexandra Palace Symphony Competition, the 
first prize has been awarded to Francis Davenport, and the 
second to C. Villiers Stanford. Judges: Professor George 
Alexander Macfarren, Mus. Doc., Cantab., and Professor 
Joseph Joachim. There were 38 Symphonies submitted. 


Mr. Wiri1am Goopwin, whose death occurred on the 
1st ult., was a man whose honourable career had earned 
for him the respect and esteem of the many musicians, 
both professional and amateur, with whom, during the last 
fifty years, he had been associated. He was well known 
as an excellent musician—although in his professional 
capacity as copyist and librarian, such exceptional ac- 
quirements were but rarely called forth—and at the ap- 
proaching Festivals his loss will be severely felt by the 
numerous artists who had learned to value his uniform 
kindliness of manner and punctuality in business. 

Tue singers of the Societies ‘‘ Verein” and ‘ Sanger- 
kranz”’ performed before the Queen during her stay at 
Coburg. 

A CORRESPONDENT asks us whether the ‘ Pianograph,” 
a machine for registering upon prepared paper any notes 
played on the pianoforte, is still in existence; and, if so, 
where it is to be procured. Can any of our readers supply 
the desired information ? 


REVIEWS. 


NoveE.Lxo, Ewer AND Co. 
Composed by Joseph Haydn. 











Te Deum laudamus. 
Vocal Score. 

Ir would be difficult to find two works by one composer 
more strongly contrasted than the Passion recently noticed 
andthe present Te Deum; and yet both works are equally 
characteristic of their author. In the Passion we saw 
the graver and more serious—let us add the more 
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unusual—phase of Haydn’s genius; here we have the 
cheerful genial writer, whose sacred music is the reflection 
of his own kindly and happy nature, and of whom it is 
recorded that he once said that the thought of the Divine 
goodness inspired him with such joy that he believed he 
should even set a Miserere to lively music. 

The present work is in three movements which follow 
one another without a pause. After a symphony of eight 
bars, the chorus enters in unison, but with full harmony 
in the orchestra, with a subject apparently founded upon 
the eighth Gregorian tone. At the words “ All the earth 
doth worship Thee ” the chorus break into harmony with a 
florid accompaniment for the violins, such as may be found 
in the masses Haydn wrote for Prince Esterhazy. From this 
point the music flows along in one stream of melody, the 
only objection to which is that (as is often the case with 
our composer) it is certainly rather light in style for sacred 
music, up to the words ‘“‘ We believe that Thou shalt come 
to be our Judge.’’ We abstain from attempting any 
detailed description of the music, simply because such 
description would be at best very imperfectly intelligible 
without the aid of musical quotations. It will suffice to 
say that the interest never flags, and that whatever may 
be thought as to its suitability for church purposes, there 
will hardly be two opinions as to its being equally pleasing 
to sing and to listen to. At the words “ We therefore 
pray Thee, help Thy servants,” the key changes from C 
major to C minor (Adagio). This more solemn vein of 
thought, however, is of very short duration— only ten bars ; 
and at the very next verse of the hymn, “ Make them to be 
numbered with Thy saints,’’ Haydn is back again in the 
major (Tempo Primo), and as lively as ever. At the 
‘* Vouchsafe, O Lord,” a rather long transition into the 
relative minor occurs, and the style of the music becomes 
somewhat more devotional. Theconcluding verse, ‘‘O Lord 
in Thee have I trusted,” is treated fugally. No one was ever 
happier than Haydn in his contrapuntal writing, and the 
present specimen—a fugue on two subjects—may compare 
with the best examples to be found in his masses. Toward 
the end of the movement the strict style is abandoned, and 
a somewhat extended coda is introduced, an important 
feature of which is the new subject in the bass (pp. 27, 28 
of the present edition), in which, at the words ‘ Let me 
never be confounded,” the voice falls through the interval 
of a diminished seventh from AP to B 

Though it cannot be said that the re-publication of the 
present work will add anything to Haydn’s renown, it is 
none the less a welcome addition to the octavo series ; and 
from its extremely pleasing character, and only moderate 
difficulty, will be likely to preve very acceptable to choral 
Societies in search of a novelty. 


O ye that love the Lord. Anthem. Composed by Sir 
George Elvey. 

A FOOT-NOTE on the first page of this piece informs us 
that it is taken from the author’s Festival Anthem, 
“The Lord is King.” If our memory serves us correctly, 
that work is written with orchestral accompaniment; 
and in this fact we find a probable explanation of 
the continuous figure of triplet quavers in the pianoforte 
(not organ) part of the present piece. The whole accom- 
paniment, indeed, is strongly suggestive of violins ; and we 
can hardly help thinking that had Sir George Elvey 
written it for the organ, he would have adopted a different 
style of treatment. The chorus is very melodious, and 
written in the free imitative style of which Mendelssohn in 
his sacred music has given us so many happy examples. 
The present piece is Mendelssohnian in feeling rather than 
in phrases. From the nature of its accompaniment it is in 
its present shape adapted to chamber rather than to church 
use; but a judicious organist would find little difficulty in 
making such slight modifications, without in any way 
altering the spirit of the original, as would render the in- 
strumental part effective on the organ, in case it should be 
desired to introduce the Anthem in divine service—such 
modifications, we mean, as he would make, for instance, in 
accompanying on the organ such a chorus as ‘‘ He watch- 
ing over Israel” in Elijah, in which a continuous triplet 
figure is also a prominent feature. 





An Evening Service—Cantate Domino and Deus Miser- 
eatur. By RoBEeRT TAYLOR. 


THE present service, though unpretentious in form, being 
mostly for unison chorus, and requiring no detailed notice, 
deserves a word of commendation for its melodious char- 
acter, and still more for its excellent and musicianly 
workmanship. We read it through in the course of our 
reviewing duties just after perusing a quantity of the weak 
and “shiftless” trash so often sent to the unfortunate 
critic, the only appropriate place for which is the waste- 
paper basket; and only those who have passed through 
similar experiences can imagine the relief of finding a work 
written by one who really knows how to modulate decently, 
and whose ideas of rhythm, and still more of harmonic 
progression, are not of the vaguest and crudest kind. Mr, 
Taylor’s harmonies are always well chosen, and he has a 
good feeling for musical contrast. As an instance of this 
we may cite the happy effect of the change from F to D 
major at the words “Praise the Lord upon the harp.” 
The whole service, in short, is excellent, and so easy as to 
be practicable for any choir of even ordinary attainments. 
We may point out that a J has been omitted before the B 
in the organ part on the first bar of the third page. 


St. Cecilia’s Day. A Cantata, in Vocal Score. Com- 
posed by J. B. Van Bree. 


THE publication of this Cantata in Novello’s well-known 
Octavo edition will be a boon to Choral Societies desirous 
of increasing their réfertoire by the introduction of good 
but unhackneyed compositions which shall be attractive to 
a general audience. Van Bree was a prolific composer, 
having produced Masses, Psalms, Overtures, Quartetts, and 
several dramatic works, amongst which may be mentioned 
‘* Sappho,” which is said to have obtained a brilliant suc- 
cess. The melodious character of the Cantata before us 
will be acertain passport to its public acceptance. The 
choruses are extremely simple in construction, and the 
Recitatives which string them together, although not 
lengthy, are well written and effective. The florid air, 
with Recitative, ‘‘ Frascati, clad with beauty,” and the solo, 
accompanied by the chorus, ‘‘ Give way now to pleasure,” 
will require a light soprano voice; but they are both so 
exceedingly tuneful as to ensure success. Judging from 
the pianoforte arrangement, we should imagine that some 
beautiful effects are contained in the full score, which we 
find is also published. The accompaniments are by no 
means difficult; and for a drawing-room piece, with a 
small choir, the Cantata will be found most available, 


Sunday Musings. Six short pieces. 
Children’s Fancies. Easy Sketches. 
Harvest Home. A Pastoral Sketch. 


Composed by Ridley Prentice. 


OF the six pieces under the title of “‘ Sunday Musings,” 
only two have been forwarded ; and indeed by the list on 
the title-page, these appear to be all that are yet published. 
They are well written, though somewhat dull ; but by many 
who associate this characteristic with music suitable for 
Sabbath performance, will be no doubt warmly welcomed. 
The first of the ‘ Children’s Fancies ” has a lively melody, 
in 6-8 rhythm, for the principal subject, followed by a 
somewhat harsh double pedal, scarcely in character, we 
think, with the title—‘‘ The Fairies ”’—which the composer 
has given to the piece. No. 2, of these ‘‘ Easy Sketches” 
is headed “Listen,” but we can hardly see why. The 
theme, in A minor, is extremely attractive; and young 
players will find some good practice throughout this little 
trifle, which occupies but three pages. ‘‘ Harvest Home” 
is a more ambitious composition, and decidedly the best 
of the number now under notice. The subject is bright 
and spirited; and if we except an abrupt transition from 
major to minor and back again, in the first page, the piece 
is thoroughly to our mind. The pastoral feeling is well 
preserved, and we can cordially commend the composition 
to the attention of amateur pianists. 
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Gavotte (Festivale). By Alfred B. Allen. 


THIS piece was composed for and performed at Mr. 
Kuhe’s Brighton Festival during the present year. We 
should imagine that, being originally intended for an 
orchestral work, its effects are much enfeebled in the 
pianoforte transcription before us; but the theme is melo- 
dious, although we cannot say that the “ Trio”’ is much to 
our mind, the three consecutive fifths between the inner 
part and bass, in the 8th bar, being, to us, particularly 
disagreeable. By the way, we cannot understand why the 
diminished 7th on G¥ should be written as a {6-5 when it 
resolves to a 6-4 on the dominant. Surely the root is the 
same whether it resolve to a 7th or a 6-4, and varying 
notation like this is very apt to perplex a performer. 
Should Mr. Allen doubt how this chord ought to be 
written, let him refer to Beethoven’s Sonata in E flat (Op. 
31, No. 3), where in the 5th bar of the first movement, he 
would be rather surprised, we think, to find FZ instead of 
Gp. i 

The Silent Land. Part-song for unaccompanied Choral 
Singing. The words from Longfellow’s ‘‘ Hyperion.” 
Composed by Alfred R. Gaul. 


WE are particularly pleased with Mr. Gaul’s part-song. 
There is a delicacy of treatment in the setting of the words 
throughout which convinces us that the composer has 
thoroughly studied his subject before committing his 
thoughts to paper. The composition is replete with 
melody, and some phrases are of remarkable beauty, as one 
instance of which we may cite that ending at the first 
double bar, to the words ‘“ Thither, oh thither, into the 
silent land.” The voice-parts are written with much 
purity, and consequently flow so smoothly as to offer no 
undue difficulties to the singers. The song’has been 
given this season by Mr. Henry Leslie’s choir ; and we also 
find that it has been sung by the Birmingham Festival 
Choral Society. 


The Sun in golden splendour. 
by H. C. Harrison. 


WE can scarcely wonder that this song rises not beyond 
the level of respectable common-place, for the poetry is 
just of that sort, headed “‘ words for music,” to be found in 
the old magazines especially addressed to the “fair sex.” 
Such an incongruous mixture of well-worn materials we 
have not met for some time; and for the life of us we can- 
not make out what the “ cloister’d Nuns”’ have to do with 
the matter, save to sing ‘‘ Ora pro nobis, Sancta Maria,” 
at the end of each verse. In justice to the composer, how- 
ever, we must say that the voice-parts are most carefully 
written, and the harmonies unexceptionable throughout. 
Mr. Grimshaw may do better when he works with a more 
sympathetic partner. 


Four-part Song. Words 
Composed by Henry Grimshaw. 





CLARENDON PRESS. 


A Treatise on Musical Form and General Composition. 
By the Rev. Sir F. A. Gore Ouseley, Bart., M.A., Mus. Doc. 


As professor of Music at the University of Oxford, we 
presume that the author of this Treatise is anxious to 
record his convictions on every point connected with the 
science, in order that students who present themselves for 
examination may be previously acquainted with the musi- 
cal faith of their master. Whether this is an unmixed 
benefit we will not now stop to enquire, but there can be 
no doubt that the thoughtful and carefully-written works 
which have preceded the one before us must inspire the 
utmost respect for an artist who might, if he pleased, hold 
his official position in dignified silence. There is evil as 
well as good in the dissemination of a well-considered book 
on “ Form and General Composition in Music,” for, as a 
rule, persons who have, what is termed a “ turn” for com- 
posing, are so surrounded by flatterers, and have so 
little power of judging themselves, that when they have 
thoroughly laid hold of the principles of “ form,’ as given 
by such an authority as the Oxford Professor, they are too 
apt to believe that by mere industry and perseverance they 


which shall enlist the attention of the world. On this 
point, indeed, the author of this book appears to think 
with us, for he says ‘‘ it may well be doubted whether the 
composition of new melodies, worthy of the name, can be 
acquired by rules or definitions at all;’’ but as later on he 
declares ‘there is reason to believe that the power of 
originating good melodies is latent in many persons who 
are ignorant of their own faculties, and have, therefore, 
never cultivated them,” it is obvious that he thinks the 
tules given in his book will develop this latent faculty, and 
that poetry, in fact, can be drawn forth by teaching a man 
the measure and form of verses. With an expression of 
our dissent from this view of the subject, we close any ob- 
jection which a careful perusal of the Treatise has called 
up, and passing from the “abuse” to the “use” of the 
work, give our hearty assent to most of therules it contains. 
The little melody, in C major, which is analysed in periods, 
phrases, and strains, and harmonised in various ways, is 
extremely well suited for the purpose, and the explanations 
are most lucidly written. The examples, selected from the 
works of well-known composers, are very good as illus- 
trations of regular and irregular forms of melody, and the 
Sonata, composed for the purpose by the author, in imita- 
tion, as he states, ‘‘of the regular Mozartean epoch,” is 
better than all the letterpress descriptions that can be 
given of this class of composition. As a help for students 
who have natural creative genius, the Treatise will be 
found most valuable; but it will not make composers of 
those who have waited for such a work to arouse their. 
dormant musical faculties. 





AUGENER AND Co. 


We return no more. Song. Words by Mrs. Hemansi 


Music by H. L. M. 


As we may charitably suppose the composer of this song to 
be an amateur, we cannot conceive why he should court criti+ 
cism outside the circle of his admirers by sending the com- 
position for review. The ignorance of the commonest 
rules displayed in almost every bar of this effusion may be 
accepted as a proof that the author has not even studied 
enough to be doubtful of his powers; and we advise him 
therefore, before venturing again into print, to take counsef 
with those who know better than himself as to the advisa- 
bility of endeavouring to gain that “little knowledge” 
which may convince him of his “danger.” In justice to 
the publisher, we must not omit to mention that the. song 
is ‘* Author’s property.” 





J. B. CRAMER AND Co. 


Strive, wait, and pray. Words by Adelaide 
Procter. 
Sea Swallows. Song. Words by George March. 
Hush? The Murmur of the River. Song. Words by 
Russell Gray. 
True for ever. 
Manners. 


Song. 


Seng. Written by the Lady. John. 


Composed by Virginia Gabriel. 


PRESUMING it necessary that songs made up of the 
commonest materials must, for commercial purposes, be 
written, it is good, at least, that they should be as inoffensive 
as those before us; for whatever may be said of their artistic 
value, we have not to arraign the composer for any glaring. 
violation of grammatical rules. The first on our list is, we 
think, the least attractive, the dragging crotchets in the ac- 
companiment at the commencement imparting a heaviness 
to the melody scarcely in sympathy with the character to the 
words. ‘‘ Sea Swallows” is much better, the simple theme, 
in F minor, contrasting well with the more impassioned ' 
phrases which follow; although the conventional burst in the 
tonic major, with the triplet accompaniment, is perhaps” 
somewhat losing its effect, by such constant repetition, 
even with a drawing-room audience. We have copied the 
note of interrogation after the word “‘ Hush ” on the ‘title- 
page of the third song, although we have not the faintest 
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this composition in the accompaniment give some little 
interest to the melody; but the disguise is too thin to 
deceive any but those for whom the music is manufactured. 
“ True for ever”’ is, to our mind, the most genuine ballad 
of the four; for, if we except a somewhat abrupt modu- 
lation from C to E flat, and back again, in the space of 
four bars, both melody and accompaniment flow smoothly 
and agreeably throughout. Certainly, little is attempted, 
but that little is well done. 


CuarLes E. Hutcuins, Meprorp, Mass., U.S. 


The Sunday School Hymnal and Service Book. Edited 
by the Rev. Cuarues E. Hutcuins. 


THOUGH there exists an extensive literature of hymns for 
children, there are, we believe, but few collections in which 
provision is made for music as well as for words. One has 
been compiled, if we are not mistaken, by Mr. Curwen, 
who, by his Tonic Sol-fa movement, has done so much to 
popularise music among the young; and last year a 
Children’s Service Book, containing many excellent fea- 
tures, was published by the Rev. H. Martyn Hart. The 
present volume is of interest, as showing what is done 
across the Atlantic for a similar object. 


In a note accompanying the volume, its editor, with a 
modesty by no means too common, says, ‘‘I do not ven- 
ture to think that it has merit enough to entitle it to any 
notice in your valuable paper.’”” We are very happy to be 
able to disagree with him. The book is a really commend- 
able effort to enlist the sympathies of children in divine 
service. Its contents are very varied. We have first a 
form of prayer for opening and closing school; then a 
short choral service for morning and evening prayer, the 
words of which are taken, with some slight modifications, 
from our Book of Common Prayer, the music being Tallis’s. 
We next find the Litany and two or three Offertory Sen- 
tences with music. Then come the Canticles, &c.—the 
Venite, Gloria in Excelsis, Te Deum, Benedicite, Jubilate, 
Benedictus (abridged), Magnificat, and others. Some of 
these which are directed to be sung as Canticles are not so 
used in our English Service, e.g., Psalms 92 and 103, both 
of which, however, appear in a considerably shortened 
form. After this is given a selection of Psalms with 
Chants, occupying in all some twenty-four pages. The 
music is all familiar to us in this country, being by well- 
known Cathedral writers, and the pointing of the Chants 
is clear and good. After a nearly, if not quite, complete 
collection of the Collects from the Book of Common 
Prayer, we ee the Hymns and Tunes. Of these there 
are 174; an 
42 Carols for various Church Festivals. 

It will be seen from this summary that the work before 
us is very complete. With the selection of the Hymns, 
&c., we are of course less immediately concerned than with 
the musical portion of the book; but it may be said in 
passing, that the editor appears to have exercised very good 
taste in choosing not only such hymns as are suitable for 
the young, but also such as are of acknowledged excellence, 
and in many cases of considerable poetical merit. From a 
musical point of view also, the Sunday School Hymnal is 
on the whole very satisfactory. Many of the best tunes 
from our modern collections are to be found in it, and 


sufficient care has been taken to select such as are of a 


melodious character, and likely to be popular with 
children. Only in a few cases, which it is needless to 
particularise, are we disposed to take exception to any of 
the music admitted. One or two trifling slips (probably 
oversights) in the harmony have caught our é€ye as we 
examined the book; but these are so few that we can on 
the whole recommend the arrangement no less than the 
selection. From the fact of the copy before us bearing on 
its title the words ‘‘ twentieth thousand,” it is evident that 
the book has had a large sale in the United States. We 
may add that it deserves it. 





——- 


the volume is completed by the addition of 


ORIGINAL CORRESPONDENCE. 


DR. STAINER’S “ HARMONY.” 
TO THE EDITOR OF THE MUSICAL TIMES. 


Dear Sir,—In your March number, in answer to an 
inquiry, an explanation of a chord in Gounod’s “ Faust ’’ 
is given. Two selections of this dark problem are offered, 
Richter’s system being doubtless preferable by its sim- 
plicity, but I would, with due deference both to Stainer 
and Richter, attempt a yet more simple explanation. In 
these days of Teutonic furore it may seem like heresy in 
music to offer the Italian system of Counterpoint as an 
expositor of knotty questions in dispute, yet, in this 
instance, it offers us a helping hand to get out of this 
apparent slough of despond. The chord in question 




















cannot be considered as a legatura di nono (suspension of 
the ninth), because that would require preparation as well 
as resolution. The Do sharp need give no trouble, for it 
is simply an augmented fifth and has no influence on the 
character of the chord whatever. What is the chord then, 
you ask? The Sol is an appoggiatura having no value or 
consideration in harmony; the Do sharp is an augmented 
fifth to be treated in harmony as if Do natural; the Mi flat 
is the minor seventh to the dominant Fa which ascends to 
a tonic Si flat. Thus it is nothing more than a cadenza 
semplice, and the only wonder is that it should have 
created such a pother with any educated musician. This 
explanation is made according to that system which was 
studied and practised by Leo and Durante, Sarti and 
Tomaso Trajetta, the two Scarlattis and the two Gug- 
lielmis, Pergolesi and Cimarosa, Cherubiniand Mercadante, 
Feneroli and his pupil Phil. Trajetta, my beloved master. 
Truly yours, 
ALBERT G. EMERICK. 

Philadelphia, March 21, 1876. 





ALOYS HENNES’S “NEW METHOD FOR THE 
PIANO.” 
TO THE EDITOR OF THE MUSICAL TIMES. 

S1r,—In justice to myself and to “‘ Hennes’s System of 
teaching music,” I trust you will insert the following lines 
in your largely circulating and valuable paper. Your 
reviewer alludes to ‘some error in my translation here and 
there,” and as a proof of his assertions he quotes the fol- 
lowing sentence, the meaning of which he asks to know : 
—‘‘ Pieces (written) in E, B, Ft, Ag, Dp sharp and GD 
sharp must be introduced in the materials for instruction 
(Unterrichts material, French: morceaux d’étude) just as 
frequently as those in C, G, D, A, F, BD and ED sharp.” 
Every English musician will agree with me that this means 
simply: pieces with 4, 5, 6 sharps or flats must be 
practised by the beginner with the same facility as such in 
C, or with only 1, 2, or 3 sharps or flats. Perhaps such 
kind of pieces your reviewer, with that of the ‘* Choir,” may 
find “ particularly interesting.” What might your diffident 
critic have said if he had seen another not less formidable 
list of the most celebrated English musical authorities, 
such as F. E. Gladstone, Turle, Dr. Spark, Dr. Garrett, 
Fred. Archer, Esquire, Sir Fred. Gore Ouseley, Sir Robt. 
Stewart, Sir Julius Benedict, and many more; as well as 
of the English Press, headed by our excellent Concordia 
and the severe Figaro, Daily Telegraph, Standard, Court 
FYournal, Public Opinion, Illustrated London News, The 
Queen Newspaper, who all find Hennes’s Method attractive 
and adapted for the purpose. And why, I may ask, have 
musical authorities like Carl Reinecke, M. M. Gevaert, 
Samuel J. Grégoire, and F. E. Gladstone, Esq., adopted 
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Hennes’s Method for the musical education of their own 
children? Perhaps your reviewer will be able to answer. 
His assertion ‘‘ to derive a double time from a triple one 
must be a manifest absurdity (these are his words) and 
that §-time cannot be derived from two bars of 3,” etc., is 
a matter of opinion, which Hennes himself will be able to 
justify. But your reviewer will admit that six is a multiple 
of three, and that any child of the smallest capacity will 
easily understand when told that two halves make a whole, 
and that twice 3 make §, and when the whole is divided 
into eight equal parts, six of these have their origin in twice 
three eights. Experienced teachers know that such kind 
of explanations enter much easier into a child’s comprehen- 
sion than merely technical and scientific terms and 
expressions, like “a division in doublets is termed ‘ simple,’ 
in triplets, ‘compound,’ etc.”” But I must quite agree with 
your critic when he says, ‘‘that the book would have been 
more warmly received had it been presented to the English 
public with less prefatory eulogium. ‘A good wine needs 
no bush.” I have only to add, that we all know from 
experience, that excellence, usefulness and merit will not 
always at first be sufficiently appreciated: and therefore 
your reviewer ought to have avoided the expression “ if the 
child can be persuaded or forced into wading through the 
whole of five courses.” There is no ‘ wading through ” 
nor ‘‘ forcing” needed, but the child wants only to be 
gently guided through 250 most melodious and pleasant 
pieces of music, which the child can, (and does frequently) 
sing, of which the five courses consist. They constitute, 
as is admitted by thousands of teachers, a pleasant study 
and a real recreation for any juvenile beginner. Hennes’s 
Method bids fair to become in due time ‘‘ The universal 
Piano tutor.”’ Already four different editions (in German, 
in French, in English, and one without the explanations) 
represent the musical scholastic literature of the German 
Division at the Centennial Exhibition at Philadelphia. 
Apologising for my encroaching upon your precious space, 
I am, yours very truly, 
H. MANNHEIMER. 


[In proof of our desire to do justice to Herr Mannheimer, 
we print his letter precisely as we receivedit. If he believe, 
however, that a formidable array of favourable notices on 
his work—even including the “ severe Figaro ”—willin the 
slightest degree influence our own criticism upon it, we 
must tell him that he has mistaken the character of our 
journal. For ourselves, we confess that we find his expla- 
nation of the sentence about the keys of ‘“ AZ, D> sharp, 
GD sharp” somewhat more difficult of comprehension than 
the original assertion ; but, as he admits that the method of 
teaching compound-time is ‘‘ a matter of opinion,” perhaps 
he may see that other subjects contained in the book he so 
warmly advocates are equally open to argument; and that 
when a publication is voluntarily sent for review, it is at 
least questionable taste to pen a long epistle merely to ask 
how the reviewer can have the temerity to say anything 
against it.—The Writer of the Notice.] 





WHEN SHOULD “BENEDICITE” BE SUNG? 
TO THE EDITOR OF THE MUSICAL TIMES. 


S1r,—Can any of your readers inform me on what au- 
thority the Benedicite is used at so many of our churches 
during Lent? The Prayer-Book gives no directions what- 
ever in the matter, and thus leaves it an open question ; 
but one cannot help thinking that, however suitable it may 
be to the Spring of the year, it is very unsuitable to the 
season of Lent. 

The song itself is very jubilant and inspiriting, and there- 
fore, one would suppose, more suitable for festival use. 
It is also extremely telling and effective (when sung to 
appropriate music), and popular with our choirs; and it 
supplies an agreeable alternative for the Te Deum. It 
would, therefore, seem desirable to utilise it more often; 
and it appears to me, after careful consideration of the 
text, that it might very well be introduced on Saints’ days 


choral gatherings),on the Sundays in Advent, and also on 
those days when it would be appropriate to the lessons, 
But I write simply for information, and trust that some 
of your clerical readers may be induced to favour me with 
their views on this interesting and important question. 
I am, Sir, yours faithfully, 
CHOIRMASTER. 


P.S.—In mentioning the Lessons, I was fully aware that 
it is customary in most places to sing the Benedicite when 
Genesis i. or Daniel iii. is read; but there must be many 
other occasions when it would be equally edifying and 
appropriate. 





PROFESSOR BLACKIE AND PROFESSOR 
OAKELEY. 


TO THE EDITOR OF THE MUSICAL TIMES, 


Sir,—It is to be feared that Professor Blackie will not 
be induced to believe that he has been talking nonsense. 
If he could but recollect 

“ Oh wad some power the giftie gie us 
To see ourselves as others see us,” &c. 

he might ask himself whether those who understand music, 
or those who do no#, have the best right to lay down the 
law as to what constitutes musical progress. But “ the 
old Professor” is too much accustomed to the flattery of 
his followers to care for what outsiders (especially if 
they chance to be Southrons and ‘ west-enders’) think of 
him.” It is useless to attack him with ridicule. The 
readiest way to bring truth home to the ignorant is in the 
form of parable, or to speak respectfully in the case of a 
learned man, by the aid of analogy. I propose to appeal 
from Philip drunk to Philip sober, that is from the Edin- 
burgh patriot to the Edinburgh professor. Suppose that a 
person whose whole knowledge of Greek consisted in 
knowing the alphabet, were to accuse Professor Blackie 
and his disciples of being unpatriotic, false and affected, 
because they spent their energies on Greek poets instead 
of being contented with Ossian and Burns. Imagine ‘the 
old Professor’s wrath” ifone should say to him, “* Why 
should Scotsmen prink themselves all over with what 
does not belong to them like the jackdaw with peacock’s 
feathers? No, let us leave Homer, and Eschylus, and 
Shakspeare, and Dante, and such like foreigners to 
flunkeys and snobs, and stick to our own native bards.” 

It is plain that Professor Blackie is not aware that music 
is a language which must be learnt before it can be under- 
stood. What he appears to mean by love of music, is a 
condition of mind and body produced by one or more of 
such various elements as affection, passion, pride, vanity, 
memories of the past, association of ideas, and so forth, 
acted on strongly by the power that sound has upon the 
nervous system. 

This sort of excitement is not love of music, though 
music appeals more or less to it, especially in public per- 
formances. M. Viollet le Duc has said much the same 
thing about Art that Herr Wagner has attempted to carry 
out in practice, viz., that all Art is one, whether archi- 
tecture, sculpture, painting, music, or poetry, that each 
individual art is merely the form which creative imagina- 
tions make use of when they desire to impress their own 
ideas and feelings on those among their fellow creatures who 
possess receptive imaginations. It is probable that older 
writers have said the same thing, and that the idea is 
quite familiar to many who know more about ancient 
literature than about modern music. That the idea is 
a true one there can be no doubt, but one need be careful 
to distinguish between the idea in its first form, and the 
errors that may be produced by pushing it too far in prac- 
tical matters. Man is so imperfect a being that he need 
constantly recollect the wise saying :— 

“ Dicunt jus summum szpe summa est malitia,” 

or if you like it better in English, ‘ For ’tis a common saying 
and a true, that strictest law is oft the highest wrong.” 
And Bossuet gives us something of the same kind when 





(the last six verses from v. 27 being singularly appropriate), 
at Thanksgiving Services (especially Harvest Festivals and 


he says, “‘ La sagesse des hommes est toujours courte par 
quelque endroit.” 
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I have wandered far from Professor Blackie thinking of 
Wagnerism, and had better bring this discursive and dis- 
jointed letter to an end. But before I finish, allow me to 
express a hope that Professor Oakeley may be able to 
persuade his venerable brother Professor that shouting 

“ March, march Ettrick and Teviotdale!” 


with ‘‘lustihood’’ is not the way to improve the voice, 
ear, or understanding of musical students. 
Your obedient servant, 
Cheltenham, April 20. M. H. 





THE RIGHT OF REPRESENTATION. 
TO THE EDITOR OF THE MUSICAL TIMES. 


S1r,—The recent prosecutions by Harry Wall, the 
representative of ‘‘ The Authors’, Composers’, and Artists’ 
Protection Office,” for the recovery of penalties for the 
singing, without permission of his clients, of songs, duets, 
and choruses selected from Balfe’s and Wallace’s operas 
necessitate a full exposure of the present unsatisfactory 
state of musical copyright, so that public singers may 
know what to buy, sing, and avoid. The 3 & 4 Wm. IV., 
c. 15, gives to the author or assignee of any opera, tragedy, 
farce, or other dramatic piece or entertainment, the sole 
right of representation in any part of the British dominions, 
and also enacts that if any person shall represent, or cause 
to be represented, without the consent in writing of the 
author or other proprietor, at any place of dramatic enter- 
tainment, any such production, or any part thereof, such 
offender shall be liable for each and every representation 
to the payment of forty shillings. The statute 5 & 6 
Vict. extends the provisions of 3 & 4 Wm. 4, c. 15, to 
musical compositions. By various judicial proceedings, 
and notably by the cases Planche v. Braham (18 C. & P., 
p- 68) and Russell v. Smith (12 Q. B. R., 217), the singing 
of an isolated song is brought within the scope of the above 
statutes and decided to be a dramatic representation. 

By the 22nd sec. of 5 & 6 Vict., c. 45, it is enacted that no 
assignment of the copyright of any dramatic piece or com- 
position shall be held to convey to the assignee the right 
of representation unless an entry in the registry book at 
Stationers’ Hall shall be made of such assignment, wherein 
shall be expressed the intention of the parties that such 
right of representation shall pass by such assignment. 

The cases Lacy v. Rhys (4 B. & S., 873) and Marsh v. 
Conquest (10 L. T., N. S., 717), decide that the latter 
enactment does not apply to the assignment of a right of 
representing or performing, so that a search at Stationers’ 
Hall will not always divulge in whom the right of perform- 
ing is vested. By 5 & 6 Vict., c. 22, copyright endures for 
the life of theauthor, and for the further term of seven 
years, commencing at the time of his death, and is the pro- 
perty of such author and his assigns; but if such term of 
seven years expires before the end of forty-two years from 
the first publication, the cupyright shall endure for such 
forty-two years. 

From the foregoing it is seen that all compositions are 
not copyright, or, in other words, that by lapse of time 
copyright expires; and there must, at the present time, be 
a large quantity of excellent compositions free from the 
trammels of copyright law. Where copyright exists, 
several distinct interests may be involved: 1, the interest 
of the composer of the music in the right of performing ; 
2, the interest of the writer of the words; and, 3, the 
interest of the publisher or music-seller. Owing to the 
two first-mentioned interests in many cases not being both 
vested in the publisher, and owing to the publisher not 
giving notice of any reservation of rights of performance, 
public singers and concert-givers fall into the meshes of 
Harry Wall’s Protection Office. Mr. Harry Wall, in one 
of his letters claiming two pounds from a lady amateur for 
singing the music of ‘‘ Sweet spirit hear my prayer,” from 
the opera of Lurline, at a charity concert, says: ‘ This 
application is without prejudice to claim another forty 
shillings for the unauthorised performance of the words.” 
If Messrs. Hutchings and Romer, the publishers of Lurline, 
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of songs from this opera to be sung by amateurs and pro- 
fessionals, or if Messrs. Hutchings and Romer do not own 
the copyright in the performance in public of songs from 
the above opera, surely they ought, in common fairness, to 
give the public notice of any reservation of rights. 

In another letter Mr. Wall writes: ‘‘ I believe there is 
an informant in every town.” I hope that amateurs and 
professionals will make a note of this, and avoid all music 
taken from Balfe’s and Wallace’s operas, if they do not wish 
to infringe on the rights of Mr. Wall’s clients, and to 
involve themselves in law proceedings. 

To the difficulties of programme-making may now be 
added the following process: The song having been pur- 
chased from the music-seller, the publisher must be written 
to, enquiring if the song can be sung in public without per- 
mission. If permission is required, it must be ascertained 
from whom obtainable. The publisher may not know, the 
protection office will not tell him, and the information may 
not, as I have shown, even be obtainable at Stationers’ 
Hall. Having found the owner of the right of performing 
the music, and having, for probably a small consideration, 
obtained permission to execute the music, he will very 
likely be told that the copyright of the words is vested in 
some one else, whose permission must also be obtained. 
Mr. Harry Wall’s stock-in-trade seems at present to con- 
sist mainly of the following, ‘‘ Let me like a soldier fall,” 
“The heart bow’d down,” ‘When other lips,” ‘“ The 
gipsy chorus,” “ My long hair is braided,” ‘‘Scenes that 
are brightest,” ‘‘There is a flower that bloometh,” «ey 
dreamt that I dwelt in marble halls,” ‘‘ This magic-wove 
scarf,” and ‘“‘ Tapping at the garden gate.” 

I perceive that two large publishing firms have adver- 
tised catalogues of songs in which they hold the right of 
performance, and which can be sung without fear of any 
charge being made. It is to be hoped other publishers 
will follow their example, and so relieve singers and 
concert-givers (who make the market for musical pro- 
ductions) from the Harry Wall nuisance until the legisla- 
ture compels publishers not holding the entire copyright to 
print on the title-page of their music “ Right of perform- 
ance reserved,” in a similar manner as provided by the 
International Copyright Act, 15 & 16 Vict., c. 12, s. 8, 
which requires the notification on the title-page that the 
“ Right of translation is reserved,” when the author desires 
to reserve such right. 

Yours truly, 

Cheetham, Manchester, J. CLELLAND. 
18th April, 1876. 





TO THE EDITOR OF THE MUSICAL TIMES. 


S1r,—Would it be too much to ask youin your columns 
to draw the attention of the new Copyright Commission, 
among which I notice the name of Sir Julius Benedict, to 
the late proceedings of Mr. Harry Wall, and the ‘* Copy- 
right and Performance Right Protection Association.” 
The appointment of this Commission seems to give an 
opportunity for legislation on the subject, which might 
control in some measure the arbitrary proceedings of these 
gentry. It is not clear to me whether a performer is liable 
to the action of the proprietors of a copyright, or the 
Association as his Agent, or whether the Association re- 
cover the penalties under a general law in their own names, 
in the character of informers. 

I am, Sir, Yours faithfully, 


Ceci, BuRcH. 








TO CORRESPONDENTS. 

*,* Notices of concerts, and other information supplied by our friends 
in the country, must be forwarded as early as possible after the 
occurrence ; otherwise they cannot be inserted. Our correspondents 
must specifically denote the date of each concert, for without such 
date no notice can be taken of the performance. 

Our correspondents will greatly oblige by writing all names as clearly 
as possibie, as we cannot be responsible for any mistakes that may 
occur. 

Correspondents are informed that their names and addresses must 
accompany all communications. 

We cannot undertake to return offered contributions; the authors, 





do not find it their interest to permit the words and music 


therefore, will do well to retain copies. 
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Notice is sent to all Subscribers whose payment (in advance) is ex- 
hausted. The paper will be discontinued where the Subscription is 
not renewed. We again remind those who are disappointed in 
obtaining back numbers that, although the music pages are always 
stereotyped, only a sufficient quantity of the rest of the paper is 
printed to supply the current sale. 

]. S.—Apply to the Professor of Music at either of the Universities. 


Opera.—Ritter's “ History of Music, from the Christian Era to the 
Present Time.” 


A. B. C.—A pply to Metzler and Co., 37, Great Marlborough-street, W. 


Mr. F. pe Prins.—Our correspondent will see that his intemperate 
letter vespecting Aloys Hennes’s ** New Method for the Piano” has 
been forestalled by one, couched in somewhat more courteous terms, 
from the translator of the work, Herr Mannheimer. 


Utrwin.—We believe that residence is not compulsory either at 
Oxford or Cambridge before taking a Musical Degree. You had 
better make enquiries as to details from Sir Fred. Ouseley or Professor 
Macfarren. 


BRIEF SUMMARY OF COUNTRY NEWS. 


We do not hold ourselves responsible for any opinions expressed in 
this Summary ; as all the notices ave either collated from the local 
papers, or supplied to us by ional correspondent. 

BERWICK-UPON-TWEED.—On the 28th March the Messiah was 
performed by the Berwick Choral Union, numbering upwards of one 
hundred and twenty voices, assisted by an orchestra from Edinburgh 
and Glasgow, including the Drechsler-Hamilton family. This is the 
first time an Oratorio has ever been given in Berwick, and the per- 
formance was a great success. Mr. Anderson conducted, and Mr. 
Barker presided at the harmonium. 


BIRMINGHAM.—Mr. R. H. Rickard, gave a Pianoforte Recital at the 
Masonic Hall, on the 30th March, previous to his departure for Leipzig, 
to pursue his musical studies. The programme included two preludes 
and fugues by Bach, Beethoven's Sonata Appassionata, in F minor, 
Op. 57, Schubert's Impromptu, in A flat, No. 4, Op. go, Liszt’s trans- 
cription of the Tannhduser March, a selection from Schumann's 
Fantasiestuck, Chopin’s Ballade “ La Favorite,” Reinecke’s Ballade, 
Op. 20, and Weber's “ Concertstiick,” which were interpreted in a 
manner worthy of high commendation. In the last-named piece the 
orchestral accompaniments were given with judicious care and pre- 
cision by Dr. Swinnerton Heap. Mr. E. Allely and Mr. Randell 
contributed vocal music, selected from the works of Handel, Mozart, 
Verdi, Blumenthal, and Hatton. 


Botton, LANCASHIRE.—A Musical Service was given on Wednesday 
evening, March 2gth, in the Wesley ehapel, Bradshawgate. The 
Anthem “I was glad” (Sir G. Elvey), the “Credo” (Haydn’s First 
Mass), ‘O Father whose Almighty power” (Handel's udas), a selec- 
tion from the Last }udgment,and Beethoven's “ Hallelujah” (Engedi), 
were efficiently rendered by the chapel choir. Solos by Mr. H. Taylor 
(choirmaster), and Miss Fallows, were well sung, and the performance 
on the organ of Mendelssohn’s Trumpet Overture in C, Guilmant's 
“ Marche Funébre et chant Seraphique,” and the German Hymn, varied, 
by Mr. J. T. Flitcroft, the organist, were highly appreciated. A most 
interesting address was given during the interval by the Rev. John 
Rhodes, upon the subject of “ Ancient and Modern Music compared.” 


CAMBRIDGE.—The members of St. Paul’s Musical Society gave their 
third Concert on the 28th March, when selections from Mendelssohn's 
St. Paul, and songs and part-songs were well rendered. A pianoforte 
solo, by Miss Dennis, the able accompanist, was a special feature of 
the evening. The Concert was a success, and the profits were, as 
usual, devoted to the Cambridge Industrial School——A Special 
Service was held in the church of All Saints, on the Wednesday 
before Easter, consisting chiefly of that part of the Messiah which 
relates to Christ’s Passion. The choir (not increased beyond its 
ordinary strength) was accompanied (besides the organ) by a band of 
twenty-two instruments. The chorus “ Behold the Lamb of God,” 
was followed by the contralto air, ‘‘ He was despised,” sung with great 
feeling by Mr. E. J. Bilton, a feature being that the second part of the 
air, “‘ He gave His back to the smiters,” not usually given, was included. 
In the choral of Bach’s “ O sacred head surrounded,” the congregation 
joined. This, as well as the other chorals was accompanied by the 
instruments alone, (as arranged by Mr. W. C. Dewberry, organist of 
All Saints), two verses being sung unaccompanied. The choruses 
“Surely He hath borne our griefs,” “ And with His stripes,” and “ All 
we like sheep,” were effectively sung. The choral ‘O sinner lift the 
eye of faith,” came next; and after the address and offertory the recit- 
ative, “ All they that see Him,” the chorus “ He trusted,” and the solos, 
“ Thy rebuke,” “‘ Behold and see,” and “ He was cut off,” which were 
given with taste by two regular members of the choir. After an inter- 
val for silent prayer, the service was concluded by the choral “O 
Love who formedst me to wear,” which was joined in by the large 
congregation. The organ was played by Mr. Mountain, of S. 
Saviour’s, Hoxton, and the service was conducted by Mr. W. C. 
Dewberry, A.R.A.M., organist and choirmaster of the church, to 
whose zeal and judgment the success of this choir is due. 


Crayton.—On Tuesday evening, the 4th ult., a Concert was held in 
the National Schools, as a reunion of the Old Church choir. There 
was a good attendance, and the items in the programme, which con- 
sisted of vocal and instrumental selections, were well performed. The 
following local artists took part: Mrs. John Bairstow, Mrs. Jonathan 
Bairstow, Mrs. Gaunt, the Misses Northrop, Battersby, and Arnold, 
and Messrs. S. Ward, S. W. Whaley, A. Hirst, and B. Armitage. 
Mr. T. Ward conducted, and Mr. S. Ward was solo violinist. 


CrREwKERNE.—The Choral Society gave a performance of Mendels- 
sohn's Hymn of Praise, with selections from Saul and Samson, on the 














and Mr. H. Cross, who were very successful in their several efforts. 
The choruses were well rendered; and the band, which was purely 
local and almost entirely amateur, was very satisfactory. Mr. J, 
Loaring conducted. 


Dersy.—The performance of the Creation by the Derby Choral 
Union on Tuesday evening, the 4th ult., was in every way successful, 
and it must have been highly gratifying to the committee and all con- 
cerned in the management of the Society that the tenth season should 
have been brought to so brilliant a termination. The whole of the 
chorus-singing was eminently satisfactory, the subdued softo voce tone 
of the choral accompaniment to ‘ By thee with bliss” being most 
effective. Madame Helena Walker, Mr. Henry Guy, and Mr. Wad- 
more were the solo vocalists. The band was unusually strong, the 
wind department being of much better quality than on any former 
occasion. Mr. Woodward and Mr. S. Neville Cox presided at the 
organ. 


DunHAM Massey.—On the 22nd ult., a new organ, built by M. 
August Gern (late foreman of the works of Messrs. Cavaillé-Coll, 
of Paris), was opened at the church of St. Margaret, by Mr. ] 
Matthias Field, the organist, in the presence of a large congregation. 
The service was full choral, the permanent choir being considerably 
augmented. The Rev. Geo. London, of Altrincham, read the first, and 
the Very Rev. Dean Howson, of Chester, the second lesson, and the 
responses were given by the Rev. H. Hignett, of Ringway, Altrin- 
cham. The Rev. T. A. Stowell, of Salford, preached, and the Rev. 
Canon Gore, of Bowdon, pronounced the benediction. The organ, 
which will cost about £1,000, stands in the north transept, and is 
divided by a large window. Ithas been entirely re-built, only the pipes 
of the old instrument, which it is to replace, having been used. 


EAstTBOURNE.—On Tuesday, the 11th ult., Mr. J. H. Deane, organist 
of Trinity Church, gave a lecture at the Friendly Societies’ Hall, on 
the works of J. S. Bach and the later works of Beethoven. Com- 
mencing with Bach's Passion (St. Matthew) Mr. Deane described the 
most important features of the work, and in illustration, four of the 
Chorals were sung by the Trinity Church choir, and a Soprano air 
rendered with much taste by Miss Douglas. Mr. Deane, in the course 
of his lecture, endeavoured to contradict the general assumption that 
the compositions of Bach, especially his fugues, are dry, laboured, and 
expressionless, and gave the following apt illustration in support of 
their real musical value and artistic merit, viz., that Bach considered 
his four parts as four friends holding an amicable conversation, and 
that no one was to speak unless he had something to say, and that any 
one versed in them must readily admit how characteristic this is of 
the part-writing in all Bach’s fugues. Mr. Deane chose for an illus- 
tration the grand organ Fugue in A Minor, which he played on the 
piano, assisted by his daughter, who took the Pedal part. The other 
composition introduced was the Soprano air, ‘‘ My heart ever faithful,” 
being brought forward as a composition of a more jubilant character, 
in contrast with the Passion music. Before the second part of his 
lecture Mr. Deane introduced Moscheles’s piano duet, ‘“ Hommage a 
Handel,” and Cherubini's “ Ave Maria.” The performances illustra- 
tive of Beethoven were the first movement from the C minor 
Symphony, the Allegretto and Scherzo from the Symphony in A, and 
the song “ Knowest thou the land?” Mr. Deane pointed out the 
grandeur and beauties of Beethoven’s Symphonies, and in summing 
up, advised his hearers who had hitherto neglected Bach and Beethoven 
at once to set about the study of their works. 


Ecc.ies.—The Eccles Amateur Choral and Orchestral Society gave 
the last Concert of the season on Wednesday, March 2gth, in the 
Co-operative Hall. The programme consisted of glees, solos, selec- 
tions from operas, &c. The vocalists were Miss Lowe, Mr. George 
Barlow, and Mr. Ashe. Mr. De Jong played a couple of solos on the 
flute with his usual taste and finish. Mendelssohn’s Rondo BriRante, 
Op. 22, for pianoforte with orchestral accompaniments was well played 
by Mr. Lowe, the conductor of the Society. The ‘‘ Shepherds’ chorus,” 
from Schubert's Rosamunde, with orchestral accompaniments, a choral 
March, written by Mr. C. B. Grundy, Bishop's ‘‘ Echo song,” by Miss 
Lowe, with flute obbligato, anda violin solo by Miss Mather, amember 
of the orchestra, were features of the programme. The overture to Le 
Nozze di Figaro, Haydn’s No.13 Symphony, and selections from Lucia 
di Lammermoor were very creditably performed by the orchestra. 


EpinspurGH.—A special Organ Recital was given by Professor 
Oakeley on the 12th ult., in the Music Class-room. The invitations 
included the choirs of St. Paul's Church, York-place; St. Giles’ 
Cathedral, and Morningside Parish Church, and pupils of George 
Watson’s School; Edinburgh Educational Institution, Queen-street ; 
Craigmount School; and the Edinburgh Educational Institution, 
George-square. A considerable number of the members of the Blind 
Asylum were also present. The programme consisted of a selection 
from the most popular pieces played by Professor Oakeley during the 
session, and was thoroughly enjoyed by the large audience. On the 
15th ult. the Recitals were concluded by a performance of music 
appropriate to Easter eve.——Haydn’s Passion was given for the 
first time in Scotland with much success, on the 8th ult., at St. Peter’s 


band and organ accompaniments. Ebenezer Prout’s Magnificat 
and Nunc Dimittis, composed with full orchestral accompaniments 
for the Dedication Festival at St. Paul’s Cathedral, in January last, 
was also yen both band and choir doing full justice to the work. 
Mr. G. F. Tendail, Mus. Bac., Oxon., organist to the Duke of 
Buccleuch and to St. Peter’s church, conducted: and Mr. Head, 
assistant-organist, presided at the organ. 


Grassow.—The directors of the Saturday Evening Concerts deserve 
great praise for their spirited enterprise in being the first torevive one 
of Handel's great works, Hercules, which was performed on the 1st 
ult., in the erg! Hall. The solo vocalists were Miss Banks, Madame 
Vaneri, Miss Palmer, Mr. Henry Hope, and Mr. George Perren. The 
choruses were given by the Glasgow Tonic sol-fa Society, conducted 





18th ult. The principal soloists were Mrs. Cross Laver, Mr. Price 


by Mr. W. M. Miller. The popular chorus, ‘‘ Crown with festal pomp 
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the day,” was vigorously re-demanded. An important feature of the 
evening was the organ accompaniment of Mr. T. Best, and his 
playing of the March in the first act was rapturously encored.——On 
the 18th ult., Mr. Walter Forsyth, conductor of the Goranhill Choral 
Union, gave a Recital on the harmonium, in the Inglefield Hall, toa 
select audience. The programme, which was both attractive and 
varied, was well rendered and gave satisfaction. These Recitals are 
intended to be continued. 

GtoucesTEerR.—A Concert of the Choral Society was given in the 
Shire Hall, on the 28th March, when Professor Macfarren’s Oratorio, 
St. John the Baptist, was performed with much success. On the 
conclusion of the first part of the programme the Mayor went to the 
orchestra, accompanied by Mr. W. Higgs, one of the vice-presidents 
of the Society, and presented the testimonials, which had been sub- 
scribed for, to Mr. J. A. Matthews, the hon. organist, and to Mr. John 





Hunt, the hon. conductor. These gifts consisted of hand gold 
watches and chains, supplied by Messrs. Mann and Son, of the Cross. 
Mr. Matthews’s was thus inscribed: “ Presented to Mr. John A. 


Matthews, honorary organist of the Gloucester Choral Society, at the 
Shire Hall, Gloucester, on March 28th, 1876, as a mark of public appre- 
ciation of fifteen years’ gratuitous services.” Mr. Hunt’s bore the 
following: ‘‘ Presented to Mr. John Hunt, honorary conductor of the 
Gloucester Choral Society, at the Shire Hall, Gloucester, on March 
28th, 1876, as a mark of public appreciation of twelve years’ gratuitous 
services.” In making these presentations the Mayor alluded in most 
complimentary terms to the zeal and energy displayed by Messrs. 
Matthews and Hunt in the performance of their duties, and the 
recipients of the gifts returned thanks in suitable terms.——On Easter 
Monday, Haydn's Oratorio, the Creation, was given by the Society. 
The attendance was not very large, but the performance was in every 
respect asuccess. The solos were exceedingly well rendered by Miss 
Allely, of Birmingham; Mr. Bywater, who was encored in the air 
“In native worth,” and Mr. Brandon. The choruses were given with 
much effect. Mr. J. A. Matthews ably accompanied the Oratorio on 
the organ, and Mr. J.A. Hunt conducted. 


GopaLMING.—The Annual Concert in aid of the Young Mens’ 
Association, took place on the 1gth ult., in the Public Hall, before a 
large and fashionable audience. ‘The first part was sustained by 
gentlemen of St. George's Chapel Royal, Windsor, and Eton College, 
and included ‘‘ When evening's twilight,” Hatton; ‘‘ By Celia’s arbour,” 
Horsley ; ‘‘ The cloud capt towers,” Stevens, and Haydn's trio, ‘“‘ Maiden 
fair,” sung by Messrs. Marriott, Dyson, and Christian, which was 
heartily encored, as was also a song sung by the latter gentleman, 
“ The gallants of England,” Gatty. The second part was sustained by 
gentlemen of the Charterhouse schools. The entertainment was most 
successful, and a good surplus will be handed over to the Association. 
Mr. Cousins and Mr. Dyson conducted. 

KeIicHLey. —On Wednesday evening, the 5th ult., the Keighley 
Amateur Choral Society gave the Concert at the close of the fourth 
session, in the hall of the Mechanics’ Institute. The Society, which 
is under the tuition of Mr. R.S. Burton, of Leeds, is compased of 
about fifty members. The pieces selected for performance were Gade's 
Erl King's Daughter and Mendelssohn’s Athalie. The principal part, 
Oluf, was very creditably sustained by Mr. Swire Smith. Miss Jowett 
took the part of the Erl King’s daughter, and Mrs. Wilsonthat of the 
mother. The piece was very well performed throughout, and the 
beautiful choral ‘‘The sun now mounts” created a very favourable 
impression. Athalie was in all respects an exceedingly well-finished 
performance. The soprano solos were admirably rendered by Miss 
Jowett and Mrs. Wilson; Miss Bastow sang the contralto solo with 
excellent effect. Mr. Burton accompanied on the pianoforte, and 
his solo, ‘The War March of the Priests,” received well-deserved 
applause. 

KIDDERMINSTER.—The third Annual Performance of Bach’s Passion 
Music (S. Matthew) took place at St. Mary’s Parish Church, at the 
service upon the eve of Good Friday, and was in every respect a suc- 
cess. The solgists were: treble, Master Arthur Everist; altos, 
Master T. Grove and Whitesmith; tenors, Messrs. Deacon, Mount- 
ford, and Percy; basses, Messrs. Muston and Cotton. The ordinary 
choir of boys and men was augmented by ladies and gentlemen of 
the congregation. The organ accompaniments were given with great 
taste and judgment by the organist and choirmaster, W. Tay- 
lor, Esq., Mus. Bac., Oxon., to whose skill and excellent training of 
the choir the careful rendering of the work is due. 

Leeps.—Mr. Broughton's fourth and last Classical Chamber Concert 
took place in the Queen’s Hotel, on Friday, March 31, when an 
excellent programme was rendered by the following artists :—Herr 
Straus, Herr O. Bernhardt, M. Daubert, and Messrs. Bowling, Dear- 
love, and J. and A. Broughton. The Concert opened with Spohr’s trio 
in E minor, Op. 119, which was finely played. Haydn's quartett in E 
flat, Op. 71 was admirably rendered, and was one of the most enjoyable 
features of the evening. M. Daubert contributed two solos, and 
Mr. Alfred Broughton gave a very poetical performance of a ‘‘ Nach- 
stiick ” and ‘‘ Humoreske"’ of Schumann’s. The Concert closed with 
Sterndale Bennett's Sestet, Op. 8, a work of much grace and beauty. 


Lincotn.—A Concert was given in the Corn Exchange, on Tuesday 
evening, March 28, at which the works performed were The Voyage 
(a Cantata, the words by E. S. Gibney, Esq.,and the music by Dr. W. 
Mason,) and Endymion (a Pastoral, the poem by Vincent Amcotts, 
Esq., and the music by Edwin Aspa). The solo vocalists were Miss 
Marian Stringer and Mrs. Roberts (soprano), Mr. Dunkerton (tenor) 
and Mr. A. Phillips (bass). The band numbered fifteen, and the choir 
over sixty voices. Considering the difficulties which invariably mark 
the first performance of any musical work, the success which attended 
the rendering of The Voyage was flattering alike to composer and 
vocalists. The choruses, of which there are several, showed clearly 
the care which had been taken in the practices to secure precision and 
effect. Mr. W. Mason conducted very ably in both parts, and Dr. 
Mason performed the difficult part of presiding at both pianoforte and 
orchestrion, the combined effect of which was very pleasing. 


LiverPoot.—A new Easter Anthem, “ Thanks be to God,” com- 
posed expressly for the occasion by Mr. James i; Monk, the organist, 
was sung at St. Saviour’s Church, on the 16th ult. The anthem opens 
with a recitative for male voices, “ And very early in the morning,” in 
G major, followed by a tenor solo, interspersed with choral phrases in 
the same key, “ Ye seek Jesus of Nazareth.” This leads into a chorus, 
in D major, for the full choir, “‘ Christ being raised from the dead,” 
after which comes the final chorus in the initial key, “ Thanks be to 
God.” This chorus begins with a fugal subject and ends with broad 
choral effects of harmony. The composition is admirably adapted, 
both in music and the selection of the words for the celebration for 
which it was written. 


MAIDENHEAD.—The fifth Concert of the Philharmonic Society took 
place on Wednesday evening, the roth ult., when a performance of 
Rossini’s Stabat Mater was given. The solo vocalists were Miss 
ine Royd, Madame Alice Barnett, Mr. Stedman, and Mr. H. 

orscroft, whose efforts were much appreciated. In the orchestra 
were Herr Rosenthal, Mr. Amor, Herr Lutgen, and other familiar 
artists, who contributed largely towards the success. The chorus 
of the Society, though not large, was effective. One of the 
features of the second part was the highly artistic playing of the 
Adagio from the ninth Violin Concerto of Spohr, by Herr Rosenthal, 
which met the applause it deserved. Herr Max Schultz is to be con- 
gratulated upon his successful endeavours to cultivate a taste for good 
music in Maidenhead. 


NeEwMARKET.—A Recital of Organ Music was given at St. Mary’s 
Church, by Mr. W. F. W. Jackson, on the 13th ult., which, in spite of 
the unpropitious weather, attracted a large and appreciative audience. 
The programme was of aclassical character throughout, and especially 
appropriate to the season. 


NortH Wa csHAM.—A concert was given on the roth ult. by the 
North Walsham Amateur Musical Society at the National School- 
room. The first part of the programme comprised a selection from 
Carl Maria Von Weber's opera of Oberon, including the overture, 
which was given on two pianofortes by Mrs. Hadley, Miss Emily 
Shepheard, Miss Walker, and Mr. Horace Hill. The choruses, ‘* Light 
as fairy foot can fall,” ‘“‘ For thee hath beauty,” and “* Who would stay 
in her coral cave,” were well rendered, and Mr. H. J. Minns 
sang, ‘‘O ’tis a glorious sight to see” with excellent effect. Miss 
Burton gave the Mermaid’s song, “ O ’tis pleasant to float,” with good 
taste, and Mrs. John Wilkinson well merited the encore she received 
for her singing of ‘‘O Araby!” A duet for harp and pianoforte, 
arranged by Herr Oberthiir, on airs by Donizetti, brilliantly played by 
Miss Viola Trust and Mrs Hadley, brought the first part to a close. 


The second part was miscellaneous. The accompanists were Mr. 
— Hill, Mrs. Hadley, and Mr. Walter Lain, organist of the parish 
church. 


Norwicu.—The first of a series of classical concerts, promised by 
Mr. Darken, took place in St. Andrew's Hall, on the 21st ult. Beethoven's. 
Septuor, arranged as a quintett for pianoforte, violin, viola, violoncello, 
and contra-basso, was well rendered by Miss Kate Griffiths, Messrs. 
C. Griffiths, H. Channell, J. Griffiths, and G. R. Griffiths. Miss 
Griffiths also played Chopin’s Scherzo in B flat minor and three 
sketches by Schumann, Henselt, and Chopin. Mr. Griffiths contributed 
a violoncello solo by Goltermann, and Messrs. C. Griffiths and H. 
Channell a duet of Kalliwoda’s for two violins. The concert con- 
cluded with Hummel's Trio in F, for pianoforte, violin and violoncello. 
The vocalists were Mdlle. Sophie Lowe and Mr. Vernon Rigby. 


NotrincHaM.—The report of the Sacred Harmonic Society, just 
issued, announces that the season has been very successful in a musical 
point of view; but owing to depression of trade, a trifling financial 
loss has been sustained, and with a view to liquidating this, the 
members of the Society have given, during the past month, an extra 
Concert of glees, part-songs, madrigals and solos by the members 
themselves. During the next season, four grand performances are to 
take place, the subscription to which will be one guinea, as before. 
Mr. Henry Farmer remains the able choir-master and conductor, and 
Mr. Marriott, hon. sec. It has now been decided to commence an 
elementary instruction-class, under Mr. John Adcock, as a useful 
branch, and as a nursery from which to draw a supply for the chorus, 
which a large new Hall will enable the Society greatly to increase. 


PARKGATE.—Haydn's Creation was performed in the United Metho- 
dist Free Church, on the 18th ult. The solos were given by Madame 
Helena Walker, Mr. R. Sutcliffe, and Mr. T. Brandon, each of whom 
elicited much applause. The choruses were well sung by the members 
of the Rawmarsh and Parkgate Sacred Harmonic Society. The band 
was led by Mr. Peck, and Mr. T. Brameld conducted. 


RamMsGATE.—On Wednesday evening, in Lent, a special service was 
held at St. Mary’s Church, a feature at which was the performance of 
Gounod’s “ There is a green hill far away,” arranged as Solo and 
Chorus by Mr. J. Finch Thorne, the organist and choirmaster. At the 
Easter services the following compositions were amongst those 
performed: J. Baptiste Calkin’s Te Deum in B flat; Dr. Stainer’s 
Magnificat and Nunc Dimittis in E; Sir John Goss, in A, and 
the Anthems “ They have taken away my Lord” (Dr. Stainer), “ Since 
by man came death,” “‘ Worthy is the Lamb,” and the “ Hallelujah” 
chorus. The mid-day celebrations on Easter-day and also on the 
Octave were fully choral, Marbeck’s music being used on both occasions. 


Rock Ferry.—On Wednesday, the roth ult., a Concert of sacred 
music was given in the Hotel Assembly-rooms. Mendelssohn's 
Hymn of Praise formed the first part, and the second part consisted 
of various selections from oratorio music, including Costa's “ I will 
extol Thee O God;” Handel’s ‘* Why do the nations?” Mendelssohn's 
“Cast thy burden upon the Lord,” &c.; Beethoven's “ Hallelujah” 
from the Mount of Olives, being the concluding piece. The principal 
soloists were Mrs. Billinie Porter, Miss Armstrong, and Mr. Alfred 
Brown, and the choir numbered forty voices. Mr. Billinie Porter was 





accompanist, and Mr. Armstrong conducted. 
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~ SELKIRK.—The Annual Concert of the Selkirk Choral Union was 
given in the Volunteer Hall, on Thursday, March 30th. The first and 
principal part of the Concert was a successful rendering of Handel's 
Acts and Galatea. The soloists were Mrs. Smith (soprano), Mr. 
Byers (tenor), and Mr. Walker (bass), a member of the Union singing 
the air assigned to Damon, “‘ Would you gain the tender creature?” 
The choruses were given with accuracy and expression, reflecting 
great credit on the conductor, Mr. W. A. C. Cruickshank, organist of 
St. John’s Episcopal Church. The second part of the concert com- 
prised songs by Mr. Smith and Mr. Walker, both of whom were 
enthusiastically encored; a selection from Mendelssohn’s Open-air 
songs; and a few English part-songs. The accompaniments were 
played by Mr. Guild on the harmonium, and Mr. Head on the piano. 


StouGcH.—A Musical Soirée was given March 2oth, to celebrate the 
extinction of the debt on the new schools. Sir R. B. Harvey, M.P., 
presided, and an excellent programme was provided, including several 
glees, part-songs, &c. The vocalists were Miss E. Christian, Master 
Churchill, and Messrs. T. Smith, Mellor, and Christian. Miss Chris- 
tian, who possesses a pleasing contralto voice, was loudly applauded 
in her songs, ‘‘ Guardian Angels,” “ Violetta,” and “ Joyous life,” Ran- 
degger, and took part in two duets with Mr. O. Christian, ‘ The 
Sailor sighs,” Balfe, and “ See the land,” Glover. Mr. Smith was highly 
successful in his song ‘Sweet Mary of the vale,” Rapsford. Mr. 
Mellor was pianist, and Mr. Christian conducted. 


St. ANDREW’s.—On Thursday evening, the 6th ult., the Amateur 
Choral Society gave its annual concert in the Town Hall, in the 
presence of a large and appreciative assemblage. The choir numbered 
nearly fifty voices, the soloists were Miss Simpson, Mr. Davidson, 
Mr. D’Egville; pianoforte, Miss Jessie Tosh; harmonium, Mr. 
William Harrison; conductor, Mr. E. Salter. The first part of the 
programme consisted of Mendelssohn's 95th Psalm. The “ Spring” 
portion of Haydn’s Oratorio, The Seasons, formed the second part of 
the programme; and the third was miscellaneous, 


THorRPE HAMLET.—A concert of vocal and instrumental music was 
given on the roth ult., in the National School-room, in aid of the 
organ-fund of the parish church. Songs and duets were contributed by 
Miss Emily Harcourt, Miss Smart, Master E. Harcourt, and Mr. 
Thouless. Pianoforte solos by Mr. A. Bunnett were important items 
in the programme. Some overtures and the March from Le Prophete, 
played by the band, brought the entertainment to an end. 


TuHeEypON Bors.—The new organ was opened on Tuesday, the 18th 
ult., with a special Choral Service. Mr. J. R. Murray, organist of St. 
Botolph, Aldersgate, and Holy Trinity, Haverstock-hill, presided at 
the organ, and played a selection from the works of Hesse, Spohr, 
Mendelssohn, Handel and Bach. 


Tue Epcer, Parnswick.—On Easter Tuesday, an Amateur Concert 
was given at the School-room, in aid of the fund for the organ, and 
for the enlargement of the vestry. The programme consisted of glees, 
part-songs, readings, and vocal and instrumental solos. The glees 
and part-songs, unaccompanied, were creditably sung. Miss Sumner 
sang “My angel lassie,” and “ Spinning,” with excellent effect, the 
latter being enthusiastically encored. Mr. Heywood-Summer sang 
two songs with guitar accompaniment, both of which were re-demanded. 
The two duets, “ When the wind blows in from the sea.” and “I heard 
a brooklet gushing,” were well rendered by Miss Andrews and Miss 
Sumner. The other soloists were Mr. F. H. Sumner and Mr. J. H. 
Davis (pianoforte), and Mr. H. Sumner (violin). 


Toronto, CANADA.—On the 31st March the Philharmonic Society 
gave a performance, for the first time in Canada, of Mendelssohn's 
Oratorio, St. Paul. The chorus and orchestra performed their parts 
in a very satisfactory manner, and great credit is due to Mr. Torring- 
ton, the conductor, to whose careful training the Society owes toa 
great extent the success which it has met with. The solos were taken 
by Miss Cathron, Miss Corlett, Messrs. Mitchell, Pearson, Schuch, 
and Warrington. 


Uprtyme, Devon.—The parish church having been closed several 
months for restoration, was re-opened on Easter Sunday. Theservices, 
both morning and afternoon, were fully choral; and the members of 
the choir, for the first time surpliced, acquitted themselves very 
creditably. Appropriate chants and hymns were sung, and Monk’s 
Easter Anthem, “‘The Lord is my strength.” A word of praise is 
due to the ladies for the floral decorations. The Rev. Brook de M. 
Egerton officiated at both services, and Mr. C. White presided at the 
organ. 


UxBrRIDGE.—The second Concert of the Choral Society, for the 
present season was given at the Public Rooms onthe 2oth ult. In 
accordance with the usual practice, the first part consisted of sacred 
music, and the second of secular, the former being a selection from 
Mendelssohn’s Elijah. The whole of the choruses were true and 
evenly sung, especially ‘Thanks be to God,” and “Be not afraid.” 
The music of Elijah was well sung by Mr. Wadmore: Miss Marie 
Duval, and Miss Annie Butterworth were also highly efficient. The 
accompanists on the piano and harmonium were Mr. J. Walsh and 
Mr. T. Pettit; Mr. Miles conducted. 


WarrinGTon.—The “ Musical Bee,” given on Tuesday, the 18th 
ult., was a genuine success. The competitors were numerous and 
good; the audience large and thoroughly interested in the proceedings; 
and with the ex-Mayor in the chair, and Dr. Hiles as adjudicator, 
everything was necessarily managed genially and efficiently. The ex- 
Mayor(Mr. Chandley), in a short speech, remarked that the projectors 
of the Musical Bee had not been actuated by a desire to make a profit 
out of the undertaking, but to elicit from those who had cultivated 
music, a specimen of their talent, with a view to their own profit, and 
the instruction and entertainment of the audience. The competition 
was made as varied as possible by specimens of each class being given 
in turn. There was a very fair number of entries for all the subjects, 
with the exception of the quartett at sight, for which there were none 





at all, and the competitors came from all the surrounding districts, 
though local talent was, of course, the most extensively represented. 
Taken as a whole the singing was remarkably good, and appeared to 
exceed the expectations of almost everyone present, especially the 
singing at sight, which reflected great credit on the competitors, 
he prizes were all given in money, and were awarded, after a few 
introductory remarks, by Dr. Hiles, amidst the warmest applause. 


WELLINGTON.—The Harmonic Society gave a performance of the 
Messiah, in the Town Hall, on ther8thult. The efforts of the Society 
were most kindly and ably seconded by Miss Aglio, Miss Rowe, the 
Rev. T. Randall (from Taunton), Mr. Upcott (from Cullompton), and 
Mr. Cox, the eminent Exeter tenor, who gave his services gratuitously, 
on finding that the receipts of the concert were to be given to the 
Taunton Hospital. Mr. Cox’s rendering of ‘‘ Thou didst not leave his 
soul in hell” was highly appreciated; Miss Aglio, in “ He was despised,” 
Miss Rowe, in “I know that my Redeemer liveth,” and the Rev. J. 
Randall, in “The trumpet shall sound,” trumpet obbligato by 
Mr. Crowe, were also features of the evening. The instrumental 
accompaniments of Miss Warren and Mr. Toms were admirable as 
usual. Mr. Manley conducted. 


WoLvERHAMPTON.—The third and last Concert of the Wolver- 
hampton Festival Choral Society was given at the Exchange, on 
Monday evening, March 27, when Rossini’s Stabat Mater and Spohr's 
God Thou art Great were performed. The principal parts were sung 
by Mdlle. Johanna Levier, Madame Enriquez, Mr. Vernon Rigby, 
and Mr. Lander. The band was most efficient, and a similar meed of 
praise is due to the choir, which showed evidences of having good and 
well-drilled voices. Mr. Stockley conducted. 


WestBury.—A farewell concert was given by Mr. Leach (who has 
recently been appointed organist to the Parish Church of Wokingham, 
Berks) on Tuesday evening, the 28th March, when several gentlemen 
assisted in the orchestra. In every respect the performance was 
highly successful, a well-chosen selection of popular music, both vocal 
and instrumental being most efficiently rendered. The applause was 
enthusiastic and general, although owing to the bad weather the 
attendance was not so good as could have been wished. 


OrGan APPoOINTMENTS.—Mr. Harwood, to Holy Trinity Church, 
Yeovil.——Mr. R. G. Rostron, Organist and Choirmaster to St. 
Thomas's Church, Radcliffe, near Manchester.——Mr. E. Bennett, to 
Christ Church, Sparkbrook, Birmingham.——Mr. F. Haydn Blackbee, 
Organist and Choirmaster to Trinity Church, Hampstead.——Mr. 
Robert Kent Simons, to St. Luke’s, Caterham Valley.—NMr. i: 
Marsh, to St. Chad's, Nichols Square, Haggerstone.——Mr. G. E. 
Manton, Organist and Director of the Choir to All Saints’ Church, 
Gordon Square, W.C.—Mr. Josiah Welch, to Christ Church, 
Mitcham.—Mr. G. H. Crookes, Organist and Choirmaster to the 
Parish Church, Doveridge, Derby. 


Cuorr APPOINTMENTS.—Mr. Orbel Hinchcliff, Choirmaster to Holy 
Trinity Church, Lambeth.——]. S. Hodge, Esq., of the London Gre- 
gorian Choral Association (by special request), Choirmaster, and Mr. 
C. White, Sub-Choirmaster to St. Chad’s, Nichols Square, Hagger- 
stone. 


WE are requested by Mr. Frank Belmont to contradict the announce- 
ment, in our February number, that he is appointed principal tenor at 
St. Matthew’s, Upper Clapton. 





OBITUARY. 


John Bianchi Taylor (of Bath), on April 19, in his 76th year. 








Now ready. 


GLUCK’S OPERAS, 
IPHIGENIA IN TAURIS. 


Paper cover, 2s. 6d.; cloth gilt, 4s. 
AND 
IPHIGENIA IN AULIS. 
Paper cover, 3s.; cloth gilt, 5s. 
In Vocal Score, with Pianoforte Accompaniment. 


Edited by BeRtTHOLD Tours. The English Translation by the Rev. 
J. Trourseck, M.A. 
London: Novello, Ewer and Co. 





Now ready. 
WAGNER’S* OPERAS, 
LOHENGRIN 


TANNHAUSER, 


In Vocal Score, with Pianoforte Accompaniment. 
Edited and Translated by NATALIA MACFARREN. 
Paper cover, 3s. 6d. each; cloth, gilt. 5s. each, 
London: Novello, Ewer and Co. 
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DURING THE LAST MONTH. 


Published by NOVELLO, EWER & CO. 
ELMORE, Rev. THOS.—Second Appendix to 


the Accompanying Harmonies to the Brief Directory of Plain 
Song. 8vo., paper cover, 2s. (See advertisement, page 476.) : 
OWEN, J. S.—Te Deum laudamus. Chantwise. 
8vo., 2d. 
t gonrlig J. H.—Te Deum laudamus. Chant form, 
varied. 8vo., 6d. . 
ATRICK, RICHARD (in G minor).—Te Deum, 
Benedictus, Miserere, Nicene Creed, Magnificat, and Nunc 
Dimittis. 4s. 
HEPPARD, Rev. H. FLEETWOOD. Magnificat. 
6th Tone. 8vo., 3d. 
—— Magnificat. 7th Tone. 8vo., 3d. 
——— Magnificat. 8th Tone. 8vo., 3d. 
Nunc dimittis. 8th Tone. Post 8vo., 2d. 
EACE, A. L,, Mus. Doc., Oxon.—Awake up, my 
Glory. Anthem. 8vo., Is. 
USBAND, Rev. EDWARD.—What time the 


evening shadows fall. Hymn. 8vo., 4d. 


ENDELSSOHN.—I waited for the Lord (Hymn 


of Praise). Sol-fa Notation. 2d. 


AUL, ALFRED R.—The better land. 
Song for unaccompanied Choral Singing. 8yo., 4d. 
HEPPARD, Rev. H. FLEETWOOD. — The 
+ ime Plow; an old English Rustic Song of the 17th century. 
8vo., 3d. 
CHUMANN, ROBERT.—Festival Overture on 
the song of the Rhine Wine. Chorus parts, 8d. 


RANZ, ROBERT.—Fourteen Songs set to poems 
of Robert Burns. Edited and adapted by Natalia Macfarren. 
8vo., 2s. 6d. 
AMPBELL, E.—The Sands o’ Dee. 
Words by Rev. Charles Kingsley, M.A. 1s. 3d. 
ARY, Rev. JAMES.—Lord Byron’s Hebrew 
Melodies. 
No. She walks in beauty. 2s. 
3. If that high world. 2s. 
8. Oh, snatched away in beauty’s bloom. 
g. My Soulis dark. 1s. 6d. 
17. Sun of the sleepless. 2s. 
ILEARY, ARTHUR.—Under the Lilac. 
Words by Gordon Campbell, Esq. 2s. 


yg CHARLES.—Eva Tual. 
in AD. 2s. 
CU ALEIN, J. BAPTISTE.—Harvest Thanksgiving 
March, for the Pianoforte. Op. 85. Solo, 1s. 6d.; duet, 2s. 
SSIANFELL—March arranged for Pianoforte. 
3s. 6d. 
ENSBURG, HENRY E.—The Orchestra. its 


Constitution, Management, &c. A paper read before the Liver- 
pool Art Club, Dece®, 1875. 8vo., 1s. 





Part- 


Song. 


1s. 6d. 


Song. 


Irish Sogu 





i R. STEDMAN’S CONCERT PARTY for 

Oratorio and Miscellaneous Concerts, Institutions, Evening 
Parties, Dinners, &c. Parties made up from the following eminent 
artists: Miss Annie Sinclair, Miss Sophie Ferrari, Miss Matilda Scott, 
Miss Jessie Royd, Madame Poole, Miss Dones, Miss Gill, Mdme. 
Osborne Williams, Mr. Stedman, Mr. J. L. Wadmore, Mr. George 
Fox, Mr. Thurley Beale, Mr. Henry Parker, &c. For terms and 
particulars, address Mr. Stedman, 1, Berners-street, W. 


M RS. OSGOOD begs to announce that she has 

made arrangements to stay in England until the Spring of 
next year, and requests that all communications respecting engage- 
ments may be addressed to 9, St. Luke’s-road, Westbourne-park, W. 


M R. JOHN HILES, 41, Aldridge-road villas, W. 

(Author of the ‘‘ Catechism of Harmony, Thorough-bass, and 
Modulation,” “ Hiles’ Short Voluntaries,” ‘‘ Catechism for the Piano- 
forte Student,” and several other important musical works), gives 
Lessons in Harmony, &c., by post. 


M R. HUMPHREY J. STARK, Mus. Bac., Oxon, 

F.C.O., S.C.F., undertakes to prepare candidates for Musical 
Examinations, and to give Lessons in Harmony and Composition by 
post. 7, Thurlow-terrace, Norwood-road, S.E. 


A GENTLEMAN is desirous of giving LESSONS 

by post in HARMONY and COUNTERPOINT. References 
from present pupils, if desired. Terms very moderate. Address 
Magister, Musical Times Office, 1, Berners-street, London, W. 


O STUDENTS.—The Organist of Ripon Cathe- 
dral Teaches HARMONY and COUNTERPOINT by Cor- 
respondence. For terms, Address Edwin J. Crow, Mus. Bac., Cantab. 


A MUS. BAC. gives LESSONS in HARMONY, 
&c., by post. Care of Mr. L. F. Pearse, 19, Garlick-hill, 
Cannon-street. 


‘THE ORGANIST of St. John’s Church, Caterham, 

has a VACANCY for an ARTICLED PUPIL. He will receive 

a thorough Musical Education, &c. For particulars apply to C. J. 

Tugwell, Organist, Caterham. 

Sher ORGANIST of Ripon Cathedral requires an 
ARTICLED PUPIL. One who can take a plain service pre- 

ferred. Address Edwin J. Crow, Mus. Bac., Cantab. 


MB; GEORGE RISELEY, Organist of the Cathe- 

dral, Bristol; also to the Colston Hall Company, Bristol, and 
of the Royal Albert Hall, Newport, Mon., has a VACANCY for an 
ARTICLED PUPIL. Address Chapter-office, College-green, Bristol. 


RGAN, PIANOFORTE, HARMONIUM, HAR- 
MONY, &c., One Guinea per quarter; Lessons and Practice on 
fine modern Instruments. Organist, 22, London-street, E.C. Est. 1855. 


A YOUNG GENTLEMAN REQUIRED as 

non-resident ASSISTANT PUPIL toa Mus. Bac., &c. (Not 
in London.) A premium required, and good salary given if competent. 
Address E. H., care of Messrs. Novello, Ewer & Co.,1 Berners St., W. 


INGING.—A Young Lady (professional, R.A.M.) 


has leisure for a few more pupils. Terms moderate. Address, 
S. A., care of Novello, Ewer & Co., 1, Berners-street. 


RGAN LESSONS and PRACTICE on a fine new 
Instrument, with 2 manuals, 15 stops, 2$ octaves of pedals, with 
Bourdons throughout. Terms moderate. Allen’s Musical Instrument 
Warehouse, ve Percy-street, Bedford-square, W. Lessons and Prac- 
tice on other Instruments also. 












































TENTH SEASON, 1875—76. 


HE ENGLISH GLEE UNION, 
Mr. H. ASHTON Mr. T. B. EVISON 


(Alto), (First Tenor), 
Mr. FOUNTAIN MEEN Mr. ALBERT HUBBARD 
(Second Tenor and Pianist), Bass), 


ASSISTED BY 
Madame ASHTON 
(Soprano), 
Beg to announce that they are prepared to accept Engagements for 
Concerts, Soirées, Banquets, Institutions, &c., during the ensuing 
season. For terms, &c., address H. Ashton, Secretary, Ivy House, 
Stamford-hill, London, N. 

Mr. J. Rudkin (late Secretary and Bass of ‘“‘ The English Glee 
Union") regrets that, owing to circumstances which necessitate his 
attention to other business, he is reluctantly compelled to relinquish 
all Musical engagements. 


Bi tacenetety GLEE UNION.—The following 
Gentlemen of Trinity College Choir may be engaged for Con- 
certs, Dinners, Private Parties, &c., &c.:—Mr. E. J. Bitton, Alto; 
Messrs. W. B. Lina and A. Dat, Tenori; Messrs. Harvey Day 
and W. James, Bassi. A Soprano and Pianist provided if required. 
For terms, apply to Mr. E. J. Bilton, Trinity College, Cambridge. 


‘| 3 STANDARD QUARTETT.—Messrs. 

HopGes, StepmMan, C. Beckett, and THurtey BEALte.— 
All communications respecting engagements for Concerts, Evening 
Parties, Dinners, &c., to be addressed to Mr. Stedman, 1, Berners- 











street, W. 


RGAN PRACTICE or INSTRUCTION.—Three 
Manuals, each of 56 notes, pedal organ, 30 notes, 17 effective 
stops, and blown by Lea’s Automatic Hydraulic Engine. Terms, which 
are strictly inclusive, on application at Blennerhasset’s Organ School 
and Studio, 1a, Vernon-street, W.C. 


CPSs STUDIO, 166, STRAND.—LESSONS or 
PRACTICE (and at St. Michael’s, Stockwell. S.W.)on fine two- 
manual C ORGANS (HILL and SON)—Pedal compass, 29 notes. 








Apply to W. VENNING SOUTHGATE, at his Studio. (Organist, 
St. Michael’s, Stockwell.) Established 1867. 
O CHORAL SOCIETIES, CATHEDRAL 


ORGANISTS, &.—A COMPLETE SET of ARNOLD'S 
“HANDEL,” full Orchestral Score, 39 Volumes; Book-shelves to 
hold the same, with an excellent BUST of the great composer, for 
SALE. Apply to Messrs. Butcher, Auctioneers, Epsom, Surrey. 


O BE SOLD, a First-class MUSIC BUSINESS, 

in the Midland Counties. Extensive Tunings, Hirings, and 

Sale of Instruments. Proof trade £1,200 to £1,500 per annum. To 

immediate purchaser, £1,600 cash. Large house and shop, lease, fur- 

niture, and fixtures. Only solicitors treated with. A.B., 38, Berners- 
street, Oxford-street, W. 


A YOUNG GENTLEMAN, having composed a 

Small MUSICAL WORK, consisting of Kyries, Offertory 
Sentences, &c., is desirous of SELLING the COPYRIGHT. The 
melodies are very beautiful and tasteful. A reasonable offer will be 
accepted. Senton approval. Apply to F. R. S., Musical Times Office, 
1, Berners-street, London, W. 
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GOODWIN’S 


UNIVERSAL MUSIC LIBRARY, 
11, Great Queen-street, Holborn, W.C. 
ESSRS. GOODWIN & TABB beg to inform 


their friends and patrons, and the public generally, that their 
Business has been removed from 15a, Pccigheplact. Leicester- 
square, to the above commodious premises, where may be obtained 
every description of MUSIC ON HIRE, including INSTRU- 
MENTAL WORKS of every class, all the principal OPERATIC 
WORKS, ORATORIOS, ODES, CANTATAS (Sacred and Se- 
cular), MASSES, &c., for full orchestra and chorus; also full and 
vocal scores, &c.; being the largest Library of the kind in London, 
and affording the greatest advantage to Societies not wishing to incur 
the heavy expenses that the purchase of Music necessarily involves. 
Music Copied and Transposed; Scoring and Arrangements for 
large and small Bands; Proofs Corrected, &c. A Selected List of 
Choral Works upon application. 


MUSIC PUBLISHING DEPARTMENT. 


JUST OUT. 


“DAYBREAK.” Song for Baritone. Words by LonGrettow; 
Music by Aucustus L. TamMpLin. Sung with great success by 
CHAPLIN HENRY. 48. 

“BERCEUSE.” For Soprano. French Words by Victor BEr- 
GIERET, and English Version by F. E. WeatHErRLy, M.A.; Music 
by Tamptin. Sung by Miss MatTicpa Scott. 4s. 

“OH, ASK ME NOT TO SING.” By Count D’ALBUQUERQUE. 4s. 

(The above post free for half-price each.) 

WEBER’S JUBILEE CANTATA, “ The praise of Jehovah,” 2s.; 
paper covers, 3s. 6d., cloth, nett. 

WEBER’S “PRECIOSA,” vocal score, 3s. nett. Separate numbers 
can be had. 

Also in course of preparation, the late C. E. Horsvey's Cantata, 

“EUTERPE,” 6s. paper covers. 8s. cloth, nett. 

GoopwIn AND TAs. 71, Great Queen-street, Holborn. 





IMPORTANT SALE OF MUSICAL PROPERTY. 
100 PIANOFORTES by Broadwood, Collard, 


Kirkman, Erard, Herrmann, Niedermeyer, Geary, Cramer, 
Allison, Ward, &c. HARPS by Erard, &. HARMONIUMS by 
Alexandre, Christophe, Hermann, &. DIAMOND RINGS, Sewing 
Machines, Flutes, Violins, Cornopeans, Pianoforte Small Work, and 
a large quantity oo MODERN SHEET MUSIC by the best com- 
posers, being the Unredeemed Pledges from various Pawnbrokers, 
and Stock sent in for Sale to cover advance. Messrs. KELLY and 
CO. beg to announce they will have the pleasure of submitting by 
AUCTION the above important Stock as above, at their Great 
Musical Repository, 11, CHARLES STREET, Berners Street, on 
WEDNESDAY, 17th MAY, 1876, commencing at Twelve o'clock 
precisely. May be viewed, and catalogues had the day prior and 
morning of Sale. 


ECOND-HAND PIANOFORTES.—150 by 

Broadwood, Collard, Erard, Allison, &c., from 4 guineas upwards. 
HARMONIUMS (New), from £5, in Walnut or Mahogany cases. 
Largest stock of Pianos and Harmoniums in London at Kelly and 
Co.'s, 11, Charles-street, Middlesex Hospital. Trade supplied. 


5 eee SELL MUSICAL INSTRUMENTS of every 

description, also Libraries of Music, Music Plates and Copy- 
rights, Stock-in-Trade, &c., SALE (devoted exclusively to this class 
a prenenty) held every month. Single instruments inserted. Con- 
signments received at any time. Puttick and Simpson, 47, Leicester- 
square, London, W.C. [Established 1794.] 


l S. WORTH of MUSIC for One Shilling, post 











free for fifteen stamps, soiled and surplus stock. 
James Smith and Son, 76, 74, and ‘72, Lord-street, Liverpool. 





BUSINESS FOR SALE. 
IANOFORTE, HARMONIUM, and MUSIC 
BUSINESS for SALE, in a thriving commercial Town in the 
Western Counties. Population about 13,000. A good Tuning and 
Hiring connection, capable of being greatly increased. Established 
about 40 years. Address W., care of Messrs. Novello and Co., Berners- 
street, London. 


USIC BUSINESS for SALE.—Good Hiring 

and Tuning connection. Fashionable and rising town. First- 

class opening for a practical man. Address C.C. C., Messrs. Novello, 
Berners-street, London, W. 


"Ts ADVERTISER, age 22, seeks an ENGAGE- 
MENT as SHOPMAN in a small Music Warehouse, in or near 
London. Address H. Govier, 13, Sewardstone-road, Victoria-park, E. 


\ X J ANTED, by a Young Man with good experience, 

a RE-ENGAGEMENT in the Music Trade. Good refe- 
rences to well-known firms. Can play the organ and piano well. 
Address G. L., care of Mr. Atkinsen, Newsvendor, Tudor-street, 
Blackfriars. 




















\ X YJANTED, by a Young Man, a SITUATION as 
IMPROVER. Can Tune fairly, and is well up in Repairing, 
Address J. T., Novello and Co., 1, Berners-street, W. 


GENTLEMAN requires an ENGAGEMENT 

in a Sheet Music Warehouse. Good Pianist. Can read at 
sight. First-class testimonials as to ability and character. London 
or ouhurte preferred. Address Alpha, Mr. J. Rushton, 250, Marylebone- 
road, N.W. 


ANTED, a SALESMAN (acquainted with the 
catalogues) to take charge of Sheet Music Departmient, and to 

show Pianos, &c. Apply by letter, enclosing Photo., if possible, to 
“*Music Salesman,” care of Novello & Co., 1, Berners-st., London, W, 


GITUATION WANTED, by a Man of many years’ 

experience, ina front Shop or to Manage a Branch Establish- 
ment. Thoroughly up in paper, and used to a large business. First- 
class references. Address W., care of Mr. W. A. Boucher, Music- 
seller, Shrewsbury. 


O PARENTS and GUARDIANS.—VACANCY 


for YOUTH about 13, in Fitzgerald’s Pianoforte and Music 
Repository, 57, Powis-street, Woolwich. Premium required. 

















Two Vols., cloth, gilt lettered, price 7s. 6d. each. 


“THE VILLAGE ORGANIST,” 


A series of ony | Voluntaries of moderate length, written expressly 
for this Work by Sir Julius Benedict, Sir Wm. Sterndale Bennett, Sir 
George Q: Elvey, the Rev. Sir F. A. G. Ouseley, Dr. G. B. Arnold, D1, 
K. T. Chipp, the Rev. Dr. J. B. Dykes, Dr. H. J. Gauntlett, Dr. A. S. 
Holloway, Dr. E. G. Monk, Dr. E. F. Rimbault, Dr. Wm. Spark, 
Dr. J. Stainer, Dr. C. G. Verrinder, Dr. S. S. Wesley, C. Goodban, 
Mus. Bac., S. Reay, Mus. Bac., Mrs. Mounsey Bartholomew, J. Barnby, 
H. Smart, G. A. Macfarren, Brinley Richards, H. S. Irons, Charles 
Salaman, Alberto Randegger, J. F. Barnett, Wm. Hutchins Callcoti, 
H. Farmer, J. Baptiste Calkin, Boyton Smith, E. H. Thorne, W. G. 
Cusins, E. M. Delaborde, E. Silas, John Hullah, E. H. Turpin, Franz 
Nava, F. E. Gladstone, C. W. Lavington, J. E. Richardson, R. Forsey 
Brion, and J. Tilleard. 
London: Novello, Ewer and Co., 1, Berners-street, W. 

*,* These Voluntaries are admirably adapted to Amateurs and 

Organ Pupils, and for Musical Presents. 











Price 2s. each Part. 
HE SOLO STOP. A Series of Songs for the 
Organ, expressly arranged for Amateurs and Pupils. Part 1 
contains four Songs (being Nos. 42, 43, 44, and 45 of Vol. I. of “‘ The 
Village Organist”), arranged by Mrs. MouNSEY BARTHOLOMEW, With 
easy work or left hand and foot. London: Novello, Ewer and Co. 


IVE INTRODUCTORY VOLUNTARIES for 
the ORGAN. Composed by T. Mee Pattison. 

These Voluntaries, of medium difficulty, with Pedal Obbligato, will 
be found eminently useful for the introduction of Divine Service, both 
as regards character and length. Price 3s. Novello, Ewer and Co., 
1, Berners-street, London, W. 


NEW EDITION OF 
DR. BENNETT GILBERT’S POPULAR WORK 


SCHOOL HARMONY. 


“ From intervals to counterpoint.” 


The Work is divided into 3 Parts, to suit the School Term, and 
concludes with a copious Examination Paper. 


EVERY SUBJECT HAS ITS SPECIAL EXERCISES. 
Price 1s. 6d. net. 














London: Novello, Ewer and Co.; and all Musicsellers. 
COMPOSITIONS BY 


JOHN GOSS. 


THANKSGIVING TE DEUM. Composed on the occasion ot 
Her Majesty’s Thanksgiving at St. Paul’s Cathedral, for the restora- 
tion to health of H.R.H. the Prince of Wales, and dedicated by 
gracious permission to Her Majesty the Queen. Vocal score, folio, 
48., octavo, od., vocal parts, 6d. each. 

BENEDICTUS n D. To follow the above Te Deum, octavo, 6d. 

TE DEUM w F. Folio, 1s. 6d., octavo, 4d. 

rang TE DEUM anv BENEDICTUS,1n C. For four voices, 
octavo, 4d. 

CANTATE DOMINO anp DEUS MISEREATUR, 1n C. For 
voices in unison, octavo, 6d. 

THE GLORY OF THE LORD. Full Anthem for four voices. 
Vocal score, 2s. 6d., ditto, octavo, 6d., vocal parts, 1s. 

O SAVIOUR OF THE WORLD. Full Anthem for four voices. 
vocal score, Is., ditto octavo, 3d., vocal parts, 8d. 

O PRAISE THE LORD OF HE 
voices, vocal score, 2s., ditto octavo, 6d. Festival size for voices only, 





d., vocal parts, 1s. (Suitable for St. Michael and All Angels, New 
ear, and Septuagesima.) 
THE LORD IS MY STRENGTH. Thanksgiving Anthem for 


the recovery of H.R.H. the Prince of Wales, vocal score, 3s., ditto, 





octavo, 6d., vocal parts, 1s. 4d. 
London: Novello, Ewer and Co., 1, Berners-street, W. 
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THE ANGLICAN HYMN-BOOK. 


NEW EDITION, REVISED AND ENLARGED. 


1. Words and Music, in short score, foolscap 4to., cloth, price 6s. 

2. Words and Music, in short score, super-royal 18mo., cloth, 2s. 6d. 
3 Words and Treble Part (Tune), square 16mo., cloth, 1s. 6d. 

4. Words only, 16mo., cloth, rs. 

5. Words only, 32mo., paper cover, 6d.; cloth, 8d. 

London: Novello, Ewer and Co.,1, Berners-street, and 35, Poultry; 

po Marshall and Co. Oxford and London: James Parker 
and Co. 


Third Edition, enlarged. Small 4to. 
3s. gd. cloth lettered. , 
NGLICAN PSALTER CHANTS, Single and 
Double, edited by the Rev. Sir F. A. G. Ouse ey, Bart., etc., 
and Epwin GrorGe Monk. 

This work contains nearly 400 Chants; which are appropriated to 
“ Venite exultemus Domino,” the Daily and Proper Psalms, &c.; those 
for each Service occupying a separate page and affording several Series 
suitable to each daily portion of the Psalter, from which choice may 
be made. The Chants have been selected with especial reference to 
the position of the Reciting note. 

London: Novello, Ewer and Co., 1, Berners-street, W. 


VENI CREATOR SPIRITUS. Set to Music by 
Epwin Georce Monk, Mus. Doc., Oxon, &c. 
For general or Festival use; for male voices and four-part Chorus, 
with — accompaniment, ad lib. Price 3d. 
ndon : Novello, Ewer and Co., 1, Berners-street. W. 
HE ANGLICAN CHOKAL SERVICE BOOK, 
Edited wd E. G. Monk, Mus. Doc., Oxon. In nee 18s.; cloth, 2s. 
London: Novello, Ewer and Co. Oxford: arker. 
Sixth Edition. és 
‘THE ANGLICAN CHANT-BOOK, edited by E. G. 
Monk, Mus. Doc., Oxon. In paper cover, 1s. 6d.; cloth, 2s. 6d. 
Large edition, cloth, 4s. London: Novello, Ewer and Co. 


USELEY AND MONK’S PSALTER AND 
CANTICLES, pointed for Chanting. Second Edition. Autho- 
rized by his Grace the Archbishop of York. 24mo., without chants, 9d.; 
with Proper Psalms, 1s.; Proper Psalms, separately, 3d.; small 4to., 
with chants, 4s.; each voice part, separately, 1s.6d. Canticles, score, 
small 410. 9d separate parts, adi words only, 24mo., 14d. Novello, 

Ewer and Co., and Parker and Co. 

Preparing tor the Press. 
OULE’S COLLECTION OF WORDS OF 
ANTHEMS, new Edition, revised, corrected, and brought down 
to the present date. 





Price 2s. 6d. paper covers ; 




















Eleventh Edition. 
JOULE’S COLLECTION of 527 CHANTS, 57 
RESPONSES, &c. Price 5s. 6d. paper covers; 7s. limp cloth ; 
sep. vocal parts, 2s. each.—Tonic Sol-fa Notation. Score 1s. 6d. 
he Chants are selected with due reference to the position of the 
Reciting-notes. 


‘THE PSALTER, PROPER PSALMS, HYMNS, 
and CANTICLES. Pointed for Chanting by B. Sr. J. B. Jours. 
(Large type), price 2s. 6d. This Psalter having been collated with the 
Sealed Books, is free from the errors contained in all other pointed 
Psalters, through printing from the incorrect copies commonly sold by 
the Stationers. NBA small Edition is in preparation. 
Seventh Edition. 
OULE’S DIRECTORIUM CHORI ANGLI- 
CANUM. 18mo., price 1s.; in cloth, 1s. 6d. 
Fourth Edition. 
JOULES DIRECTORIUM CHORI ANGLI- 
CANUM. Quarto, in cloth elegant, price 7s. 6d. 














Fifth Edition. 
HE ORDER FOR THE HOLY COMMUNION. 
Harmonised on a Monotone in a very simple manner for Parochial 
use. By B. St. J.B. Jouve. Price 3d. Novello, Ewer and Co. 
Now ready, 8vo., price Threepence. — 3 
HE APOSTLES’ CREED, Set to Music (chiefly 
in Recitative) for Voices in Unison, with an Accompaniment for 
the Organ, 4 Epwin GrorGceE Monk, Mus. Doc., Oxon, Organist and 
t 


Director of the Choir, York Minster. 
London: Novello, Ewer and Co., 1, Berners-street, W. 


G A. MACFARREN’S CANTATE DOMINO and 
e DEUS MISEREATUR. For voices in unison and Organ. 
8vo., 6d. London: Novello, Ewer and Co. 


60 NUMBERS READY, in Books 1, 2, & 3. Price 

1s.; separate Nos. 1d.—COLLECTION of KYRIES, &c.: 
Original Compositions by Guilmant, G. A. and W. Macfarren, Tours, 
Salaman, Scotson Clark, W. H. Cummings, H. S. Irons, &c. Spohr'’s 
24th Psalm, adapted to the English version, by W. T. Freemantle, 
(and revised by the late Dr. S. S. Wesley.) 8vo. (2nd thousand), gd. 


folio edition, 4s. net. : 
Sheffield, W. T. Freemantle, High Street. 


London: Novello. 
‘THE MORNING, COMMUNION, and EVENING 
SERVICE in C major, by Lancvon Corsorng, Mus. Bac., 
Cantab. Complete 1s. 3d.; or singly—Te Deum, 4d.; Jubilate 3d. ; 
Communion Service, 4d. ; Magnificat and Nunc Dimittis, 4d. 

















THE REV. THOMAS HELMORE’S 


MANUAL OF PLAIN SONG. 


NOW PUBLISHED. 

An addition to the series of Works of Plain Song and 
Accompaniments, forming the several parts of this 
Manual, has just been brought out under the title of the 
“ SECOND APPENDIX To tHe ACCOMPANYING 
HARMONIES OF THE BRIEF DIRECTORY.” 


8vo., Paper Cover, Two Shillings. 





It will be found of great service to all who desire suitable harmonies, 
instrumental or vocal, or both, for use with the Psalter and Canticles 
Noted. It supplies a want long felt with regard to many of the Chants, 
as also to the fifth and sixth ‘Te Deum” in the second set of the 
Canticles, for which no corresponding harmonized arrangement has, 
till now, been provided. A short preface, brief general directions, and 
copious information as to sources from which its various portions are 
derived, add greatly to its utility and interest. The numbering of the 
various Forms of the Tones, and their several settings, as well as the 
references to the different Psalms and Canticles to which any one of 
them is set in the Plain Song books, are clear, and will add to the 
facility and interest with which the entire Manual (now wanting only 
the third Appendix to the Psalter and its Accompanying Harmonies for 
its completion) will be practically applied to the varying wants of 
Organists, Choirs, and Congregations. It is accented throughout in 
correspondence with the Psalter and Canticles Accented. 

The fuller and more elaborate Accompanying Harmonies to the 
Canticles Noted, of which the two arrangements of the “ Te Deum” 
from Baini and Alfieri; and the ‘‘ Magnificat” from Orlando di Lasso, 
and Palestrina, are specimens, will form, when completed, an additional 
and supplementary volume for use in skilful choirs. 

London: Novello, Ewer and Co. 


ELMORE, Rev. THOMAS.—The CANTICLES 
ACCENTED, 18mo., 34.—Hymns of the Eastern Church, four 
voices, each 1s., PEACE, 1T 1s 1; THE DAY Is PAST AND OVER; THE 
DAY OF RESURRECTION.—S. Mark's CuHanT Book (in daily use at the 
College Chapel, Chelsea), 4s. 6d.; or the same, Part I., being the main 
body of the work, price 3s. 6d.; and Part II., The Table of the Chants, 
rice 1s. (useful for places where only the Canticles are chanted). Also 
wo “Tg Deums” for Choir and People, in the alternate verses; 
adapted from Latin arrangements by Alfieri and Baini; vocal Score and 
Organ Accompaniment, price 3s. Also the —— Plain Song, 
separate, price 14d. Four-part Cadences for the Holy Communion 6d. 
The Carol for Christmas Morning, vocal score, 18mo. edition, 2d.; 

melody, 18mo., 1d. 
HYMN IN TIME OF CATTLE PLAGUE, 2d. Words, 1s. per 100. 

London : Novello, Ewer and Co. 


A MORNING SERVICE, Te Deum, Jubilate, and 

Kyrie, by the Rev. Epwarp YounG. Tenth edition, abbreviated 
for Parochial use. Organ and Choir copies, 4d. each. 

“ Melodious, vocal, nicely harmonised, . . . . and they declaim the 
words devoutly and emphatically.”—Musical Times. 

“ Good points, and tuneful passages.”—Musical Standard. 

“ The intelligent, devoted, and devotional spirit in which every note 
seems to have been composed, furnishes one of the best guarantees for 
excellence.”—English Churchman. 

“He fairly claims to have dug a channel for the devout utterance of 
devotional words.”—Bristol Times. 

London: Novello, Ewer and Co. 


Fifth Edition. Price 7s. 
PARR'S PSALMODY contains 712 Tunes, Chants, 
and Responses, with Memoirs of the Composers and Histories 


of the Pieces, affording a quantity of authentic information nowhere 
else to be found. London: W. Macintosh, 24, Paternoster-row. 


300 NEW and ORIGINAL SINGLE and 

DOUBLE CHANTS. Composed by W. Mercatre, Lay 
Clerk of Carlisle Cathedral. Price 3s. London: Novello, Ewer and 
Co., 1, Berners-street, W. Carlisle: W. Metcalfe. 


Just Published, Octavo Edition of f 
AWN’S CHANT TE DEUM, in A. Suitable 
for Village Choirs. Price 3d. Dale, Forty & Co., Cheltenham. 


B &.. DEUM LAUDAMUS in E flat, by ALrrep 
J. Dye. Small 8vo., 3d.; organ copy, 6d. “Easy, effective and 
congregational.”—“ Supplies a want much felt by small choirs.” 
Novello, Ewer and Co., 1, Berners-street, W. 


C_—— and. DEUS, by R. TayLor. An easy 
Unison‘Service in F. Price 6d. Tobehad of Novello and Co., 
or of the Author, Brighton College. 
HEORY of MUSIC (A First Book on the). 

By Louisa GrIBson. 

“A clear explanation of elementary matters essential to a pianist.” 
—Prof. G. A. MACFARREN. “It cannot but prove a great help to all 
who teach music to beginners.".—Madame Satnton-Do.sy. “I am 
perfectly charmed with the book, and shall recommend it as a duty.” 
—Dr. Bennett GILBerT. “I think so highly of it that I would 
advise every student beginning music to study your book.”—F. B. 
Jewson, Esq. “I would earnestly advise many so-called teachers to 
study the work well."—Dr. W. H. Lonauurst. Second Edition in 
Press. 

London: Moffatt, Paige and Co., Paternoster-buildings. 
































478 THE MUSICAL TIMES.—Muy 1, 1876. 





ANTHEMS FOR ASCENSION DAY. 


BARNBY, J.—O RISEN LORD ... 0 
Cnn Dr—GOD IS GONE UP WITH A MERRY 


OISE 

GADSBY, HENRY.—THE LORD IS KING.. 
HANDEL.—LIFT UP YOUR HEADS.. 
— HOW BEAUTIFUL ARE THE FEET, “and THEIR 

SOUND IS GONE OUT ee 
HOPKINS, Dr. J. L.—LIFT UP YOUR HEADS . 
KENT, J.—O L' RD OUR GOVERN 
LAHEE, HENRY.—GRANT, WE BESEECH THEE 
MARCELLO.—O LORD OUR GOVERNOR.. ‘ ove 
MENDELSSOHN.—ABOVE ALL PRAISE . Spa oe 
MACFARREN, G. A.—WHY STAND YE? ... k a 
— THE LORD REIGNETH os 
ROGERS, B.—LORD, WHO SHALL DWELL? ... 
STAINER, Dr—O CLAP YOUR HANDS ... 


WHIT SUNDAY. 


ATTWOOD, T.—COME, HOLY GHOST _.... o I} 
BARTHOLOMEW, R.—COME, HOLY SPIRIT, COME. 
4 new translation of King Robert’s ir elena Hymn, sad 


a 
a 


i 
wes 


ooo 
HH OO 


ra) rs 


ecoooocococse 
QOHN NH H HW HH 


M.C, oa o 2 
HAYES. " GREAT IS THE ‘LORD o 4 
MACFARREN, G. A.—O HOLY ‘GHOST, INTO! OUR 

MINDS o 1} 
— THE SPIRIT OF THE LOR! o 2 
MONK, Dr. E. G.—VENI, CREATOR SPIRITUS . 0 3 
REAY, S.—THE LOVE OF GOD oes Dg 
STEGGALL, Dr.—GOD CAME FROM “TEMAN . oe O 4 
BISHOP, JOHN.—HOLY, HOLY, HOLY... ow OF Te 

BLOW, Dr—I WAS IN THE SPIRIT ae O 6 
GARRETT, Dr. G. M.—IN wiiaiaers FAITH AND 

HOLY LOVE me ee 
HOPKINS, —HOLY, “HOLY, HOLY .. ap we 
LAHEE, HENRY. —AND BEHOLD A THRONE... we OE 
MACFARREN, G. gd GIVE THEE THANKS an 3 
— HOLY, HOLY, OLY.. © 2 
— THEY THAT PUT THEIR “TRUST, ‘and O HOW 

AMIABLE .... bos, orm 
— O TASTE AND SEE, ‘and KEEP "INNOCENCY oe Os 
——— THING HAVE if DESIRED, and NOT onry 

Ss o 2 
—,0 MAGNIFY THE LORD, and LET US NOT BE 

a eee oe o 2 
— SING UNTO THE I LORD, O YE SAINTS ... wal @ 
— O WORSHIP THE LOR en Oe 
— O SING UNTO THE LORD "A NEW § SONG | ei Oe 
— REMEMBER ME eco o 2 


Most of the above can be hadi in folio vaeal score and aie sels 
London: Novello, Ewer and Co., 1, Berners-street (W.). 


‘IF YE LOVE ME.” 


FULL ANTHEM FOR WHITSUNTIDE. 


BY W. W. PEARSON. 
Price One Penny. 





London: Reeves, 185, Fleet-street; F. Pitman. 
Specimen copy 14d., or 6 for 6d. in stamps from W. Pearson, Brampton, 
Rotherham. 





" WILL GREATLY REJOICE IN THE 
LORD.” ANTHEM for WHITSUNTIDE. By Benjamin 
ConGREVE. Price 3d. 

Also, “ALL NATURE NOW IS SMILING.” May Song. 
Price 14d. ‘This piece is a thoroughly meritorious production.”— 
Sunday Times. 

London: Novello, Ewer and Co., 1, Berners-street, W. 


SIX SHORT AND EASY FULL ANTHEMS 


FOR PARISH CHOIRS. 
BY 


FREDERICK ILIFFE, Mus. Bac., Oxon. 


Price, complete in paper cover, 1s. 6d. Each Anthem may also be 
had separately, as under :— 


No. 1. “ Lord, I call upon Thee ; haste Thee unto me.” 

2. “T look for the Lord; my soul doth wait for Him.” 

3. “ Worship and praise the Lord; for He is good.” 

4. “O worship the Lord in the beauty of holiness.” 
“Thou that sittest between the cherubims.” 

#5. “I will magnify Thee, O God my King.” 
Those Numbers marked thus * consist of two movements; each of 

these movements may be used separately, as short Anthems. 


London: Novello, Ewer and Co., 1, Berners Street (W.) 
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“Praise the Lord, O my soul.” 
A FESTIVAL ANTHEM, 


BY 
HUMPHREY J. STARK, Mus. Bac., Oxon. 


Octavo, 4d. net. 


“This is a really good specimen of modern church music, being 
throughout well written, and in point of ideas above the average of 
merit. . . . The anthem as a whole is by no means difficult, and 
can safely be recommended as suitable for choral festivals. It is not 
only good, but thoroughly pleasing.” —Musical Times. 

“Has many points of interest.”—Monthly Musical Record. 

“There is a freedom of style in this Anthem which at first sight is 
undoubtedly taking. KEven a nearer view leaves the impression that 
its composer is endowed by nature with no mean talent, that he has 
ideas in plenty, and that he manifestly commits them to paper with 
ease and celerity.”—Concordia. 

“Tt is an Anthem to be liked, and will prove effective without 
making much tax on the choir.’ "—Choir 

London: Weekes & Co., Hanover Street, Regent Street (W.) 


ACRED MUSIC BY ALEXANDER COOPER. 


we ew Prize Setting. Third Edition. Price 6d. 

nison c 

COMMUNION 'SERVICE.—Second Edition. Price Is., or without 
reed, 

COME UNTO ME.—Short Full Anthem. Fourth Edition. Price 3d. 

ati CHANTS.—With Varied Accompaniments. Second Series. 


Price 6d. 

BENEDICITE. —Set to appropriate Chants. 
Settings. Price 3d. 

TE DEUM.—Chant Settings. Easily arranged for Parochial use. 
Sixth Edition. Price 6d 


London: Novello, Ewer and Co., 1, Berners-street, W. 


TE DEUM and JUBILATE, in G, for FOUR 

VOICES and ORGAN. od. net. 

The aim of this setting is to enable the congregation to sing 
throughout, without repetition of words; all the points being taken 
up by the Treble, in combination with other voices. 

TE DEUM. Separately. 6d. net. 
THE a — in reciting form, chiefly unison, with 
an. 
CHURCH uisic. A Collection of Hymn Tunes, Chants, 
Kyries, &c. 1s. net. 
Composed by STEPHEN S. STRATTON. 
London: Novello, Ewer and Co., 1, Berners-street, W. 


COMPOSITIONS BY WILHELM SCHULTHES. 


GUIRLANDES DE MAI. Cantiques in French and English, s. d. 
with Organ accompaniment. 3volumes,each .. 3 0 

THE MONTH OF MAY. Nocturno for two voices, with 
Piano or Organ accompaniment. The words taken from 








Three different 








the Hymn Book of the London Oratory .. 26 

SALVE REGINA. S. or T. and Chorus for equal voices, with 
=e and Harp accompaniment (ad lib.) ee 2 6 
arate arranged for S.A.T.B. °o 6 


VENT DOM NE. Motett for four equal voices (Soli and 
— with Organ and Harp oy. perma (ad lib.) .. 4 0 
Vocal — for mixed voice I o 

COR JESU, SALUS IN TE SPERANTIUM. Motett for 
three equal voices, with Organ and Harp accomp. (adlib.) 5 o 
he same, arranged for S.A.T.B., with Organ accomp. .. 4 0 

An abridged Arrangement for ‘Congregational use, with 
Organ accompaniment . . nett o 3 

REGINA CELI. Motett for four equal voices, with Organ 
and Harp accompaniment (ad lib.) 60 

A “or Beane raid of the same for a choir of mixed 


TWELVE LATIN ‘HYMNS for Vespers, Complin, &e., with 

Organ accompaniment .. 20 
AVE MARIA, for Mezzo Soprano or Baritone, with Pianot pd 

Organ accompaniment .. 20 

oO SALUTARIS, for Solo and Chorus, with Pianoforte accomp. 2 6 
The Sa ‘arranged for four voices, with Organ or Piano- 

forte accompaniment 3 6 
BENEDICTION SERVICE, and a COLLECTION OF 

THIRTY-SIX LITANIES, with Organ accompaniment .. 12 0 
ORATORY HYMNS. Words by the Very Rev. F. W. FABER. 
Dedicated (by permission) to His Eminence Cardinal Wise- 


man. Two Books, each containing 12 Hymns + each 8 o 


Sold at half-price. 
London: Novello, Ewer and Co., 1, Berners-street, W. 


WM Eh Rg! JOHN THE FRIAR,” the new Buffo 
Baritone Song, is now being Sung by Theodore Distin, and 
nightly received with hearty laughter and encores. 3s. 6d. 
Hutchings and Romer, g, Conduit-street, Regent-street, W. 


HORUS OF SHEPHERDS. “Forth to the 
Meadows,” from ScHuBert’s “‘ROSAMUNDE.” The words 
translated from the German of Freyinn Wilhelmine von Chezy, by 
‘the Rev. J. Troutseckx. No. 77 of Novello’s Opera Choruses, rhe 
London: Novello, Ewer and Co., 1, Berners-street, W. 
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VOCAL PART-SONGS. 


ONE PENNY EACH. 
EpiTep By G. A. MACFARREN. 


Asthe moments roll. A.T.T.B. ... nae i pow ote Webbe. 
A little farm weil till’d. 1.7.5. ... a ‘ine aes «5. Mook. 
Come on jolly hearts. T.T.B. ... 7 .-. Dr. Hayes. 
Dame Durden. S.A.T.B. ... ee i eS ia a 

Three merry Chafers, 1.T.B.B.... a oat ae ie Trihn. 
A soldier's love. 1.T.B.B. bid i ae «.  Kiicken. 
In the wood. T.T.B.B. 


ALSO, 2d. EACH 


acs ase «.  Kicken. 
Zephyr taking thy repose. s.A.T.B. ... fl 


.. G. A. Macfarren. 


Lass of Richmond Hill. s.A.rT.s. ‘ - Hook. 
Good night. s.A.T.B. ion S. C. Cooke. 
The Lost. s.A.T.B. W. Spinney. 


Hollis and Co., 63, Ebury-street, London, S.W. 


THE MOUNTEBANK. 
VIVIEN’S BEAUTIFUL SONG. Sung by Mr. SANnTLEY. 
Published in 3 keys, for Baritone, Bass, or Tenor. 
“A simple story with a charming and effective melody.” Price 4s. 


THE LOVER AND THE STAR. 


By GuGiieLmo. InCandE flat. Sung by Mdlle. Lresuart, and 
always re-demanded. It has all the requisites to become a great 
favourite. “ Pretty words, catching melody, easy accompaniment.” 
A worthy companion to the same Composer's famous “ Lover and the 
Bird.” Price 4s. 

No permission necessary for singing the above two songs. 
London: Simpson and Co., 33, Argyll-street, Regent-street, W. 


PART-SONGS 


BY 
CHARLES HARFORD LLOYD. 











A SUNNY SHAFT DID I BEHOLD. S.A.T.B. 
PACK CLOUDS AWAY AND WELCOME DAY. S.A.T.B. 
BEAUTY WAS LYING BY A SPRING, A.T.T.B. 
A WET SHEET AND A FLOWING SEA. T.T.B.B. 
Price Fourpence each. 
London: Novello, Ewer and Co., 1, Berners-street, W. 
TO CHORAL SOCIETIES. 
ART-SONG for CHRISTMASTIDE. ‘Come, 
gather round the Christmas fire.” Words by W. T. HuLLAND. 
Music by G. H. Grecory, Mus. Bac., Oxon. Price 3d. 
“The music is bold, the part writing excellent throughout; and the 
composition may be confidently recommended.” —Musical Times. 
ondon: Novello, Ewer and Co., 1, Berners-street. 


CAROL OF THE REAPERS. (s.a.7.B.) 3d. 
SIX EASY ANTHEMS FOR VILLAGE CHOIRS. 2d. each. 
MUSICAL LADDER. 1s. TONIC STAFF. 6d. 
Novello and Co.; or of the Composer, W. H. Gill, Sidcup, Kent. 


HE CHANGED IDOL, New Song, by G. New- 


comBE. Compass F to G, price 3s. Published by E. C. Boosey, 
Little Argyll-street, Regent-street, London. 


eg PINSUTI’S NEW OPERA. “II Mercante 
di Venezia "(beautifully illustrated), performed with great 
success in Italy, is now published complete for voice and pianoforte, 
price, net, 15s., post free. “ Donna Gentil,” the favourite Romanza, 
sang by Mr. Charles Santley (in F, treble clef), post free for 24 stamps. 
The separate vocal rr pianoforte arrangements, &c. 

Ricordi’s Depot of Italian Music, 23, Charles-street, Middlesex 
Hospital, London, W. 


ANTIO. Solo for the Pianoforte. By J. F. 
Burrowes. Just published. 
Chappell and Co., 50, New Bond-street. 


ALTER HANDEL THORLEY’S IM- 
PROMPTU for the PIANOFORTE, dedicated to the Rev. 
J. Troutbeck, M.A., London. Price 4s. May be had at half the 
marked price, from all Music Warehouses. 
‘ Just Published. | 
Somat A in D major. Dedicated to Professor 
OakeEvtEy. Composed by JuLtIAN Epwarps. 4s. net. 
London: Novello, Ewer and Co., 1, Berners-street, W. 


HE GRAPHIC, PUBLIC OPINION, and 

PICTORIAL WORLD, favourably review Dr. Fowle's 

National Hymn, “ RIGHT WELCOME HOME O PRINCE.” (See 
Advertisement on page 453.) 


POPULAR WORKS at 7s. 6d., post free for 2s. 6d. 


Catalogues from Dr. Fowle, Palm Hall, Winchester. 


ANTED, a first-class PPANOFORTE TUNER, 

of good address, for the country ; must have been brought up 

at a manufactory (from Broadwood’s, Collard’s, or Erard’s preferred) ; 

very liberal salary; situation permanent. Apply, by letter only, to 
M.A., Messrs. Novello’s, Berners-street, Oxford-street. 



































Just Published 


FOURTEEN SONGS 


SET TO 
POEMS OF ROBERT BURNS, 
By ROBERT FRANZ. 
Edited and Adapted by Natalia Macfarren. 


Paper cover, 2s. 6d. 


CONTENTS. 
Twa sweet e’en. Ye banks and braes. 
My bonny Mary. Altho’ my bed were in yon moor. 
Oh! wert thou in the frozen blast. | Thou hast left me ever Jamie. 
My heart is sair. ow can my heart be glad. 
The Highland lassie. So far away. 
The lovely lass of Inverness. My love is like a red, red rose. 
Phillis the fair. My heart’s in the Highlands. 


London: Novello, Ewer and Co., 1, Berners-street, W. 


REDUCED TO SIX SHILLINGS. 


NATIONAL AIRS OF ALL COUNTRIES. 


WORDS BY 


THOMAS MOORE. 
EDITED BY CHARLES W. GLOVER. 


This Collection comprises English, Scotch, French, 
German, Italian, Spanish, Swedish, and many other 
National Airs; and includes the well-known Songs, ‘‘ Oft 
in the stilly night,” ‘ Flow on, thou shining river,” ‘‘ Oh, 
come to me when daylight sets,” ‘‘ Hark! the vesper 
hymn is stealing,” &c. 

Quarto, cloth, gilt edges, Six Shillings. 

An Edition, on large paper, handsomely bound, cloth, 
gilt edges, tos. 6d. 

London: Novello, Ewer and Co., 1, Berners-street. 


REDUCED TO ONE SHILLING. 
bop he MANN’S FOREST SCENES (Wald- 
Scenen). Op.82. For Pianoforte Solo. Octavo, paper cover. 
London: Novello, Ewer and Co., 1, Berners Street, W. 


ORIGINAL COMPOSITIONS FOR THE ORGAN 


HENRY SMART. 


1. Choral with Variations 
2. Two Trios ... we 

3. Grand Solemn March ao 
4. Grand Andante, No. 1, in G major 
5. Pa ” » 2,in A major 
6 
7 
8 














b pe ” » _3,in E minor 

. Six short and easy pieces. Nos. 1 and 2 

. Nos. 3 and 4 

. a a a Nos. 5 and 6 

1o. Air with Variations and Final Fugato Live yen = 
11. Twelve short and easy pieces, in various styles. Nos. 1 to 4 
12. ” ” ” Nos.5 to 8 
13. ‘ os be Nos. 9 to 12 

London: Novello, Ewer and Co. 


"T Bor, well versed in Church Music, seeks 
ENGAGEMENT. Good voice. Evangelical service pre- 
ferred. H., 69, Bolsover-street, Portland-place. 


RGANIST.—A Professional Lady, with unex- 

ceptionable references, seeks an APPOINTMENT as above, 

where there is a fair opening for teaching. Address E. M.A., 27, 
Liverpool-street, Dover. 


RGAN and PIANO PRACTICE.—Two Young 

Men, engaged in City, can be accommodated with one Bed-room 

and Sitting-room, with partial board, with use of Organ and Piano, in 

a Musical Family. No Children, close to Rail, Tram and Bus. N. 

District. Apply by letter only, to W. H. D., Brown's Library, 366, 
Kingsland-road. 


A MONK’S 1o00-Guinea ORGANS, 2 manuals, 

e full compass, ro steps, 16-feet Bourdon pedal pipes. 200-guinea 

Organs, 2 manuals, 16 stops. 300-guinea Organs, 2 manuals, 21 stops. 

400-guinea Organs, 3 manuals, 27 stops. Old Organs rebuilt, repairs, 

&c. ORGAN for SALE (new), 6 stops, 2 octaves of pedals. Rich tone. 
6, Sussex-terrace, College-street, Camden Town, London, N.W. 
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THE ORGANIST’S COMPANION 


A COLLECTION OF VOLUNTARIES, 


SELECTED AND ARRANGED BY 


SIR JOHN GOSS, 


COMPOSER TO HER MAJESTY’S CHAPELS ROYAL, AND ORGANIST (RETIRED) OF ST, PAUL’S CATHEDRAL. 








In Four Volumes, cloth, Five Shillings each ; or 24 Numbers, One Shilling each. 
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No. 13. 





wee! g. 
Agnus Dei (Mass) Bes ove 
Dona Nobis, in D (Sixth Mass) « ila --- Mozart 
Introduction ... nts =e -. Rink 
Lord, remember David... wx see «» Handel | Freuet euch alles (Tad Jesu) 
Introduction +. Goss | Kyrie, in G et 08 b axpen 
Fugue, in C, on the Letters of his Name .. C.P.E. Bach Gloria,inF ... 
Etregeeos(Te Deum) _... .. Graun 
Introductory Voluntary, in F oa he .. Rink | O Lord our Governor (I Salmi) ... x . Marcello 

No. 2. | We will rejoice (Anthem) a ae -. Dr. Croft 
The marvellous work (Creation) ... pan «- Haydn | Lauda Sion, in B flat ss Ay a ... Naumann 
Amplius lava me wmnigagd eb oe eo =Sarti Solemn March, in E flat... Sep .. Dr. Boyce 
Introduction ... ee i one igs +. Goss | O, thou eternal God (Crucifixion) Ay ... Spohr 
Fugue, in E flat «. Albrechtsberger Lead on, lead on (Judas Mepiate) me ... Handel 
Prepare the Hymn (Oceasional Or Oratorio) «» Handel Slow Mov ement, in C = haz ... Beethoven 
Dead March in Sau +» Handel “No. 15. De Cea 

.. Dr. Croft 


Holy, holy (Last Judgment) ove a +. Spohr Some put their trust in chariots [Saehenn) 
No. Con inni e cantici (Jefte in Masfa) Barthélémor 


oan 0 J. & Bach Sancta Maria, inF ... - As -.. Mozart 
O, how sweet ... ose os a ent Introduction and Fugue in ‘E flat Rink ; 
Introduction Rink Et expecto resurrexionem and Et vitam (Fugue) Cherubini 


But thou didst not leave (Messiah) ws S. Handel No. 16. 
Credo, in B flat (First Mass)... =...» Haydn When the ear heard (Funeral Anthem), ... Handel 
Introductory Voluntary, in F ate és «-- Mozart How are the mighty fallen 
No. 4. He delivered the poor jogos Anthem) Handel 
Teach me, O Lord (Mount Sinai) hep -- Neukomm Sanctus in A (Mass i in C) .. ss af ... Beethoven 
ae oo before the Mee beams Sas ... Haydn Benedictus, in F Caldara 
anctus Dominus, in D ayia So «- Mozart ee ats ay aie 
Holy, holy (Redemption) ... a eal Qual anelante (I Salmi) ave eso- veo coo Marcello 
How excellent (Saul) ws _ ‘ a «. Handel Benedictus, in B flat (Third Mass) 
Prai thie’Eord } 0. 5 Slow Movement, in E 
raise ye the ~ord | (Mount Sinai) _... .. Neukomm Kyrie in B flat (First Mass). 
Glorify the Lord.. Introduction 
Fac ut portem (Stabat Mater)... a «-» Boccherini Donaaohis (Third Mass) .. 
Quoniam, in B flat (First Mass) .. wae +. Haydn Introductory voluntary, in E 
Agnus Dei, in G ... Naumann Voliatar ’ 
Angels, ever bright and fair (Theodora) .. Handel 4 re i No: 18. 
Introductory Voluntary, in D 0 . «. Rink Recordare, in F (Requiem) s 
ae: st 
Then round about (Samson) ous --» Handel we a ome \ (Judas Masih) Handel 
Benedictus, in E flat (Tenth Mass) nig ++ Mozart Perché m’ hai derelitto (Sev. en Last Words). Haydn 
Introductory Voluntary,inD  ... M. Haydn And if to death (Susanna) .. .. Handel 
Forty-two aa si 9 ex in the principal major Cum Sancto Spiritu 4 
keys Es Bs Goss In gloria Dei (Fugue) ji tas oa . Haydn 
fg 0. 19. 
roy ig “}(Te Deum) i. se one) Baga Virgin Madre ye on Last Wests) sie «. Haydn 
we > There is a river (I Salmi) apa ... Marcello 
Benedictus, in B flat — ne? vee Eybler Overture to Saul (1st movement) «ee ~Handel 
Et vitam venturi ‘int me «» Righini Adagio, in E (from Op. 2) Beethoven 
Benedictus,inG . MM eS «- Righini Et gi virdbus (Fugue) wee sie cy RC seas 
Concluding Voluntary, i inc ves ae «» Drobs q sess 4 
No. 8. : Andante, in D (from a Sinfonia) ... ... Mendelssohn 
Introductory Voluntary, in G : + Rink Achieved i is the glorious work (Creation) -. Haydn 
Benedicta et venerabilis (Graduale) «+ oe =M. Haydn Hallelujah, Amen (Judas Maccabeus) . Handel 
Unendlicher! Gott unser Herr } Ss And J iis 
woe pe .. Spohr ndante, in F . see «- Mozart 
——a ist dein Nam’ . 5” Cherubini Gloria Patri(Service in A). eee aid .. Dr. Croft 
Benedictus, in G (First Mass) ae Introductory Voluntary, in c Seika .. Rink 
Around let acclamations ring (Athaliah) | -. Handel Andante. in-A-minor ey Mendelssohn 
“ey r se sas an is 
Benedictus, in A ion aati = Sea -+» Mozart ye. 4 God (Anthem) ... <i ee — aeons 
lagvednction.. ... — -- Goss Introduction and Air (Des Heilands Letze 
Fugue, in G re 7 sn ii ee ... Albrechtsberger Stund e) Spohr 
uoniam tu solus ... a es a = me 
; é ae a .. Righini Larghetto in A (Sinfonia i in 'D) 3. ... Beethoven 
Cum Saneto Spirits J Lae | Pergolesi Occasional Overture (1st two movements) .. Handel 
Leicht ist das Grab das Weltgericht ie ... Schneider Kyrie in G (Fugue from Man: 22. pear 
0. 10. Tie i ugu a Mass)... naa on 
The trumpet shall sound (Messiah) i ... Handel Slow Movement in C (from Op. 13) aH .. Beethoven 
Gloria in excelsis, in C (Second Mass) ... ... Mozart De torrente in via (Dixit Dominus) ie pr po 
With verdure clad (Crestion) im" ne ... Haydn March from the Occasional Oratorio ... Handel 
Fugue,inA ... e we aee.:~“Padre Martini Concluding Voluntary, in G (from a Fantasia) J. S. Bach 
Quoni — No. 11. . No. 23. 
uoniam, in E flat... Cry aloud and shout ° Dr. Croft 
} (Second Mass) . rr errs Slow Movement, in D fteoae a Sinfonia in G)... Haydn 


Cum Sancto Spiritu 
I know that my Redeemer liveth (Messiah) -. Handel Blest are the departed (Last Judgment) -.- Spohr 


. Et Resurrexit, in C (First Mass)... «-» Mozart Blessing and honour ditto ... Spohr 
Te gloriosus (Te Deum) ... See sie .. Graun Et incarnatus est (from a ass Ap &. .. André 
Qui tollis,in A (Second Mass)... at -- Haydn 24. 

No. 12. Agnus Dei and Dona Nobis (Tenth Mass) ... Mozart 
Gloria in excelsis, in B flat (First Mass) «. Haydn Slow Movement, in G (Sinfonia in D) ... «+ Haydn 
Agnus Dei, in F (First Mass) _ ... ae -- Mozart Adagio (from the Grand Concertos) Handel 
Ouoniam tu solus, in D (Third Mass) ... .. Haydn Awake the Harp (Creation) Haydn 
Kyrie Eleison, in C (First Mass) ... «» Mozart Andante, in E (First Concerto) ... ae ... Mendelssohn 
Fixed in his everlasting seat (Samson). .». Handel Allelujah (The King shall rejoice) pe ... Handel 


omelli Gloria, in C (Seventh Mass) ove ese --- Mozart 
Et incarnatus, in E flat we ae ... Cherubini 
Be peace on earth (Palestine) se ote .. Dr. Crotch 


Graun 
Mozart 
Cherubini 


” No. 14. 


Introduction and wees inE eae. 
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